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3gpasko By4uHuh
MWP 3ATNYLWYIYRE TULLUUHE

Bepyjem aa je moj yBaxeHu npujatesb MuneHko ¥apkosuh, y Hamepu Aa My CPOUYMM TEKCT 3a 0By
npuroay, MMao Ha ymy nojgartak Aa ce 3HaMo 0AaBHO, jol 0 YMjeTHUUKe LKOE KOjy CMO HeKoh
noxahanu y Xepuer HoBom. Hawuv nyTesu cy ce Hagasbe NpenauTany, LWTo MU je gasano moryhHocTt
[a NpaTUm EeroBy cTBapanayky nytarby. Kag mu ce o6paTvo 3a 0CBPT, 3HAO cam Aa je U3a30B
BeAMKKU. Halao cam ce npea ynuTom, Kako U Ha KOjU HauMH NPUCTYNWUTU ayTOpy U teroBom aeny,

a He nomelwatu ocehatrba, 04HOCHO He pa3nyynTn npodecroHanaH og ANYHOr ogHoca. Jep, Taga ce
jaB/ba 60jasaH Aa ce CKAM3HE Y AOMeH CyBjeKTUBHOT, MPALMOHANHOT AMCKypCa KOjuU MOXKe a ofarHa
objekTnsHo pacyhusarbe. Te cy ce auneme 6p30 pacnpLumae npea NoAaTKOM Aa je ped o nperaowy
rogMHama npucyTHOM Ha JIMKOBHO] CLLeHM, Te 610 Koja M KaKBa onacka y heroBom cay4ajy Tpnu
onpasgarbe.

Y NuTatby je YOBEK UMjU je oncer MHTepecoBatba Beoma LWNMPOK. ONpobao ce Kao IMKOBHMU KpUTUYap,
ecejucra u coumonor Kyntype. MoTBpAMO ce Kao rpaduyap, HULWITa Markbe Kao Neaaror y 3satrby
npodecopa, Hagacse, Kao cMKap. UBOTHe NPUAMKE Cy ra UCKyLLaBase, Na ce 4OTULLA0 U APYTUX
obnacTu 3a Koje ce matbe 3Ha, 3a unje 61 Habpajarbe Tpebano BuLLIe NpocTopa.

*Kapkosuh naenHu nctpajHowhy n gyrom npucytHowhy Ha IMKOBHO]j cLieHW. OH ONCTaje y Cy>KEHOM Kpyry
MOTMBA KOjUMa CyBepeHO Baaja. HbMxoBa ONTMKa Ce HaMax YUYMHU CarKeTOM asu, herosum ymehem oHa
je LOBOJ/bHO M3a30BHA M MOAAHTHA Kako 61 focerao yBep/bme 1 6oraT 4oXKMB/baj CTBAPHOCTU. Pey je o
MMarMHapHoMm, MeauTepaHCcKe NPOBMHMUjeHLMje, YNANBY CNO/bHUX MOACTMLAja Ca KOjMMa BOAM NAaTEHTHU
Aujanor. OH Tpara no Hausrae jeaHoo6pasHoj, MehyTum, HEerosom NoMMakby CBeTa CyLUTAaCTBEHO] U
HeaorneAHoj CTBApPHOCTM Aa 61 OCTaBMO yTUCaK pa3oTKpueeHe npupoge. Ctora cy y *apkosuhesum
pagoBvma ynpuanyeHa HecnyheHa onakakba Bapuparba, WTO 3HaYM 4a Koju 6110 MoTHB, Ha BKUI0 Koju
M KaKaB HauMH, MOXe Aa My MPYKM NOBOA Aa ra npeHece ciegom 6eckpajHux cnarakba 60jHUX nanoma,
Kao NyTOKasa A0 KOHAYyHor npukasmBaykor mogena. OH nejsax oceha u Hacayhyje, y tbemy BUAN 1
NpoBUAYN HEMEP/bUBY CTPaHy GeHOMEHONOWKe 6ECKOHAYHOCTH.

*Kapkosuh nokasyje Kpajtby OCET/bUBOCT Yy HAaUMHY CIMKakba, MOrOTOBO Y CNe4y TOHCKe, roToBO
6eckpajHe rpagaumje. Kako ce TakBMM pasnarakbem W pacnojaBakbem MUrmeHaTa OnTMKa CanKe He 61
pacnivHyna, OH je yNpuan4MO jeaBa NPMMETHY, TEK HaroBeLLTEHY LWeMY LpTeNa, Ynja KOHCTPYKLUMja
KpoTu pasyheHe noepLuMHe, pas3aBaja U cnaja yjeaHayeHa nosba CBEAEHa Ha CKAaAHa, Kpajtbe
AMCKPETHa PUTMUUKA rMbakba Y KOjUMA HULLTA HUje UCTAKHYTO HUTU Y kbMMa MMa oaseh HarnalweHux
McKopaka. C/iMKa je HaTon/beHa CNeKTPOM NacTesIHMX, MPO3PAYHMX, HAMOKOH, CYNTUAHO HAaHEeTUX
CYNCTaHUM Koje He Tpre Harne pasgenvHe.

MoTuBewM cy 0cnob60heHm oLTPUX KOHTYpa. Y HbMMa je CBe NenpLiaBo 1 meko. Cee je ycnocTas/beHo
NPOBUAHMM CNOjeBMMA NUTMeHaTa Koju cTBapajy aTmocdepy yTUwwaHux, ceeTiom obacjaHux Tparosa,
noTephHeHUxX ycTpojcTBOM CyBAMMMPAHMX, CIOKEHOM rpagaunjom ynpuanyeHux edekara. Liena cavka

je casgaHa ymupeHMm 60jeHUM Kasnearbem, KagLwTo, MpeaasHum Basepuma y3 obunato Kopuwhere
HeyTpasHUX TOHOBa. Hannk umnpecrmoHmctTma *apkosuh xsaTa, nceua v pUKCUpa 3aycTas/beHn
TPeHyTaK, TPeHyTaK MCKOHCKOT A4,0KMB/baja, ceeTnolwhy okynaHor npumopckor noaHebsba 13 Kora
noTUYe CBEKO/IMK BUTAIMTET HEroBOr TBOPEHba. TaZa NoCTaje jacHO LTO je y CAMKY yTKaHa ocobeHa
YYJIHOCT LUTO Ce MOMasba U3 CBAKOT CErMEHTA MOBPLUMHE. Y Hb1Ma HeEMa NYTEHOCTM M NaToca, Hema
noBuLLeHe guHammnKe Hu oggeh ectuHe y 6MI0 KojemM Nosby UM MaK, Y U34BOjeHOM AeTasby. Huyera
04, TOra Hema y Herosum pagosrma. Cee je caobparkeHo yMETHUKOBOM COMCTBY, HEroBOM yHYTPaLLHhem



Habojy Kora NpaTV NPUKPUBEHM FPY LUTO Ce OABUja Y KOHTEKCTY TajHOBUTE Cnpere U Hamepe Aa 0Bnaja
NIMKOBHOM nepdeKLMjom, MMaHEHTHOM BJ1IaCTUTOM MOMMakbY IMKOBHOT roBopa. Taj yTucak ocTaje
YNPKOC TOME LITO C/IMKOM Biaga NpuBMAHa nNakoha, 04AMepeHOCT U CMUPEHOCT, HEKAKO OTMeHa
ycxvheHOCT npes, 1IeNoTOM NPUPOAE, YUHOM C/IMKakba M IENOTOM C/IMKaHe npeacTase. Y Tom nornegy
OH MCNoJbaBa BUAHY CTBapasiayKy CamMoCBECT U NOTPeby Aa BaCNoCTaBW yBEP/bUBY XapMOHUjy oAHOCa
usmehy HagaxHyha, npesena v kerose maTepujanmsaumje, Kojy HacToju Aa y3aurHe Ao cTeneHa WTo
NOTMNYHWjer NoeTCKor caraacja.

Mej3ax je [oBeAeH A0 rpaHuULLe NPeno3HaT/bUMBOT. Kpo3 NpocTop cavKe, TOKOM NOCTYMKa, Hherosoj
peanHoj 3a4eToCTH ce TOoNW OCNoHaL, Na y TOM Norneay MoTUB rybu nprmapHo 3Hauerse. Ha npumep,
MOpPe MMa UCTU NO33aAMHCKU U cLueHorpad kM 3Hauaj kao Hebo. CTora je y *Kapkosuhesum genvma
TEeLKo 0ApesnTH rae NpecTaje CTBAPHOCT @ NOUYMHbY CHOBU. HbMXoBa NOETUYKA NOjMOBHOCT Ce NpocTupe
Ha pasmehu peanHor, acoLMjaTUBHOT U aNcTPaKTHOT MPOMULL/baka. TaKo je ca3gaH LenmcxoaaHx,
Kpajtbe KOXepPEHTaH Croj hUX0BUX eHTUTETa U cBe je nogpeheHo mopdonoruju AaTor BU3yenHor u3pasa.

O cnmkama MuneHka *apkosuha 61 Morio MHoro Tora Aa ce Kaxe, mefhytum, ckpehem naxmby

Ha Heo40/bMBY CBET/IOCT KOja NPOBejaBa CBEKONMKOM aaTowhy Herose caunke. To caMKapcKu
onuuntbasajyhe, 4O6PO 3HAHO XePLLErHOBCKO CBET/IO, LUTO CE Ha CBOjCTBEH HAUYMH NOMasba, MeHa UK,
He 3Ha ce Noy3/aHO KaKo M 3alUTo, YCNOCTaB/ba APYrayunjy CIMKY CTBAPHOCTU, pacniamcasa U NPoXKUma
6pojHa nocturHyha ymeTHUMKa, KOju Cy ce y TOM OKpysKerby dopmupanu. Cee To, pasyme ce HWje MOrio
a3 mumouhe HarnaweHy oceT/buBocT MuneHka *apkosuha. HanpoTtus, oH ce NOBMHOBAO AaTUM
UCKyLWwerMMa. Y MecTo caspeBaa Ay6oKo je yaaxHyo mupuc mopa. Mopega, iera je ynujao KuBoTHe
COKOBe 1 rpagmo cBeT cBoje cavKe. Tum beHomeHMMa ce 34yLWHO Hamnajao, Ha CBOj UX HA4MH YTKao y
CBOje Aeno, WTa BULLe, Te CY My OKOJIHOCTU Y LLe/IMHW YCMepUe CIMKapCKy MHAMBUAYANHOCT.

Mnak Huje y NuTakby Camo CBETIOCT No cebu, Hero cee Apyro LITO U3 He NPOoM3niasu, OHa CBENPUCYTHA
MMaruMHapHa gumeH3suja, Koja Npoxkuma npegmeTe u 063opja, Koja ce MeLla, JOTHUYE KUBOTHY 36Usby

W NpeTBapa je y caH v noacsecT. Peujy, }apkosnheBom CIMKOM rocnoaapu CBeT/I0CT Koja HeyTo/bUBO
onuunHbaBa Heros CTBapasiayku ero.

Kapkosuh je, ako n3y3amemo 6eorpafcKy LKoY CAMKakba, KOjoj je No KapakTepy civke 6aunsak,
£4enoBao n3BaH Tekyhux ycmepetrba. OCTao je Hem Ha nojeauHe ynauee, 3anpaBso, HUje ce NOBUHOBAO
yTULA@jUMa, NOroToBY OHUM KOje Cy Y 3HaKy F106a/IHUX KPeTh M Hanaraau jeAHOCMepPHOCT Y YMETHOCTHU.
OH Huje 61O cnpemMaH Ja ce oApeKHe CBOjUX yBepeHa 3apaj Hevera WTo Tpaje U3BaH Herose
0CeT/bMBOCTM U He MPUNaaa HeroBoj CTBapasayvkoj npmpoau. [lenosao je BaH TpeHaosa. Cneano je
CBOj NYT YNPKOC UCKYLLIEHMMA KOoja cy Bruna y CynpoTHOCTM Ca HeroBUM CTBapasaYkMm NoTeHLMjaiom
MCKa3aHWM Y CIMLM Kao JIMKOBHOj 1 AyXOBHOj TBOPEBUHM.

Y Tome je Ca3gaH cmucao )‘KapKOBVIﬁeBe CNUKe N UCNOJbEH Heros KpeatnuBHU Y4UHaK.



¥apkosuh MuneHko

Pohen 1940. roguHe y HepajHy — Muea. 3aBpLumo je YMjeTHUYKY WKoy y Xepuer HoBom, a Aunnomcke
1 NOCTAMUMNIOMCKE CTyAuje 3aBpwmno 1968. rognmHe Ha AKagemmnju IMKOBHUX YyMeTHOCTU y beorpaay.

Ha Kategpwu 3a coumonorujy dunocodckor dakynteta y beorpagy aunnommpao 1968. roaunHe. Nopep,
CAVKapcTBa U rpadumke 6aBu ce TEOPUjOM YMETHOCTM U JIMKOBHOM KpUTUKOM. Eceje 0 ymeTHOCTH
o0b6jas/bMBao y yaconucnma: YmetHoct, Coumonolukm npernes, CnoHe, MeanwTta, CuHTe3a uta. Mmao
je jepaHaecT camocTanHux usnoxbu. flena my ce Hanase y mysejuma y beorpagy, YmjeTHU4YKom mysejy
LpHe Fope, y rpagckom mysejy y Ocny 1 npuBaTtHUM 36upkama. Husu v pagu y beorpagy.

CamocTanHe nsnoxbe

2014. MNpogajHa ranepuja “beorpaa”, beorpag,

2005. lanepwja “LieHTap caBpemeHe ymjeTHocTn”, Moaropumua
2002. lanepwja “Y.1.Y.C“ beorpag,

1996. lanepwuja “LleHTap caBpemeHe ymjeTHocTM", Moaropuua
1993. lanepwuja “KyntypHu ueHTtap“, beorpag,

1992. lanepwuja “I'padpunukm KonekTs”, beorpag

1991. lanepwuja “J. b. beHkoBMh*, Xepuer Hosu

1978. lanepwuja “/inkosHu cycpetn”, Cybotnua

1977. “YmjeTHnYKM my3ej”, LleTnrbe

1975. lanepwuja “Y.J1.Y.B.”, Hoeu Capg,

1972. lanepwuja “I'padunukm KonektTms”, beorpag

Harpage

Harpaga YMeTHMYKMX akagemuja, beorpag
Harpaga 3umcKor canoHa, Xepuer Hosu
Harpaga mogepHe ranepwje, Noaropwua,
Harpaga y Kuny, Hemauka

M3narao Ha 6pojHMM rpynHMM U3noxkbama y 3em/bu U MHOCTPaHCTBY: beorpag, Ckonsbe, 3arpeb,
WUtanwja, WUBajuapcka, ErmnaT, BeHeuyena, CAL, Mepy, KaHaaa, Konymbuja.
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Jymaptba ceemaocm / Morning Light
y/be Ha nnatHy / oil on canvas
28x31cm



Mepudpepuja / Outskirts
y/be Ha naatHy / oil on canvas
52x63cm



O6ana / Coast
y/be Ha nnaTHy / oil on canvas
37x46cm



Jodup #ymoe u nnaeoe / Meeting of Yellow and Blue
y/be Ha naatHy / oil on canvas
49x57cm




0dcjaj / Reflection
y/be Ha naatHy / oil on canvas
28,5x34cm




Mpedeo / Landscape
y/be Ha nnatHy / oil on canvas
54x45cm




MupHa o6ana / Still Coast
y/be Ha nnatHy / oil on canvas
55x44cm




Jecerba uduna / Autumn Idyll
y/be Ha nnatHy / oil on canvas
50x80cm



Milenko Zarkovié

Born in Nedajno-Piva (1940); completed secondary Art School in Herceg Novi; completed graduate and
postgraduate studies at the Academy of Fine Arts, University of Belgrade (1968). Graduated from the
Faculty of Sociology, University of Belgrade, Department of Sociology (1968). In addition to painting
and graphics he is an art historian and art critic. Published essays on art in journals: Umetnost (Art),
Socioloski pregled (Journal of Sociology), Spone (Links), Gledista (Viewpoints), Sinteza (Synthesis), etc.
Had 11 solo exhibitions. Artwork: museum collections in Belgrade, Montenegro Art Museum, Oslo City
Museum and private collections. Works and lives in Belgrade.

Solo Exhibitions

2014 Sales Gallery Belgrade, Belgrade,

2005 Centar for Contemporary Art Gallery, Podgorica, Montenegro
2002 ULUS Gallery, Belgrade

1996 Centar for Contemporary Art Gallery, Podgorica, Montenegro
1993 Cultural Center Gallery, Belgrade

1992 Graphics Collective Gallery, Belgrade

1991 J. B. Benkovi¢ Gallery, Herceg Novi, Montenegro

1978 Fine Arts Encounters Gallery, Subotica

1977 Art Museum, Cetinje, Montenegro

1975 ULUV Gallery, Novi Sad

1972 Graphics Collective Gallery, Belgrade

Awards

Art Academy Award, Belgrade

Winter Salon Award, Herceg Novi, Montenegro
Modern Gallery Award, Podgorica, Montenegro
Award received in Kile, Germany

Exhibited at numerous group exhibitions at home and abroad: Belgrade, Skoplje, Zagreb, Italy,
Switzerland, Egypt, Venezuela, USA, Peru, Canada and Columbia.



Zdravko Vucinic¢
Tranquility of Deafening Silence

I do believe that my honorable friend Milenko Zarkovi¢ had in mind the fact that we have known each
other for a long time, since we both attended the Art School in Herceg Novi, when he asked me to

write a text for this exhibition. Since then our paths have crossed many times allowing me to follow

his creative development. Having this in mind, | was aware | faced a great challenge how to approach
the artist and his artwork and not let the personal relationships interfere with my professional stance.
When this happens one can easily slip into the domain of the subjective, irrational discourse that can
overshadow objective judgment. However, my doubts were dispelled by the fact that the artist has been
present on the art scene for many years and that any observation on his artwork can be justified.

Milenko Zarkovié is a man of broad interests. He is an art critique, essayist and cultural sociologists. He is
an accomplished print maker, professor and most of all a painter. Life has tempted him in many ways so
he worked in other fields we know less about and whose enumeration would take too much space.

Zarkovi¢ captivates by his persistence and long presence on the art scene where he persistently paints

a limited number of motifs that he has supremely mastered. The optics of the motifs may seem at first
glance concise but his skill makes it challenging and flexible enough to accomplish a convincing and rich
experience of reality. He depicts the imaginary world of the Mediterranean conducting a latent dialogue
with the external impetuses, always searching for the seemingly uniform in his understanding of the
world essential and infinite given that the exposed nature discloses.

Thus in his paintings we see seemingly endless variations of perception, meaning that any motif

can be a pretext for depiction by a sequence of a countless number of idioms that lead to the final
representation. He feels and senses the landscape seeing the immeasurable side of phenomenological
infinity in it.

Zarkovi¢ demonstrates an extreme sensitivity in his style of painting especially in using an almost endless
gradation of hues. In order for the optics of the image not to run because of such a stratification of
pigments, he gives a hardly visible, just barely anticipated drawing whose construction connects and
separates the different parts of the painting depicting discreet rhythmic swaying where not one thing

is neither emphasized nor pronounced. The painting is saturated with a specter of pastel, airy, subtly
painted colors that do not tolerate sudden divisions.

The motifs are not outlined by sharp contours, everything is depicted as soft and airy. This is achieved
by transparent layers of pigment that create an atmosphere of muted, traces of color illuminated by
light and confirmed by sublimated, complex gradations of complex tonal effects. The whole painting is
composed of subdued colors and transitional tones with an ample use of neutral colors.

As did the impressionist painters, Zarkovié¢ captures, isolates and fixes the frozen moment, the moment
of primordial experience, the sea coast bathed in light that gives vitality to his painting. There is an
element of distinctive sensuality interwoven in the painting that emerges from each segment of the
painting’s surface. There is no carnality or pathos, no heightened dynamics or excessive passion in any
segment or distinct detail. No such things can be found in his paintings. Everything conforms to the
artist’s being, his inner passion accompanied by a hidden spasm unfolding in the mysterious connection
and intention to master fine art perfection immanent to his own understanding of the language of fine



art. That is the impression that lingers although a seeming lightness, balance and tranquility pervades

in the paintings and one can feel a noble rapture before the beauty of nature, the act of painting and
beauty of the painted image. In that respect he shows a visible artistic self-consciousness and a need to
establish a convincing harmony of relations between his inspiration, the landscape and its materialization
which he seeks to elevate to a level of all the more complete poetic harmony.

The landscape in Zarkovi¢’s painting is barely recognizable since reality fades away and the motif looses
its primary meaning during his painting process, for example, the sea has the same background and
scenic significance as does the sky. Thus, it is difficult to determine where reality ends and dreams begin.
The poetics is located in the intersection between the real, associative and abstract reflection producing
an extremely coherent blend between the entities where everything is subordinated to the morphology
of the given visual image.

Much can be said about Milenko Zarkovi¢’s paintings, however | want to specially draw attention to

the irresistible light that prevails in his paintings. The bewitching light of Herzegovina, so well know to
painters, that emerges and changes in a unique way and establishes a different image of reality, the

light that ignites and permeates much of the artist’s paintings that originated in that environment. It

had a serious impact on the pronounced sensitivity of the artist forming his individuality as a painter. He
succumbed to the temptation of the environment deeply inhaling the scent of the sea, absorbing its vital
juices, interweaving it all into his painting thus constructing his own painting world.

However, it is not just the light itself that is important but everything that emanates from it, primarily
the all present dimension of artistic imagination that permeates everything, that mingles, that comes
into contact with the reality of life and turns it into a dream and the subconscious. In a word, light is the
master of Zarkovi¢’s paintings, light that enchants his unlimited creative ego.

Zarkovi¢ did not follow the prevailing trends in painting if we exclude the Belgrade painting school he is
close to. He resisted certain influences, that is, he did not succumb to them, especially not to the trends
which were in line with the global tendencies in art that required art to move in one direction only. He
was not willing to denounce his beliefs for something that exists outside his sensitivity and is not in
character with his creativity. Following his own path, despite numerous temptations that were contrary
to his creative potentials, he expressed his concept of painting as a product of comprehensive fine art
and spirituality. This being the very meaning of his art and the expression of his creativity.
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HacnosHa ctpaHa / Front cover
MyyuHa nnaea cnasa / Blue High Seas Asleep
y/be Ha naatHy / oil on canvas
23x30cm

MNocneamsa ctpaHa / Back cover
My4uHa / High Seas
y/be Ha naatHy / oil on canvas
23x38cm
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HemupHa obana / Rough Coast
y/be Ha naatHy / oil on canvas
29x43cm
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