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HeluTo TakBO Kao LWITO je Ta4yKa, y cTBapu, He noctoju. OHa je camo mecTo y npocTtopy, 6e3 BennuymHe n 6uno
KaKBMX cBojcTaBa. Anu, wra je npoctop? [a nu je moryhe ga noctoju npoctop 6e3 moryhHOCTM nocTojamba

M NOCTOjakba Tauke? Huje v Tauka, 3aNpaBo, HELITO Ha YEMY Ce OCHWMBA Taj NPOCTOp 1 cBe moryhe y tbemy,
HeLTo Kao anconyTHa MoryhHoOCT y K0joj ce Kpuje Kanua ceera? Huje v npocTop, ca CBUME APYrMM C UM U
Y Hb€MY, TO jECT, Ha CBOj HaYMH, M3aTKaH U3 UK Of, TauKe?

TauKa ce eBeHTYa/IHO MOXKe NOKa3aTh, OAHOCHO Ha by CE MOKE YKa3aTK, ain Ce OHA HEe MOXKe YUMHUTH
BMO/bUBOM, HE MOXKe HacaMKaTh. [la b1 ce MWTA YYMHMNO BUA/BUMBUM, 43 BUM ce ULITA HacaMKano, mehyTum,
C Apyre CTpaHe, Tauyka M3 Koje ce Kpehe, 13 Koje ce cBe 13BoAM je HensbexkHa. Y TOM CMUCAY, OHA je NoYeTak,
nssopwmiuTe ceera. OHa y cebu, Ha HEKM HAUMH, CafpKu CBe.

Y mom Buhetrby, y MoM pagy 6ap, Tauka HUje HM reOMeTPUjCKM eniemeHT H1 6uio Koja apyra ¢opma
nsabpaHa aa byae oCHOBa jegHOT CAMKAPCTBaA, Ha MPUMEP, HEro HeLWTO CYLWTUHCKO, 6e3 Yera HUWTa Huje
moryhe. OHa Huje Kpaj InHWje HUTW Npecek ABejy IMHKUja, KaKo ce NoHeKas xohe aeduHMcaTH, 0OA4HOCHO
jecte 1 To, ann He Camo TO, HErO HeLTO MHOTO BuLLE U cBeobyxXBaTHUje. Jep, HU INHKM]e HU NpeceKka nHKja,
Kao HM Ma yera apyrora, Hema 6e3 moryhHocTu, 6e3 npeTnocTaBKe NOCTOjakba Tauke. YOCTasiom, cama nHuja
3Ha fa ce AedMHMLIE Kao HM3 TauyaKa, HeLWTOo WTO He NOCTOjU CaMo COBOM, HELUTO LWTO NoMmamo nomohy
Heuer A4pyror U Kpo3 To. Y CTBApHOCTM je BUAMMO Kao rpaHuuy nsmehy cteapu. To je, Aakne, HELWTO Yera, Kao
HW TauKe, Kao HX BM/IO Yera Apyror, HeMa MMMO TUX CTBAPM UMM je A0, Kpaj jeaHe 1 NoYeTaK gpyre cTBapu.

Kapg, ce cee cabepe 1 ogy3me, MOXKe ce, ako He 1 Mopa, pehu fa cBe NOCTOjU UCTOBPEMEHO U OAjEHOM,
KaKO TayKa, Tako NPOCTOP U CBE C MM U Y FbeMY, Ca CBOjUM FPaHUYHUM NUHKUjama. Jep, Hemoryhe je
3aMUCANUTY TauKy 6e3 npocTopa y Kojem 61 mopana ga byae, 4a ce Hanasu, Kao WTo je Hemoryhe 3amucantu
NpocTop, M BMO0 LWTA C UM U Y bemMy joLl, 6e3 TauKe Ha KOjoj ce CBe TO OCHUBA, 04, KOje MoUYnHE U 04, Koje
je caunmeHo. HuwTa ce He MOXKe BUAETM 04B0jeHO jeAHO 0Z APYror, HULWTAa MUMO LenuHe. Moryhe je,
yNpaBo, Ha TPeH 06PaTUTK HELTO BULLE NaKHbe Ha jeflaH Aeo, aiu Aa ce MOTOM He BUAM Aa NOCTojakbe Tor
Aena Huje moryhe 6e3 nocTojarba Apyrux Aenosa, 6€3 1 MMMo LennHe, To je Hemoryhe.

Op, oHAa 0TKag cam, nocse jegHor Maaganadkn HeobysaaHor U eKCNaH3UMBHOT CIMKAPCTa, Y CBOM paay
noyeo CTBapu A4a CBOAMM Ha no ¢opmy ABe, a NTOTOM HEMUHOBHO CXBATWMO Aa MM je, YyMecTo TOora, 3a CBe
notpebHa 1 A0BO/bHA TEK jefHa TauKa, OBe C/IMKe cy jeaHo oa moryhux, mojux suherba TaksBor cTarba
cTBapwu, Te cUTyaumje 1 Tor ogHoca mehy cTBaprma, y LeNMHK; NoKasaTe/b MOjUX Pa3MULL/bakba Y BE3U C
™m. Megajyhu nx, moxe ce, YNHU MU ce, BMAETU Aa ce, baBehu ce TauKoM, y CTBApU, HY>KHO 6aBKUM K
CBMME APYIMM Y3 Hby U A3 3aNpaBo M He CIMKaM TauKy - LUTO, KaKo PEKOX, Huje HU moryhe yUCTUHY - Hero cBe
3aje4HO M UCTOBPEMEHO, CaMO MO Aa, eTo, Nonasehn of Tauke, Kao o4 Heyera o4 yera ce mopa nohu...

Morno 6u ce pehu, 3anpaBo, 4a Cy OBM palOBU NPOU3BOJ, CUTYyaLLMjE Y KOjOj HOBEK HAKOH HECBECHOT MK
NoJIyCBECHOT paZia MO MHCTUHKTY 3aCTaHe M NOYHe Aa Ce NUTa: LWTA je CBE OBO M Kako v 3awTo? LTa ja

TO y CTBapu paAuMm, LWTa C/IMKaM, LUTA je C/IMKa YOMnLTe, HA YeMy je 3aCHOBaHa M LUTa Ce yornLwiTe MoXe
C/IMKATK, LITA je CBET, CBe 0BO LWITO BUAMMO, LITO HAM Ce YMHM Aa BUAMMO, LUTO jeCTe U KAKBO je 1 360r Yera
cBe T0? A NuUTatba He Aajy YOBEKY A3 paAu TEK Tako nako. OHa HUCY 3a YOBEKA aKLMje, KOIMKO 33 YOBEKa
KOHTemniauumje. M 3aTo OHO WTO NOC/e KX YOBEK Pagu MOXKAA HUje TaKo AMHAMUYHO U y36ya/bUBO KakBO
61 morno ga byge, anu - ga am je moryhe uUwTa UCTUHCKM JOKYYUTH, ULLTA UCTUHCKU CNO3HATU, HACAYTUTH

M OCETUTU O CTBAPMMa, O HbMUX0BOM BUhy, O CYLUTUHM M OHOM LUTO CTOjM Y OCHOBM, M3a cBera, 6e3 Tora, 6e3
nuTaka, 6e3 3acTajarba Npes cTBapuma v 6e3 3arnesarba y bux, 6e3 3arneaBatba y TauKy U3 Koje CBe MOMKe
Aa n3ahe, Kao WTO Ha by CBE MOMKe U Aa ce cBeae?

OywaH MunosaHosuh, jyH 2017.



Omeaparve wavke (npogun 1) The Point Opening (profile 1)
2013/14, 90 x 95 cm, y/be Ha naaTHy 2013/14, 90 x 95 cm, oil on canvas
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There isn’t such a thing like a point actually. It is just a place in a space, with no size or any other
characteristic. But what is a space? Is it possible that there is a space without the possibility of a point
existence? Isn’t a point, actually, something that the spaceis based on, and everything else in it, something
like an absolute power which hides the seed of everything else?

A point can possibly be shown, i.e. it can be pointed at, but it cannot be made visible, it cannot be painted.
However, if one wants to make something visible, if one wants to paint something, the point where
everything starts, where everything is created, is inevitable.This is when it is a beginning, a source of
everything. It, in a way, contains everything in itself.

In my point of view, at least in my work, a point is not a geometric element nor any other form chosen to be

a base of a work of art for example, but something essential, and nothing is possible without it. It is not an
end of a line nor the intersection of two lines, as it can be defined, i.e. it is that as well, but not only that, it

is something much more and comprehensive. Because there is no line nor the intersection of two lines, nor
anything else, without the possibility, without assumption of a point existence. Anyway, the line itself is often
defined as a sequence of points, something that does not exist by itself, something we understand using and
through something else. In reality, we see it as a border between things. So, it is something which, like a point
itself and everting else, does not exist without the things it belongs to, the end of one and the beginning of
another thing.

When we put it all together, we can, but we do not have to, say that everything exists at the same time
and momentarily, the point, the space and everything with it and in it, together with their border lines.
Namely, it is impossible to imagine a point without a space in which it should be and should exist, just like
it is impossible to imagine a space, or anything with it and in it without a point which is the foundation

of everything, which is the beginning and the essence. Nothing can be seen separately, without totality.

It is possible, actually, to pay more attention to only one part for one moment, without noticing than the
existence of that single part is not possible without other parts, without and apart from the totality, that is
not possible.

After a youthful unrestrained and expansive paintings, | started to bring down my work to a single form or
two, and then | inevitably realised that all | needed and that was enough was only one point. These paintings
are one of my possible understanding of the order of things, of that situation and that relation between
things, in whole; it is the picture of my thoughts about that. As we look at the pictures, | believe we can see
that, while | was dealing with a point, | was inevitably dealing with everything else with it and that actually |
was not painting only the point-which was not really possible, as | already said - but | painted itall together at
the same time, only | started with the point, since | had to start with something...

We could say that, actually, these works are the product of a situation in which a man after the unconscious
and half-unconscious work stops by instinct and starts to wonder: what is all this and how and why? What
am | actually doing, what am | painting, what is a painting anyway, what is it based on and what can one
paint at all, what is the world, all the things we can see, all the things we think we can see, the things that
are and what is all that for? And questions do not let a man work that easily.They are not so much for the
man of action, as much as they are for the man of contemplation. And this is why the work a man does after
them is not that dynamic and exciting as it could be, but- is it possible to really understand anything, to really
learn anything, to anticipate and feel about things, about their beings, the essence and what stands in their
foundation, behind everything, without that, without questions, without pausing in front of the things and
without looking at them, without looking at the point which can generate everything, the way everything can
be brought down to it?

Dusan Milovanovic, jun 2017



Ceew wayke 2 The World of Point
2016, 90 x 95 cm, y/be Ha naaTHy 2016, 90 x 95 cm, oil on canvas
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