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Anheo Angel
2015, 6UTYyMEH, aKpuA, y/be U 31aTHU Crpej Ha NAaTHY 2015, bitumen, acryl, oil and golden spray on canvas
167 x 140 cm 167 x 140 cm
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Muwko lMasnosuh

Y canum hopha CokonoBcKor

Cnuke hopha CoKoNoBCKOr yneyaT/bMBe Cy MO TOME LTO Ae/yjy Kao NonpuwTe UHTUMHOT
obpayyHa aBa buha: jeaHOr Koje TeXM AUOHU3M|CKOj Pa3y34aHOCTUN U EKCNPECUBHOCTH,

Te Yy/IHOj, ann onopoj 60ju 1 OHOT APYror, KOjUM AOMUHMPA X/1a4HU ano/IOHN]CKK

NPUHLMA, @ KOju opraHusaumjy niaoxe ,,npouynwhasa” Ha pauMoHaaHMjUM OocHOBaMa. Tako
CYNpOTCTaB/beHa, Ta ABa NPUHLMMA U3HeAPUAA Cy CeundUYHN IMKOBHU je3UnK Koju bu
Tpebano nocmaTtpaTh Npe ca CTaHOBULUTA NPOLLECYaNHOCTM YMETHUYKOT YMHA, HEFO Ca acneKTa
KOHAYHOr pe3ynTaTa. Pa3nor oBoj KOHCTaTaLMju NeXun y noMmarby 6uha camke M oHora wTa
C/IMKAPCTBO Kao *KMBOTHM NO3MB 3HA4YM 3a hopha CokonoBcKor. Kao yMeTHUK, OH je Kpajtbe
pe3sepBucaH 3a 610 KakaB 06/1MK KOMAIPOMMCA U CBECHO ce oapuye moryhHocTv aa cTBapa
OKY NPUMaM/bMBO UAN “Neno” cnMkapcTBo, Koje he moxaa nobyamTn NOpPMB KoNEKLMoHapa u
JbybuTe/ba YMETHOCTM Ka nocefoBaky. HanpoTue, oBaj ayTop GOKycMpaHO UCTpPajaBa Ha CBOM
JIMYHOM, YHYTpaWwrem Buherby, Koje Hema pedepeHLe y PU3NYKOM CBETY, a/iv HE UHKAUHMPA
CTPUKTHO HU AOMEHY IMPCKe ancTpakumje. Kao cBojeBpcHa “Koarynaunja” oapeheHunx
NCUXMYKUX MW SlyXOBHUX CTakba MaHNPeCTOBaHMX KPO3 NMacTyo3He Hacnare, ceaumeHTn 6oje
CYy NPUMAPHW, KOHCTUTYTUBHW enemeHTU rpahera canke. MehyTum, Heros cTBapanaykm
MeToZ, je y CTa/IHOM npeBupatby U meTamopdosun. HakHagHUM npecainkaBarbMmMa, OH
yhyTKyje “pasgparaHy u Npuu/bmnBy” MHULMjaNHY BU3YENHY NOCTABKY Kao Aa npeucnuTyje
CnoHTaHy GPMBONHOCT NPBOT Ha/leTa YMeTHMYKe Kpeauuje. OHa My je, mehyTum, noTpebHa
Kao obehatbe, HeKa BPCTa 3a/10ra 3a CBE NOTOHE UHTEPBEHLM]e. Y NUTakby je CBECHa KPTBa
Kojy he naaTHO, NonyT naaumncecta, npetTpnetn. CBeXKMHa UAKM YeZHOCT TOF MHULMjAHOT,
NPBOHACTaNOr C/10ja C/IMKe CBEA0YAHCTBO je U MaHUdecTaLmja }UBOTHOT eflaHa heHOor
ayTopa, NoTBpAa TPEHYTKa HacTajakba Aefla Kaja My ce YMHM aa je cee moryhe, Kaga HOBU
YKMBOT (CMKe) HacTaje. *ueoT hopheBe canKe 3ancTa ce NoMasba Kao YyiHa Mrpa, a 3aTum

ce NpeTBapa y acKeTCKM BUMHOM NIMKa M No3aanHe, MyKae H6oje M axPOMATCKOr NaHAaHa,
APXETUMCKUX U METOHUMCKMX popmMM (KpCT-3acTaBa, Kanuja-TyHen, nepo-aHheo). Tokom
npoueca pasa COKONOBCKM je CKAOH 1 cNnobogHUjMM NOTe3NMa KOjuMa NOCTENEHO rpaam
anysusHe ¢opme 1 06patHo. UHMLMjanHO GUrypaTUBHY NOCTaBKY, OH TOKOM MnpoLieca paja
MoHeKaz, npeTaye y ancTpakTHY cAKKy Bpahajyhu LenoKkynHy NoBpLIMHY NAaTHA HA CNOpUju
puTam notesa, Koju y BMLUErNAcjy race noxap 6oje-emoumje n He pe3ynTnpajy HyHo
npeno3Hatmbueom popmom. PactepeheH nmnepatmeHor onpeaesbuBatba 3a durypaumjy nam
ancTpakumjy, CokonoBcKku Bupa cpearby NyT — HU jeAHO HU ApYro UK, Nak, 06a UCTOBPEMEHO
Y 3aBMCHOCTM Of, TOra KaKo ce paBHOTEXa, KPo3 cpehHK xa3apa HacTajakba IMKOBHE LenHe,
ycrnocTtaBu. M3BecHe NoacTMLaje TAKBOM CIMKAPCKOM MPUCTYNY MPEeno3Hajemo y Apyrum
adMHUTETMMaA OBOT ayTopa, Me/ioMaHa U No3HaBaoL.a Mysuke. Ho, nako reHepaLmjckm



npvnaga geuun pokeHpona, 6,ysa 1 |1esa, heroBOM HaunHY KPeaTUBHOT MULL/bEHA BANKA
je ekcnepuMmeHTanHa My3uKa aneatopuke u HegeTepmuHaumje. Ta My3mnKa “KOHTpoOIMCaHe
cnyyajHocTH” faje BeNUKY MHTEepPnpeTaTUBHY CamoCTaHOCT M3Bohady, Te Komnosuumja
HWKaZa He 3ByYM UCTOBETHO. M maZa NocToje CyLITUHCKe pasanke nsmehy ymeTHocTu, nonyT
My3UKe, Ynje npeseHToBarbe UK nsBohere npeacras/ba edbemepHu gorahaj, 1 yMEeTHOCTH
Umju je pesynTaT oNuN/bMBa, NPeAMETHA YNHEHMLA, KAO LUTO je TO C/IMKA, HUXOB 3ajefHUYKM
MMeHUTe/b NPOHaNasnmo y aenmma hopha CokonoscKor. OHa Hemajy NpeaecTMHUPaHO
NPaBuUIO KOjeM Ce PYKOBOAE M BPJ/IO YECTO, YaK M Kaga Cy 3aBpLueHa, OHa HacTaB/bajy 4a ce
“nocnunkasajy” n 6yKBanHo, HaKHaAHUM UHTEPBEHLMjama YMETHUKA KOju TUMe [ioKasyje aa
je nuTarbe AOBPLUIEHOCTU YMETHUYKOT e/1a CTBAp OA4J1YKE HEeroBor ayTopa, aJiu Uy OHOM
NnpeHeceHOM 3Hayery, oK MoCMaTpay CBOjUM NyTajyhunm nornegom NpoHanasu y Hacaarama
60je HoBe KBanUTETE U cafpiKaje. MaKko BepaH KNaCMYHUM KOHBEHLMjaMa C/IMKapCKor Meauja,
COKO/I0BCKM YNOPHO TParKM OHAj CIMKAPCKM 3BYK KOjU je HEYXBAT/bMB U joL YBEK HEU3BEAEH.
CAWYHO jeAHOM BEAMKOM CBMPady Ha TPpybM Koju je unTaB CBOj peaHM BeK Tparao 3a HOBUM

HeyXBaT/bMBMM TOHOM KOjM 0Baj MHCTPYMEHT MOXKe Aa NoHyau. SlereHaa Kaxke aa ra je u
Hawwao...

JaHyap, 2017.



hophe Cokonoscku

sokolovskidjordje@gmail.com

PoheH 1963. roanHe y beorpagy. ®akynTeT IMKOBHUX YMETHOCTH

y beorpagy 3aspwwmo 1995. roguHe y knacu npodecopa KnsojuHa
TypuHcKor. Moctaunaomcke ctyguje 3aspwmno 1999. roanHe Ha uctom
dakynTeTy, Kog npodecopa ChoboaaHa PokcaHauha. YnaH Y1YC-a og,
1996.roguHe, ca CTaTyCOM CamMoCTaNHOT yMeTHMKA. CTyamjckmn bopasaK y
Mapwusy, Cite Internacional des Arts, 2000. roauHe. M3narao je Ha oko 60
rPYMHUX U3N10XKOU, Y 3eM/bU U MHOCTPAHCTBY.

CAMOCTAJIHE U3/T10XKBE

2015. NaBw/boH y TBphasu, Huw
lanepwja caBpemeHe ymeTHocTM CmefepeBo
2014. Mysejy Mpujenosy, Mpnjenosse
2013. lanepwja »YNYC«, beorpag,
2011. Tanepwja floma Kyntype, HerotuH
2009. lanepwuja 73, beorpag,
2007. lfanepwuja »Ctapa KanetaHuja«, 3emyH
2004. lfanepwuja Joma kyntype, HerotuH
2000. lanepwuja »EHepronpojekt«, Hosu beorpag,
1999. MarucTapcka usnoxba »CytoH«, lanepuja ®NY, beorpag
1993. beorpaacko unTanuwTte, Bubnunoteka rpaga beorpaga



Kpcm 2 Cross 2
2009, MUKCMeamju Ha NnaTHy 2009, mixmedia on canvas
142 x 137 cm 142 x 137 cm



bpog Ship
2016, y/be Ha nnatHy 2016, oil on canvas
140x 334 cm 140x 334 cm







Y8pHU me mako Twist Me Like That
2017, y/oe Ha nnaTHy 2017, oil on canvas
167 x 140 cm 167 x 140 cm




Djordje Sokolovski

sokolovskidjordje@gmail.com

Born in Belgrade, Serbia in 1963.

Graduated from the Faculty of Fine Arts in Belgrade (1995) in the class
of Prof. Zivojin Turinski. Completed post graduate studies at the same
faculty (1999) in the class of Prof. Slobodan Roksandi¢. Has been a
member of ULUS (Association of Visual Artists of Serbia) since 1996. Has
the status of an independent artist. Study residence in Paris, attended
Cite Internacional des Arts (2000).Had more than 60 group exhibitions at
home and abroad.

Solo Shows

2015 Fortress Pavilion, Nis, Serbia
Contemporary Art Gallery Smederevo, Serbia
2014 Museum in Prijepolje, Prejepolje, Serbia
2013 ULUS Gallery, Belgrade, Serbia
2011 Culture Center Gallery, Negotin, Serbia
2009 Gallery 73, Belgrade, Serbia
2007 Stara Kapetanija Gallery, Zemun, Belgrade, Serbia
2004 Culture Center Gallery, Negotin, Serbia
2002 Energoprojekt Gallery, New Belgrade, Belgrade, Serbia
1999 MA exhibition “Twilight”, FLU Gallery, Belgrade, Serbia
1993 Belgrade Reading Room, Library of Belgrade, Serbia



Misko Pavlovic

Inside the Painting of Djordje Sokolovski

Djordje Sokolovski’s paintings are impressive because they function as scenes of an intimate
confrontation of two beings: one who strives towards a Dionysian lack of restraint and
expressiveness resulting in a sensual but pungent colour and the other dominated by a cold
Apollonian principle that “purifies” the organization of the surfaces on rational principles.
Thus confronted, the two principles have produced a specific visual language that should be
perceived primarily form the viewpoint of the artistic process rather than form the aspect of
the final result. The reason for this conclusion lies in Djordje Sokolovski’s perception of the
very essence of painting and what painting as a vocation in life means for him. As an artist,
he does not support any form of compromise and he consciously rejects the possibility of
creating something that would attract the viewer’s eye as “beautiful” and might kindle the
collector’s or art lover’s urge for possessing. On the contrary, this artist is focused on being
persistent in adhering to his personal inner perception that has no reference to the physical
world but does not strictly incline towards lyrical abstraction. The colour sediments are the
primary constitutive elements for the construction of a painting as a distinctive “coagulation”
of certain mental or spiritual states manifested through the impasto layers. However, his
creative method is in a constant sate of flux and metamorphosis. Subsequently by painting
over the already painted, he pacifies the “elated and talkative” initial visual image as if he
were re-examining the spontaneous frivolity of the first rush of artistic creation, the one

that he needs as a promise, a certain kind of pledge for all forthcoming interventions. It is a
process where the canvas is consciously sacrificed as if it were a palimpsest. The freshness or
chastity of the initial first layer of painting is a testimony and manifestation of the painter’s
élan vital, the confirmation of the moment of creation when everything seems possible,
when the new life (of a painting) is being created. The life of Djordje’s painting emerge as a
sensual game which is then transformed into an ascetic binominal composed of a feature and
a background, a husky colour and its achromatic obverse, archetypical and metonymic forms
(cross-flag, gate-tunnel, feather-angel). During his work on the painting, Djordje is inclined

to use free brush strokes by which he gradually builds the allusive forms and vice versa. The
initially figurative image is sometimes transformed into an abstract painting by reverting the
whole surface of the canvas to a slower rhythm of strokes that pacify the fire of colour and
emotion and do not necessarily result in a recognizable form. Freed from the imperative of
having to decide between figuration and abstraction, Sokolovski chooses the middle road —
neither one nor the other or perhaps both at the same time depending on how the overall
balance is achieved through the lucky hazard that creates the totality of the visual image. The
painter’s other interests, he being a passionate connoisseur of music, have given a certain



impetus to such an approach to painting. Although, he belongs to the rock and roll, blues
and jazz generation, his creativity is closer to experimental aleatoric and non-determination
music. That music of “controlled chance” allows the musician much interpretative freedom,
thus the compositions never sound the same. Although there are essential differences
between music as an art whose presentation and performance represents an ephemeral
event and painting as an art whose results are tangible and represent an objective fact such
as a painting, nevertheless we can find a common denominator between them in the art of
Djordje Sokolovski. His paintings do not have a predestined rule that determine them and
very often after they had been finished, the artist subsequently makes further interventions
thus continuing “to work on them” demonstrating that it is the artist’s prerogative to
determine when a work of art is finished, in its metaphorical sense as well, while the viewer’s
wandering gaze finds new meanings and qualities in the layers of paint. Although loyal to
the conventional media of painting, Sokolovski persistently seeks his painterly tone which is
elusive and not yet performed. Similarly to a famous trumpet player who all his life tried to
find a new elusive tone that his instrument can produce. Legend says that he has found it ...

January 2017
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Head 13

2015, oil and acryl on canvas

167 x 140 cm

Bunojyr 2010.



becKoOHaYHU XOpU30HM €A KPCMOM Endless Horizon With Cross
2015, mMKCcMeamju Ha NAaTHY 2015, mixmedia on canvas
141 x 165 cm 141 x 165 cm
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