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Jenena Kpusokanuh

BPAHKULUA XUTOBURK LLOBEH
MawepujanHa cehara

Cacsum nocebHa nojasa Ha GpaHLyCKOj U €BPOMNCKOj IMKOBHO] CLLEHM,
BpaHkuua Xunosuh LLoseH he og 2004. roanHe A0 faHac, CTBOPUTH
jenaH of HajayTeHTUUYHMjUX onyca y LenocT 6asnpaHom Ha TpaauLumju
eKcnsioaTaLmje XeHCKMX PYKOTBOPUHA U HapoaHOr Be3a noaHeb/ba

13 Kojer ponasu, Cpbuje n bankaHa, U EroBOM pe-uHTerpucamy y
CaBpeMEHM C/IMKAPCKMN U 0BjeKTaNnHM je3nkK.

HaKoH aHaNOrHWX PeKOHCTPYKLMja pyKonuca TpaguumoHanHor
nopekK/1a M HOBOT MUCMA O CYAOUHN CaBPEMEHOT YOBEKA, UCNPUYAHUX
Kpo3 pagose Tpejcu EmuH, Fage Amep unm BecHe MNepyHosuh — n
BpaHkuua Kunosuh LLIoBEH Hac CBOjUM TECTaMEHTAPHUM ,,KOHYAHUM
3anMcMma” yBoau y jow jeHO nosbe buorpadcke Hapaumje n peg,
YMETHMKA NPecTUKHe MHTepHaUMoHanHe penyTauumje. Ha mecty
QAyTOMAaTM3Ma C/IMKAPCKOT recTa U paga HecBeCcHOr yHUBep3aaHor
MyLKor cybjekuia ex-nihilo HagHeceHor Hag, NOBPLUMHOM NAATHA, Kao
Yy NPUMEPUMA UCTOPUJCKOT CIMKAPCTBA anCTPAKTHOT eKCNPeCcMoHn3Ma,
eHpopmena nau Tawnsma, y pagy oBe yMeTHULE NPOTUBCTaB/beHA

je jegHa gpyra BpcTa ayTomaTU3ama recTta: OHa, Koja nosesyje
M30/10BaHe aKuMje ,6pyTanHmx” ybagarba, NpoLllMBamba, WTenoBama

1 HUBeNaLMje KOHYaHUX 3anuca ,,pepopmuncare” Tpagumumje *KeHckor
BE3a, Ha Pa3NuUTMM Nnoasiorama nonyT Nnanupa, purunca, TeKCTuna,
Kroure u oaehe. LUnknycun nog Hasmeom lMaHeea, /bycka naaHucgepe,
Mpukazarba Towem, Mosva ypHo-6ene memopuje n Bapujayuje
ceeliosa, NpeAcTaB/bajy 3uAHe MHCTaNaLmuje cauntbeHe 0f, PasnnNunTUX
KaTeropwuja 6o4a 1 KOHYaHUX 3anuca Bennkor dopmata. CBaka o 0BUX
MHCTaNaumja je npema rnegaouly Kpenpana jeMHCTBEHU NMOBPLUMHCKM
3anunc y pUuTMy KOHYaHMX NpeneTa, Napara U HMBeansaumje 6oaa,
KOjM Y KOHaYyHOj peasnsaLmjm acoumpajy Ha yBesnmyaHe CHUMKe
HEYPO/IOWKKX ANjarpama Uamn Ha BPCTy NepcoHann30BaHe mMare cBeTa.
EKCTEeH3Mja HOBOCTBOPEHMX €1aCTUYHMX TeNa y NPOCTOPY, Kperpana je
yuTaBe Mmpexke aectabunusyjyhe npocTopHe (NoanTnYKe) rpasutaumje,
KpXKe cMHance uctopmjckor ceharba M NO3UTUBHUX APYLUTBEHUX
pUTyana, Kao U HanuuKnja UXOBUX ,6PYTaHUX PEANHOCTH, UWYaLLEeHa,
HEeNIOTMYHOCTH, ancypaa 1 BPXYHCKUX GparnaHocTu. “ (LUT.yMeT.).

O papy BpaHkuue *unosuh LLIoBeH KpuTKKa je 3abenexkuna:

“MnaH oBor aena GpyHKUMOHULE Kao membpaHa Koja pasaBaja
peanHoCT KPOo3 KOjy NPOa3nMo, 04, OHe Koja NPo/a3mn Kpo3 Hac,

Aa bu jegHa nuyHa reorpadmja 6Guna npeTnocTas/beHa OHOj NONUTUYKO],
1 KOja jegHOBPEMEeHO cBefoun 0 GparnaHOCTU eHe eKCTeH3uje M3BaH
nosHaTux acnekata suasbmsor” (J. Verhaeghe).

YnpaBo paoBu U3 OBUX penpe3eHTaTUBHUX LMKAyCa HbeHOr onyca

— Pangea (NaHrea), Revenants Totem (MpuKasara Totem), Black-
and-White Memory Fields (Mosba upHo-6ene memopuje), HacTanmx
nociegHux HEKONUKO roaunHa, u HajHosujer Variations de Mondes
(Bapwujauuje cetoBa), 6buam 6u npepcrasbenn y fanepnju , beorpas”
noA jeaMHcTBEHMM Hasnsom MatlliepujanHa ceharba. Y KOHLENTyaaHOM
CMUCNY, Y pasy OBe YMeTHMLEe OTBapa Ce YMTAB jeflaH HU3 BAXKHUX
NUTakba Ha TeMe: ayTOXTOHUX YMETHUYKMUX NOCTYNaKa U OHWUX
TpaAMLMOHaIHO BE3aHMX 33 3aHATCTBO, KOXabuTaumje NoANTUYKOT

1 6uha MHTMME, pogHUX XabuTyca Kao mecTta ambuBaneHumje
KY/ZITYPONIOLIKMX M MOBECHMX CacTaBa, CyoyaBarba APYLWTBEHUX pUTyana
CBAKOZHEBMLE Ca 3aNnCcMMa aTaBUCTUUKE MeMmopuje.



Jow jegHom, Mosva ypHo-6ene memopuje, 2010. One More, Black and White Memory Fields, 2010
150cm 150cm
Be3 Ha NnaTHy embroidery on canvas



BUOTPA®UIA

BPAHKUUA XXWUNOBWUF LLOBEH, poheHa 1974. roguHe y Cpbujn,

je GpaHLyCKKN 1 CPNCKM BU3YENHN YMETHUK U NeSaror Koju Xusmn y
Mapu3y. [leceTorogmniurbe NCKYCTBO Npegasayva, YCMeEpPUAO je eHe
ncTpaxkmneayke Gokyce npema Kpeaumju yMeTHOCTU TEKCTUNA, MOAHO]
WHAYCTPMjM 1 caBpemeHOj ymeTHoCcTU. OBa yMeTHMLa CBOje pajose
peanusyje y 4JOMeHY YMEeTHOCTV CaBpeMeHOr Be3a, MHCTanauuje,
MYNTUMEZMja, CIMKApCTBA U LpTexa. M3narana je Ha 6pojHum gomahum
M MHOCTpPaHWM nsnoxbama. Mocnearbnx NeTHaecT rognHa paauna

je Ha pa3Bojy HEKOJIMKO NpojeKaTa ca ranepujama y PpaHLyckoj,
Hemaukoj, CjeantbeHnum Amepuukmum [pkasama n Cpbuijn, ca
my3ejuma, PpaHLyCKMM LLEHTPUMA 33 CaBPeMEHY YMETHOCT, IOKaHUM
1 PErvoHasIHUM LeHTpUMa y PpaHuyckoj (npaheHnm paguoHuuama

1 npeAasBakbMMa), MOAHWM HYacoNUCMMa, PEKNAMHUM areHuMjama.
[obuTHWK je apyre Harpage 3a cankapcteo Painting Award Antoine Marin
y Mapwu3y. TpeHyTHO je npeacTas/ba ranepuja Laure Roynette 13 Mapwusa.

Ounnomupana je Ha ABe yMeTHUYKe akagemnje: DakynTeTy IMKOBHMN
ymeTHocTu (®N1Y), YHusepsuteTa y beorpaay i Ecole Nationale Supérieur
des Beaux-Arts (DNSAP), YHusep3suTeta y Napusy.

TpeHyTHO paam Kao nNpodecop Ha TpY yMeTHUuUKe akagemuje: ECOLE
SUPERIEUR DES’BEAUX ARTS (TALM) y AH)+(,ey, New School PARSONS i
L'INSTITUT SUPERIEUR DES ARTS APPLIQUES y Napwusy.

CAMOCTAJTHE U3/TOXBE

2016. Mpuue 6oga/Histoires de Point, Galerie Laure Roynette, MNapwu3
MHKapHauuje Tekctuau/Incarnation Textiles, Artefact Space
Project, Mapu3

2011. HacymmnuHO, HEOUEKMBAHO U apyre caydyajHoctu/Hasard, I'imprévue
et d’autres aléas, Centre d’art contemporain Max Juclier, Villeneuve
la Garenne

2009. Filanature, Centre d’art contemporain Grand Quevilly
ApujagHa y 3emsbm vyaa, Nanepuja Xaoc, beorpag,
Mejsaxu/Paysages, Galérie 2.13 PM, Saint Cloud

2006. LLnsetrbe y HacTaHKy/Couture in Progress, Galerie 2.13 PM,
Saint Cloud

2004. Moga je oncecuja caux/Fashion is everybody’s obsession
Maison des arts de Créteil

FPYNHE U3NOXKBE (CENEKLUIA)

2017. Miniartextile/Arte&Arte, Annuario d’Arte contemporanea
internazionale Textile Art o Fiber Art, Como, WUtanuja
Bapwujaumje ceetosa/Variations de Mondes, kyctoc Marina Pirot,
Centre d’art contemporain Cite Sait Sauveur, Rocheserviere, HaHT
2016. MaTepwjanHa kyntypa/Material Culture, kyctoc Rachel Schmid,
William Rolland Gallery, Thousand Oaks, KaandopHuja, USA

Putyanu n umnn/Rituels et Sortiléges, ®paHuycKn my3ej KapaTa 3a
urpy/Musée frangais de la Carte a jouer, kyctoc Julien Verhaeghe,
Issy-les-Moulineaux, Mapu3
Cajam Epotckor upTexa, SALO IV, kyctoc Laurent Quehenen,
MNapwus

2015. Putyan nponasa/Rites de Passage, Plateforme, MNapw3
DDESEIN, Cajam caBpemeHor upTexKa, Kyctoc Marie Deparis-Yafil,
Mapus

2013. U3BaH Hawwmx cHoBa/Au-dela de nos réves , Monastére Royale de
Brou, Bourg-en-Bresse Kyctoc Marie Deparis-Yafil, Bourg-en-Bresse
ApceHuk n nene ynnke/Arsenic et belle dentelles, Pierfitte sur Seine
Hawwum ouesuma/A nos péres, kyctoc Marie Deparis-Yafil,
Galerie 2.13, MNapus

2011. Wasosu/ Suture, Galerie Charlotte Norberg, kyctoc Marie Deparis-
Yafil, Napwu3
LpTtex caga/DRAWING NOW, cajam caBpemeHor upTeska, Galerie
Charlotte Norberg, Mapus
AIR, Centre d’art Creteil, Napus

2010. OparoueHa 3emsba/Precious Land, Centre culturel Gentilly
Chic, Foire d’art Contemporain et de Design, Galerie 2.13, Mapwu3
MNejsaskun 2/Paysages2, Centre d’art contemporain Croix-Baragnon,
Tyny3
OHo wTo ux je nosesano.../Ce qui les rapprochaient..., Galerie
Charlotte Norberg, Mapwus

2009. PackpcHuua 2/Carrefour 2, Galerie de CCS, Napus
Mehy Hama.../Between us..., Galerie Miss China Beauty Room,
MNapwus

2008. 50X50, Galerie 2.13, Saint Cloud

2007. A3 - ymeTHoCT, A3 - art, Cajam Saint-Germain, Place St-Sulpice,
MNapwus
uBoT Ha xuun/La Vie en Fil, Les Art au Vert Maettle, Stossvihr

2006. Manu dopmatwn/Petites Formats, Galerie 2.13, Saint Cloud
[Oa 3amucnunw/Make you imagine, Le Coq Sportif, Koju opraHusyje
NosVos, Tokno

2005. Espace Assurance Saint-Honore Avenue Matignon, Mapwu3

2004. Mnagu dpaHuyckn ymetHuumn/A plus, Eiswirfel Gallery, Kolonie
Wedding, bepauH
BeuHu CMB, Khaki Eternel, Galerie Miss China, Napus
Mnagaa Kpeauuja/Jeune Creation, Grand Halle Villette, Napu3
BbujeHane mnage kpeauuje/Biennale de la jeune création, Yvelines
Cnunkapcka Harpaga AHToaH MapaH/Prix de peinture Antoine Marin,
OnwTuHcKa ranepwja Julio Gonzalez, Arcueil (Opyra Harpaga 3a
cnmMKapcTBo AHTOaH MapaH)
CrpaHau y rpaay/L’étranger dans la ville, Hepema nHocTpaHmx
KynTypa, Galerie de CCY, Mapus

2003. Cnukapcka Harpaga, Novembre a Vitry, Vitry-sur-Seine

2002. Konsep3sauuja ceamopo/Conversation a sept, Galerie de CCY, Mapw3



La Pangea, 2011
150x230cm

embroidery, thread, textiles, cardboard

150x230cm

lMaHeea, 2011.
B3, KOHAL,, TEKCTUNU, KAPTOH



Mpukazarba Towem: Ngune Kpasea, lMNocu, Revenants Totem: Idyls of the King, Le Jeine,
Ayx nopoguye, Hosa meguyuHa enemeHuia, Peu u Ceew Esprit de Famille, Nova Medicina Elementa, The Word and the World
2013-2017, npomeH/bUBE AUMEH3UjE, KHbUTe, BE3 2013-2017, varaible dimensions, books, embroidery
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lpukasarba Towem: Ugune Kparea Revenants Totem: Idyls of the King
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OeTasm n3 Detail from
Mpukazarsa Towem: Pey u Ceew Revenants Totem: The Word and The World



300x700cm 300x700cm

Moauwiuyku npeknaon — Bapujayuje ceewiosa, 2017. ‘ Political Fold -Variations of the Worlds, 2017.
KOHaL, M TeKCTUA in situ, petasb thread and textile in situ, detail



BIOGRAPHY

BRANKICA ZILOVIC CHAUVAIN, born 1972 in Serbia, is a French and
Serbian visual artist and educator living in Paris. Her ten years lecturing
experience has directed her educative focus to creative processes

in textile art, fashion design and contemporary art. As an artist she
creates through the fields of contemporary art embroidery, installations,
multimedia, painting and drawing. Her work has been exhibited booth on
national and international level. During last 15 years she has developed
different projects with art galleries and institutions in France, Germany,
Usa and Serbia, art museums, French contemporary art centers, local and
regional cultural centers in France (followed by workshops and lectures),
fashion magazines, advertising agencies etc. Currently she is represented
by Gallery Laure Roynette in Paris. She obtained a second prize for
painting from Painting Award Antoine Marin in Paris.

She graduated from the Ecole Nationale Supérieur des Beaux-Arts of Paris
(DNSAP) and from Faculty of Fine Arts in Belgrade.

Currently she is professor at ECOLE SUPERIEUR DES BEAUX ARTS of
Angers (TALM), University of New School PARSONS in Paris and in
Institute Of Applied Art LISAA in Paris.

SOLO EXHIBITIONS

2016 Stories in Stitching/Histoires de Point, Laure Roynette Gallery, Paris
Textiles incarnations/Incarnation Textiles, Project Space Artefact,
Paris

2011 Random, unexpected and other hazards/Hasard, I'imprévue et
d‘autres aléas, Contemporary Art Center Max Juclier, Villeneuve la
Garenne

2009 Filanature, Contemporary Art Center, Grand Quevilly
Ariane in Wonderland /Arijadna u zemlji ¢uda, Gallery Haos,
Belgrade
Landscapes/Paysages, 2.13 PM Gallery, Saint Cloud

2006 Sewing in Progress/Couture in Progress, 2.13 PM Gallery, Saint
Cloud

2004 Fashion is everybody’s obsession, Maison des arts de Créteil

GROUP EXHIBITIONS (SELECTION)

2017 Miniartextile/Arte&Arte, Contemporary Textile art Fair, Como, Itally
Variations of Worlds/Variations de Mondes, curator Marina Pirot,
Contemporary Art Center Cite Sait Sauveur, Rocheserviéere, Nantes

2016 Material Culture, curator Rachel Schmid, William Rolland Gallery,
Thousand Oaks, CA, USA
Rituals and Spells/Rituels et Sortiléges, French Museum of playing
card/Musée frangais de la Carte a jouer, curator Julien Verhaeghe,
Issy-les-Moulineaux
Erotic drawings Fair, SALO IV, curator Laurent Quehenen, Paris

2015 Rites of Passage/Rites de Passage, Plateforme, Paris
DDESEIN, Contemporary Drawing Art Fair, curator Marie Deparis-
Yafil, Paris

2013 Beyond the Dreams/Au-dela de nos réves, Royal Monastery of
Brou, curator Marie Deparis-Yafil, Bourg-en-Bresse
Arsenic and the lovely laces/Arsenic et belles dentelles, Pierfitte sur
Seine
To our fathers/A nos peres, curator Marie Deparis-Yafil,
Gallery 2.13, Paris

2011 Stitches/Suture, Gallery Charlotte Norberg, curator Marie Deparis-
Yafil, Paris
Drawing Now/Contemporary Drawing Art Fair, Focus artist, Gallery
Charlotte Norberg, Paris
AIR, Art Center Creteil - Paris

2010 Precious Land, Cultural Centre, Gentilly
Chic Art Fair, Contemporary Art Fair, Gallery 2.13, Paris
Landscape2/Paysages2, Contemporary Art Centar Croix-Baragnon,
Toulouse
What | brought them together.../Ce qui les rapprochaient..., Gallery
Charlotte Norberg, Paris

2009 Crossroads/Carrefour, Gallery Serbian Cultural Center, Paris
Between us ..., Gallery-Miss China Beauty Room, Paris

2008 50X50, Gallery 2.13 pm, Saint Cloud

2007 A3 - art, Fair Saint-Germain, Place St-Sulpice, Paris
Life on the Wire/La Vie en Fil, Green festival of contemporary art,
Les Art au Vert, Stossvihr

2006 Small Formats/Petites Formats, 2.13 PM Gallery, St Cloud
Make you imagine, Le Coq Sportif, organized by NosVos, Tokyo

2005 Space Assurance Saint-Honore Avenue Matignon, Paris

2004 Young French artists/A plus, Eiswurfel Gallery, Kolonie Wedding,
Berlin
Khaki, Gallery Miss China, Paris
Young Creation/Jeune Création, Grand Halle Villette, Paris
Biennale of young creation/Biennale de la jeune création, Yvelines
Painting Award Antoine Marin/Prix de peinture Antoine Marin,
Municipal Gallery Julio Gonzalez, Arcueil (second prize for painting
Antoine Marin)
The stranger in the city/L’étranger dans la ville, Week of foreign
cultures, Gallery SCG, Paris

2003 Painting award, Novembre a Vitry, Vitry-sur-Seine

2002 Conversation with seven/Conversation a sept, SCG Cultural Centre
Gallery, Paris



Jelena Krivokapic

BRANKICA ZILOVIC CHAUVAIN
Material Recollections

Brankica Zilovi¢ Chauvain is quite a unique artist on the French and
European visual art scene and since 2004 up to present-day she has
created one of the most authentic oeuvres completely based on
women’s handicrafts tradition and folk embroidery from the region
she comes from, Serbia and the Balkans, and its reintegration into the
contemporary painterly and objectile language.

After the analogous reconstructions of traditional handwritings and the
new script on the fate of contemporary (wo)man, retold in the works of
Tracy Emin, Ghada Amer, Vessna Perunovich - Brankica Zilovi¢ Chauvain
with her testamentory “thread inscriptions” presents one more field of
biographical narration and leads us to artists of prestigious international
reputation. On the place of painterly automatism of gestures and the
work of the unconscious male subject ex nihilo bent over the canvas as
seen in examples of historical painting of abstract expressionism, art
informel or tachisme, the work of this artist confronts us with another
kind of automized gesture: the one that relates the isolated actions

of “brutal” sticking, sewing, stitching and the leveling of the thread
inscriptions of the “reformed” tradition of women’s embroidery on
different material like paper, Rigips plates, textile, books and clothes.
Cycles entitled La Pangea, Peel Plainsphere, Revenants Totem, Black
and White Memory Fields and Variations of the Worlds are all wall
installations made of different categories of stitches and thread writings
of large scale. Each of them has towards the observer created a unique
surface inscription crafted in the rhythm of interlacing threads, tearing
and leveling of stitches that in its final realization associate one with
the blown up snapshots of neurological diagrams or with a sort of
personalized map of the world. The extension of newly created elastic
bodies in space, created whole nets of destabilizing spatial (political)
gravitation, fragile synapses of historical memory and positive social
rituals as well as facets of its “brutal realities, sprains, illogicalities,
absurdities and fragilities of the highest order” (artist’s quote).

Writing about Brankica Zilovi¢ Chauvain’s work the critique said:

“The plan of this work functions like a membrane that separates the
reality we pass through from the one that passes through us so that a
personal geography would be superior to the political one and which
simultaneously testifies to the fragility of its extension beyond the
known aspects of the visible” (J. Verhaeghe).

The works from the representative cycles of her oeuvre — Pangea,
Revenants Totem, Black and White Memory Fields made in the last few
years and the latest Variations de Mondes are presented in the Gallery
Beograd under the single title Material Recollections. Conceptual
frame of this work raises a whole series of important questions on
topics like: autochthonous artistic procedures and the traditional ones
related to crafts, cohabitation of the political and the intimate being,
gender habitus as places of ambivalence of its cultural and historical
configurations, the confrontation of everyday social rituals with the
inscriptions of atavistic memory.



Bonum Te Hukona Xnobo I love you Nicholas Hlobo
u3 lMosva ypHo-6ene memopuje, 2011. from Black and White Memory Fields, 2011,
130x160cm, Be3 Ha naaTHY 130x160cm, emboidery on canvas
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M3noxk6a lMosea ypHo-bene memopuje Exhibition view on Black and White Memory Fields
lanepwuja Frederique Paumier Moch Gallery Frederique Paumier Moch
2009. 2009






