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JeneHa Kpusokanuh

O onycy AparocnaBa KpHajckor 1 herosoj poTtorpadckoj MHcTanauuju Moso

PofoHauyeNHMK YMETHOCTM MHCTaNaumje Ko Hac, MHayrypaTop HOBOT TMNa CKyANType-objeKkTa
B6PUKIBUBO MHTErpUCaHOT y oaabpaHe ypbaHe KOHTEKCTE, YMETHUK YMnja ybea/buBa NAacTUUKa pellerba
HUCY Matbe ybea/bnBe KPUTUKE UHCTUTYLIMOHANHE UK AUCKYP3UBHE NPAKCe U3 KOjUX Cy HacTana —
[parocnas KpHajcku cUrypHoO je jeaaH o, Halmx HajyTULAjHUjuX cTBapanaua gaHac. Y onycy Koju Tpaje
BULLE Of, TPU AeLeHnje, 36or cneundUyHUX cacTaBa TPOAMMEH3UOHANHOT 06jEKTa U HeroBe eKCTEH3Mje
Yy NPOCTOPY, pag, 0BOr YyMETHUKA Moryhe je pa3syMeTu y HajluMpem oncery Kpaycoscke aAeduHuumje
»CRYNType y NpownpeHom nosby”.

OcoBMHa OBOT €KNEKTUYKOT U BUCOKOCODUCTULMPAHOT YMETHUYKOT paja U jecTe HacTana Ha

YKpLUTarby BULLE TPaguLMja IMKOBHUX MHOBALMja. YMETHUK je y NPBOM peay HenocpeaHO MHCINpUCaH
NpPeno3HaT/bMBUM NIACTUYKUM aCNeKTMMa eBPOMNCKE KOHCTPYKTUBUCTUYKE U HEOMNIACTUYKe
reoMeTPUjCKe YMETHOCTM, CPAUYHATUM Ha XyMaHU30Bakby MPOCTOPA YMETHUUKE Urpe (4pyLUTBEHE
yTonuje?). Tome y Npu/or rosope HajpaHuju pagosn Hactanu 80-TUx roguHa, npse ambujeHTanHe
MHCTanaumje y Kojuma ce XpoMaTcku GaKTop, NAOLWHU NAAHOBU BOjEHUX UHAYCTPUjCKMX Nnonydabpukara,
MHTEH3MBHO Cjeautbyje ca ycmepaBajyhom eHeprnjom HOBOCTBOPEHUX reOMETPUCKUX Tena y

npocrtopy. McTpaxkmnsare ymeTHMKa TOKOM YMTaBOr Onyca 3aCHMBA Ce Ha HeNpeCcTaHOM 3a0oKpeTakby U
OEKOHCTPYKLMjU FTeHepasHo rnefaHo KNAaCUYHOT KOHLENTa U eleMeHaTa BU3YesIHOT, KaKo NUKTypPasHor,
TaKO M CKy/INTOPasIHOT — a y NpaBsLly OBOra WTO je Ha NOYeTKY M 03HaYeHO Kao NPOCTOPHa MHCTanauumja
WA ,,CKYANTYPa Yy NPOLMPEHOM NOJbY“. KOHBEHLMOHAHA NUKTYPaiHa UK CKYINTOPCKA CEMaHTUKA
3aTBOPEHOr CMMBOIMYKOT NOJba, OAHOCA NPBOT N1aHa U NO33aAMHE, MYHOT U NPa3HOT UTA, U3MeLLTa ce

Yy OTBOPEHY NPOCTOPHY UrPy reOMETPUjCKUX Tena Ny YBEK M3HOBa NepneTympaHy AnjanekTUKy rheHnx
reHepUYKNX enemeHaTa: pama v genMMmuTupaHe NoBpLInHe, Nosba Yncte Hoje u keHe NPOCTopHe
eKCTeH3uje, AnjaneKTUKY NPOCTOPHOTr 06jeKTa 1 HheroBor apXMTEKTOHCKOT OKBUPA, BONYMeHa 1
JemaTepujannM3oBaHe Mace, BOIYMETPUjE U theHe HECTabUIHe NMHEeapPHOCTU. Y CBAKO]j O, OBUX MJIOLUHUX
1 NPOCTOPHUX KOMBUHATOPMKA, NOCMAaTPaY je YBEK M3HOBA NO3BaH [a HanyCTW NoJ/be KOHTEMMNIATUBHE
meauTaumje gena n yhe y peHoOMeHONOLWKN NaHaL, TeNlecHe NOKPeT/bUBOCTM U NepuenTyanHux pesbeda
(nHcTanaumje: 3a Bepy, Mpom, 1990; Cmy6, Ob6aak, 1991; 3amka 3a npocmop, Ha UckycTBMMa memopuje,
1995).

3a pasymeBarbe paga Jparocnasa KpHajcKor og, n3y3eTHe je BaXKHOCTU M aHTMUMNaunja

MCKyCTaBa aMepuyKe nocaepaTtHe MMHUMAINCTUYKE YMETHOCTH, aHanm3a cneumduyHor ctatyca
pesyKLMOHNCTUYKOT FTeOMETPUjCKOT Tesa, herose N3010BaHe TPAHCMAPEHTHOCTH, PeneTUTUBHOCTU UK
CyrecTMBHE CTaTyapHOCTU y NpocTopy (fBe UHCTanaumje bes Hazusa, nsnoxba KonoHuje Terra, 1994;
BodopasHo, 1994-96; 3Hak 3a 6akap, 1997). Y dopmanHOM CMUCAY, UCTOPUjCKU MUHUMANUCTUYKN
objekat, mehyTum, ocTaje camMo MHMLMjaHa MHCNMpPaLMja 33 pe-Kpeuparbe YuTase nopoamue
»dparnaHux” reomeTpujcknx Tena — Basbaka, Kybyca U napanenonunena v UXoBUX ,,CONNAHUX"
CEHKM, UM TEOMETPUjCKMX 061MKa — Kpyrosa, TPOYr/10Ba, 38343, KBaApaTa UM NpaBoyraoHWKa, Koju
cy y pagy KpHajcKor NpojekToBaHM y OnNumn/buBe ,,KOH3UCTEHTHE AyX0Be” CBOjUX NAAHUMETPUjCKUX
npojekuuja. HOBOCTBOPEHU MUHMMANUCTUYKM 06jeKTU KpHajcKor HMKaZa He NocTajy NpeTnocTaBka 3a
CTPUKTHY IMHIBUCTUYKY (TayTOIOLLKY) MW MOEONOLIKY NMPUMEHY U paspagy LenoKynHor gena. U kaga
04, cpeauHe aAeBeneceTUx roanHa 4o AaHac, oBu ,cneunduyHm objektn” byay nocTtaB/beHN y camo
cpeauLTe KpUTUUKe pediekenje MHCTUTYLMOHANHE U ANCKYP3UBHE NPpaKce Koja MX je npoussena,
MHayrypucaHu y kerose ,,e/I0KBeHTHe” cybjekTe 1 ekcnoHeHTe (Mpojektn /led Apm, 1993; Art Aid, 1995;
Oknon 3a Steinway, 1994) — 0HU M Aasbe 0CTajy BULE BPCTa GEHOMEHO/IOLKOT KOPEKTUBA Y NPOCTOPY
Tesa PasNINUuUTUX MPOBUHMjeHLMja (Ma Yak U NONMTUYKKX cybjekaTa !).



O6jekT KpHajcKor cy yBeK cneunduyHmn NpoCcToOpHO-BONYMETPUjCKM BEKTOPU, ONTUYKO-TAKTUNHU
WU TAKTUNHO-MeTadpOpPUUYKM ONepaTopu KOju yHeCcTBYjy Y eMaHLMNaUmMju CeH3yanHe, KOTHUTUBHE
WKW UHTENEeKTYyaiHe nepuenuuje nocmaTpada (ckyanType-objektu Y cmakny, Moo cmakaom, 2004,
3amezHymo mope, 2008).

MaKo cToju no cTpaHu o oBe emaHuMNaumje HenocpeaHo apbuTpupaHor Tena objekTa u Tena
nocmarpauya, ¢otorpadcka nHctanaumja MOJ10 (2014) Huje AnwWeHa HOBE AMMEH3Mje YBUAA Y NTNHU]Y
MHTPOCNEKTUBHE Meujaumje oAHOCa Pas3IMumMTUX Tena y npoctopy. 3uaHy nHctanauyunjy MOJIO YnHu
AeBeT ofabpaHux poTorpadcKMx NPUHTOBA BEAUKMX guMeH3Mja (100x150cm). Cee doTorpaduje b6es
pasnivKke benexe jefaH UCTU MOTUB — BETOHCKOT MO/IA UM NPUCTAHMLLTA Y 06AKnKY danyca, HenpecTaHo
3an/byCKMBAHOT TaflaCMMa Mopa — C/IMKAHOT U3 jeAMHCTBEHE NTUYje NepCcneKkTUBe Y PasIninTum
ceaHcama TOKOM nocneatrbe Tpu roguHe. 3anuc je opmMupaH Tako WTO Cy eBUAEHTUPAHE NPOMeEHe — Y
MeTpMKama Nanme u oceke — bpiKe of MHTepBana camor doTorpadcKor 3anuca, Koje, oHAA, U Aenyje Kao
Hau3rnea npoAyKeHa ekcnosuuuja u jeasa nepuenmpaHa npMpoaHa nojasa.

Penetnumja 0BMX NPOMEHA, HEHO ,,0PraHM30BaHO" Kagprparbe U NOAOXKAj NOCMaTpaYa/yMeTHNKa

KOjU MHTEPBEHMLLE Y MPOCTOPY CY K/bYUYHM KOHCTUTYTUBHM NAACTUUKM eNeMeHTU U cybjekTn ose
doTorpadcke cecuje n nsnoxbe — dpoTorpadcke MHcTanaumje, npeacrasbeHe y Manepuju ,beorpaa”.
MpeacTase cTabUNHOr BONYMEHA 3uaaHe 6ETOHCKE KOHCTPYKLUM]E U HheHOT aKBaTUYHOT CaapiKmoLa
MYATUMANKALMJOM MAEHTUYHOT Kaapa, OpraHu3syjy ce y npupemeHe MaHAaTe CONCTBEHUX ONTUUKUX U
TaKTUAHUX pesbeda. Y pUTMOBMMA BPEMEHCKMX Pa3/InKa M O4/1arakba KpenpaH je CBojeBPCHU MU3aHCLEeH
no Kome ce Heoby3ZaHM TOKOBM BOAEHMX Tasaca U CONNAHA TEKTOHMKA rpybor, HecaBnagueor
6ETOHCKOr MO/1a HEMPECTaHO CMeHYjy ca CTabUAHOM, HEMPO3MPHOM U TYCTOM BOAYMETPUjOM BOAE
Hacnpam mcnpaxkeHe cTaTyapHocTn 6ennna 6etoHa. PoTtorpadcko pe-Kagpuparbe 40 Kpaja je n
KOHCEKBEHTHO 4eCTabuIM30Bano BMU3yesHy OUMINEAHOCT U CTabUAHY TEKTOHWKY reOMeTpujcKor objekTa
y npasuy cneunduryHe TeaTapcke NpeAcTaBe M HEHOT 3a4yaHOr aHTponomopduama. NMapadpasy
ayTopedepeHumjanHOCT MONHOT MUHMMANUCTUYKOT M NPOCTOPHO M30a0BaHOr ob6jekTa KpHajcku je

Yy OBOM pajy 3aMeHNO MHTEPMOPU30BAHMM KOHLLENTOM reOMETPUCKOT TENA U HeroBe ayToOHOMM]e.
OTBOpEHE 30HE MHTEPdEpPEHLIE MHULMPAHOT NOCMaTPayYa y peaiHoM NPoCTopy, 3aMeHuNa je IMHK]a
3ayCTaB/beHOr Nornesa Ha Bpeme MHTUME M OAMOTaBakbe CIMKA MHTPaA-Cy6jeKTMBHOT MCKYCTBA
reomeTpuje 1 keHe cTaTyapHocTu. CyyesbaBakbe NOTEHTHMX NAHOBA U ycMmepaBsajyhe eHepruje mohHor
NPOCTOPHOT TeNla — MMHMMANUCTUYKOT 06jeKTa, U3MELUTEHO je y Nieanpatbe Ha ayTopedIeKCMBHOCT U
YHYTpaLtbe 04MepaBatbe CHara jeflHor }KMBOTa M CTBapanaykor onyca.

CBOj M3y3eTHW BUTANIUTET 0BAj OMYC Ayryje COPUCTULMPAHOM OgMepaBatby CHara U eKNeKTULM3MY
Hefe/bMBMX eleMeHaTa Koju Cy y4ecTBOBaNN Y 0BOj KPeaumju: He-yMETHUUYKMNX Ca YMETHUYKUM
NocTynuMma 1 maTepujanmma, NPoCTopHMX objeKaTta U CAMKAPCTBa, aHTPONOMOPdM3Ma Ca ONTUUKUM
dopmanusmom. [lparocnae KpHajckv He npecTaje Aa Hac NocTaB/ba npeg 36yryjyhe M NpoBOKaHTHe
Urpe C OHe CTpaHe NUKTYPANHUX UAU CKYANTOPANHMUX MPOTOKOA KOje YMETHUYKM o6jeKaT uau
HenpecTaHo CMeLLTajy Y NIYANUYKM KOHTEKCT MpeamMeTa y MopeTKy ApYrux, ca jegHe, Uav ra npounsBsoae y
BEKTOP emaHLuuMnaumje ceeTa oKpy:Kyjyhe peanHocTu, ca apyre ctpaHe. OBO je v pag Koju seh Buwe og,
TPUAECET rOAMHA OCTaje Y KOHCTaTHOj XMXKN MHTEPECOBakba, KaKo CTpyYHe ny6/MKe, TaKo M OHe Koja
OCTaje OTBOPEHA 33 HajpasNMUNTUje MHOBATMBHE NPOoLLeAype Y CaBPEMEHO] YMETHOCTH.



[dparocnas KpHajcku

PoheH y Mynun 1953. rogmHe. PakynTeT 332 IMKOBHE YMETHOCTM 3aBPLUMNO
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Hanase y Konekuunjama Myseja rpaga beorpaga, My3eja caBpemeHe
ymeTHOCTU y beorpaay, CaspemeHe ranepuje y 3pewbaHuHy, Nanepumje
caBpemeHe ymeTHOCTU Y Pujeumn, Mysejy pyaapctasa u meTtanypruje
y bopy, HapogHom mysejy y Kukungu. Xusm n pagmn y beorpagy kao
CaMOCTa/IHN YMETHUK.

E-maunn: krnajski@eunet.rs

BaHuje camocTanHe nsnoxbe

2010. beorpag, "Kyhuue 3a ceuue", bnok ranepuja

2004. beorpag, Nanepunja KyntypHor ueHTpa

1999. Yauak, Nanepuja Hapexaa Metposuh

1995. Hosu Capg, beorpag, "Art Aid", LleHTap 3a BU3yenHy KynTypy
3natHo OKo, MaBu/boH Besbkosuh

1990. Capajeso, "KapHesan", Nanepuja Joma mnagmx

1987. beorpag,, "OkeaH — HohHo pubapere", CanoH Myseja
CaBpemeHe yMmeTHOCTH

1984. beorpag,, "Maj", Fanepuja Joma omnagmHe

1982. beorpag,, "O60jeHu npoctopu”, Nanpuja CKL,

BaHuje rpynHe nsnoxbe

2008. Hosu Capg, "Shadow Museum", Mysej caBpemeHe yMeTHOCTH

BojsoauHe

2005. beorpag, "O HopmanHoctn — [lesepecete”, My3ej caspemeHe
YMETHOCTU

1997. ConyH, "Bugsemnso — Heeuasbneo", ConyH eBponcka npecToHmLa
Kyntype

1995. beorpag, "Ha uckycresuma memopuje”, HapoaHun Mysej beorpag

1993. beu — Kpemc, Zur Zeit / Mpojekat JoxaHe KeHan / Messages /
Kunsthalle

1991. dopranesa — bpasun, "2nd International ephemeral sculptures
exhibition"

1989. Napwus, "Juene Peinture 40 Salon", Grand Palais

1987. JbybsbaHa, HarpaheHu pujeukor bujeHana mnagux 87, MectHa
ranepuja

1986. Pum, "Lo Spazio - Belgrado", Cana |

1984. Mapubop , "Ekonoruja n ymetHocr II"
1983. MuHxeH, "Mpoctop — Raum" , MuHxeHcKa AKkagemuja
1981. Auzenpopd, "Mnaam 6eorpagckm ymetHmum", Kunstmuseum

MN36op 13 bubnamorpaduje

- bojaHa bypuh, Yegomunp Bacuh, MupHa Faspunos, Jewa eHerpuy,
JosaH [ecnotosuh, /ingmja MepeHuk, bojaHa Mejuh, TeKCT y KaTanory
camocTanHe nsnoxbe K, laj, Nanepuja loma omnagunne, beorpag,
1984.

- Yepomup Bacuh, TeKcT y KaTanory camoctasiHe nsnoxbe K, Nopey

- Jewa [eHerpu, TEKCT y KaTanory camocrasiHe nsnoxbe K, KapHesan,
lanepuja YNIYC-a, beorpag, 1991.

- Oparocnas KpHajcku, Mopan u Mutonoruja y cCaBpemeHoj YyMeTHOCTH,
360pHuK TekcToBa, Hosu Cag, 1995.

- 3opaH borkosuh, beorpagcka yMeTHOCT 0OCaMAeceTX U AeBefeceTmX-
Pa3srosopwu, beorpag, 1996.

- KatapuHa Paaynoswuh, iparocnas KpHajcku, "Mpojeka(p)t" Ho 8/9,
Hosu Cag, 1997.

- Jewa AeHerpn, Ocampecete, Teme cpncke ymetHocTH, Hosu Cap 1997;
131-135.

- FoppaHa CtaHuwwuh, TEKCT y KaTasory camocTasnHe usnoxkbe OK,
lanepuvja Hagexaa Netposuh, Yayak, 1999.

- JacMunHa Yybpurno, TEKCT y KaTasory camocTasnHe usnoxkbe K,
KynTypHu ueHTap beorpaaa, 2004.

Harpage
1996. MNaHueBo, TpnjeHane ckynntype, |l Harpaga

1990. beorpag, OkTobapcku canoH, Harpaga 3a ckyantypy
1987. Punjeka, bujeHane mnagux Pujeka, Harpaga 3a ckynntypy



bes Ha3uBa (konoHwuja Terra) / Untitled (Terra Art Oknon 3a Crexsej / Armour for Steinway, 1994.
Colony), 1994.

3amka 3a npocrtop (Ha nckycrenuma memopuje) / Trap for Cty6 / Column, 1991.
Space (Experience from Memory), 1995.

Art Aid, 1995. lpom / Thunder, 1990.
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Jelena Krivokapic
On the Oeuvre of Dragoslav Krnajski and His Photographic Installation Pier

The founder of the art of installation in our country, the initiator of a new type of sculpture-object
carefully integrated into selected urban contexts, an artist whose convincing plastic solutions are equally
convincing criticism of institutional or discursive practice from which they originated from - Dragoslav
Krnajski is certainly one of our most influential artists of today. In his oeuvre, which has lasted for more
than three decades, it is possible to understand the work of this artist in the broadest range of Kraussian
definition of “sculpture in the expanding field” because of the specific composition of a tri-dimensional
object and its extension in space.

The axis of this eclectic and highly sophisticated creative work did develop at the intersection of

several traditions of fine arts innovations. The artist is primarily directly inspired by the recognizable
plastic aspects of the European constructivist and neoplastic geometric art, projected to humanize the
space of artistic play (social utopia?). This is supported by the earliest works, created in the eighties,

the first ambient installations in which the chromatic factor, surface projections of coloured industrial
components, combines intensively with the directing energy of the newly created geometrical bodies in
space. The artist’s research throughout his oeuvre has been based on constant swing and deconstruction
of, generally, the classical concept and elements of the visual, both pictorial and sculptural —and in the
direction of what was in the beginning marked as a installation art or “sculpture in the expanding field”.
The conventional pictorial or sculptural semantics of a closed symbolic field, the relation between the
foreground and background, full and empty, etc., is moved to an open space play of geometric bodies
and repeatedly perpetuated dialectics of its generic elements: the frame and delimited surface, the field
of pure colour and its spatial extension, the dialectics of the spatial object and its architectural frame,
volume and dematerialized body substance, volumetry and its unstable linearity. And every time this

flat and spatial combinatorics invites the viewer, again and again, to leave the field of contemplative
meditation of the work and enter the phenomenological chain of physical mobility and perceptual reliefs
(Installations: For Vera, Thunder 1990; Column, Cloud 1991; Trap for Space, Experience from Memory,
1995).

What is extremely important if we are to understand the work of Dragoslav Krnajski, is the anticipation
of the experience of American post-war minimalist art, the analysis of the specific status of reductionist
geometric body, its multiplication, isolated transparency or suggestive statuarity in space (two
installations Untitled, exhibition of Terra Art Colony, 1994; Vertical, 1994-96; Sign for Copper, 1997).
However, formally, the historical minimalist object remains only the initial inspiration for the re-creation
of the entire family of “fragile” geometric bodies — cylinders, cubes and parallelepipeds and their “solid”
shadows, or geometric shapes — circles, triangles, stars, squares or rectangles, which are, in the work

of Krnajski, projected in almost palpable “consistent ghosts” of their planimetric projections. Krnajski’s
newly created minimalist objects never become a prerequisite for strict linguistic (tautological) or
ideological application and elaboration of the whole work. And when from the mid nineties till now,
“specific objects” are positioned in the very centre of critical reflection of institutional and discursive
practice that has created them, inaugurated in his “eloquent” subjects and exponents (projects Led Art,
1993; Art Aid, 1995; Armour for Steinway, 1994) — these objects still remain more a phenomenological
corrective in space of the bodies of different provenances (even political subjects!). They are a specific
spatial and volumetric vector, optical and tactile or tactile and metaphoric operators that participate

in the emancipation of the viewer’s sensual, cognitive and intellectual perception (sculpture-objects In
Glass, Under Glass, 2004; Tightened Sea, 2008).



Although remaining aside of this emancipation of a directly arbitrated body of the object and body

of the viewer, the photographic installation PIER (2014) is not deprived of the new dimension of the
insight into the line of introspective mediation of the relationship among different bodies in space. The
wall installation PIER consists of nine selected large size photographic prints (100x150cm). Each and
every photograph records the same motif — a concrete pier or dock in the form of a phallus, continually
splashed by sea waves — captured from a unique birds-eye perspective in different sessions in the past
three years. The recording was created by registering the changes — in tide metrics — faster than the
interval of the photographic record itself, which then appears as a prolonged exposition and barely
perceived natural phenomenon.

The repetition of the changes, its “organized” framing and the position of the viewer/artist who is
intervening in space are crucial constituent plastic elements and subjects of this photographic session
and exhibition — photographic installation, presented at the Gallery “Beograd”. The representations

of the stable volume of the structure built in concrete and its aquatic recipient by multiplying of the
identical frame, are organized in the temporary mandates of their own optical and tactile reliefs. In the
rhythms of time differences and delaying, a specific mise-en-scéne is created in which uncontrollable
flows of water waves and the solid tectonics of rough, insuperable concrete pier constantly shift with
stable, non-transparent and dense volumetry of water versus the emptied statuarity of the whiteness of
the concrete. Photographic re-framing destabilized, completely and consistently, the visual obviousness
and stable tectonics of the geometric object in the direction of a specific theatre performance with its
amazed anthropomorphism. A paraphrase of the self-referentiality of a powerful minimalist and spatially
isolated object in this work by Krnajski has been replaced by the interiorised concept of the geometric
body and its autonomy. Open zones of interference of the initiated observer in real space is replaced

by a sight intercepted within the time of its own intimacy and unfolded images of intra-subjective
experience of geometry and its statuarity. Confronting of the potent planes and the directing energy of
powerful spatial body — minimalist object, was shifted into pleading for self-reflectiveness and inner trial
of strength of one’s life and oeuvre.

This oeuvre owes its exceptional vitality to sophisticated trial of strength and eclecticism of undividable
elements that have participated in this work: non-artistic with artistic procedures and materials, spatial
objects and painting, anthropomorphism with optical formalism. Dragoslav Krnajski keeps placing us in
front of confusing and provocative games from the other side of pictorial or sculptural protocols that are
either constantly placing an art object into a ludic context of objects in the order of others, on the one
hand, or making it a vector of the emancipation of the world of the surrounding reality, on the other.
This is also the work that has been in the focus of interest for more than thirty years in both professional
circles and also the audience that stay open for most diverse innovative procedures in contemporary art.
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