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BecHa Togoposuh
O cHoBMMa jeagHor rpaga

«JedHom je YyaHe-Lle carbao 0a je nenmup, Koju Aenpuwa oKoso, cpehaH 3602 oHoz
wmo jecme u padehu oHo y uemy yxuea. Huje 3Hao da je 6uo YyaHe-Lle. 3HeHada ce
npobyduo u 6uo je my, o4uenedHo u HedgsocmucneHo YyaHe-Lle. Anu, Huje 3Hao: 0a au
je cada oH YyaHe-Lle, Koju je cawbao 0a je 6Uo aenmup — uau je oH Aenmup Koju carba
0a je YyaHe-Lle. 3mehy YyaHe-Llea u nenmupa mopa 6umu Heke pasnuke! To ce 308e
npeobpaxcasarbe cmeapu.»

lpag Beorpap je cToxepHa Tema y HajHOBUjeM nuTorpadpckom umknycy OparaHa Loxe,
BE/IMKOI MELUTPA OBe KaTeropuje ymeTHU4Ke rpadumke. UctmHa, HUTU ce Beorpag, HUTK
HEroBM Haj3Ha4ajHUjM, Hajno3HaATUjU MapKepu ypbaHUCTUYKOT U apXMTEKTOHCKOr Hacneha, He
nojassbyjy NPBM NYT Ha NOETUYHO 3aUrPaHUM KOMMNO3ULMjaMa OBOT YMETHUMKa rpaduke. Anu,
6aL Heros Npeno3HaT/bMBU JIMKOBHU je3MK OTBapa NPOCTOP 3a YNUTHY TeMY OKO AnTorpadcke
TEXHWUKe, Kojom ce Lloxa, Ha CBOj CynepmopHU HauMH, HajBuLle 1 cayxu. KoHTposep3sa

Be3aHa 3a nMTorpadujy - jeaaH of HajcNoXKeHUjUX Npoueca 3a u3Bohere, jep Tpaku 3Hakbe,
ycpeacpeheHoCT M NefAaHTaHTHOCT @ NPY»Ka ONTUMAIHY MOTYhHOCT CIMKapCKOM HauuHy
pasmuLL/bakba M cnoboam noTesa — yCrnewHo ce paspeLuasa y CBakom ANCTy LLoXMHMX rpaduka.
YMETHUK NakNM, UMMNPECUOHUCTUHKMUM LPTEKOM, Fpaau penaTMBHO YBPCTY KOHCTPYKLM]Y
CBaKe nojegmMHe KOMMNOo3uuuje, Kojoj, Hanusrnea HexajHo yaaxmbyje XUBOT BUYHUM, LMPOKMUM
notesnma 6oje pasnmunte ryctnHe, gapyjyhu joj nakohy un nasypHocrt. LloxvH rpaa Kao v yBek,
TaKo v caga, NioBu, 1ebaum, tuLle ce y MenoLuo3HUM PUTMOBUMA.

MehyTm, 0Baj NyT Cy U CLLEHa U HbeHA CEMAHTUYKO-MKOHOrpadcKa Noaiora HeLWTo Apyrayuje.
3axBasbyjyhu nojasu nentupa. Marme Uan BuLIe Npeno3HaT/buB, NPUCYTAH je Y CBAKOj
Komno3uumju. [la v je Ty Aa Hac NOACETU Ha CTApPO yBepere, KaKo rpasloBu nmajy aywy?

A na nu 6ucmo, yonuwte, 3Hann aa objacHMMO LWITa je To Aylia jeaHor rpaga? [la av je To oajek
KOpaKa HEeroBux *XMUTe/ba TOKOM BEKOBA HEFOBOT TPajakba, KOjU MOHEKAA, Yyjemo yHyTap
BNACTUTE TULLMHE, AOK XO4aMO yAnLLama’? Je M To MCKYCTBO HM3ara cpehHux n HecpehHumx
roanHa? Mpaama, Haarpagha, pylere, Npekpajare? Ynenwasake 1 pyKere? YTKMBare
Jby6aBuM 1 pasymeBarba HEroBMx CTaHOBHWKa? Cno3Haja BpeAHOCTM Npesayuknx TeKOBUMHA

n Hacneha? Ceharbe Ha npowwnocT 1 Bepa y byayhHocT? Tanacn mpHbe Koju ce LMKANYHO
o6pyLiaBajy, 1 cnosba 1 M3HyTpa? Moryha nokajarba?



[a nv 61Mcmo MoK, Ha OCHOBY MPETNOCTAaB/bEHMX OArOBOPA, A4a 3aK/byYMMO, KaKo je Aywa
jefHor rpaja oapas ceera WTO CMO HaLM MPeLy U MU Y HeMy AOKUBEN, NPOXKMBENN, CBE
LITa CMO My lapOBasi1, CBe BPEAHOCTH, KOje CMO Yrpafmau - cpuem unm 6e3 wera? YmeTHoCT
[paraHa Lioxe aennkatHo nogceha Ha cylwTMHCKe BPeAHOCTM U Aaje NOTBPAHE O4roBOPE Ha
CBa OBa NUTakba.

Anu, aKo rpagoBu UMajy ayuwy, oHaa bu Tpebano ga umajy u cHose!?!

Mma ymeTHMKa, ypoheHUX UCTPaKMBaYa, KOjuMa je OAroBop Ha TO K/byYHO NUTaHE U }KUBOTHA
MMCHja M OCHOBHA TeMA CTBAPaNaLUTBa, Y KOjy CTPM/bUBO M TeMe/bHO YTKMBAjy Ba3ga pactyhe
JINYHO UCKYCTBO. U CBOj AeNUKATHM a CHaXKHU NOETCKM Aamap. JeaaH oa nocseheHuka pega Te
BpcTe je u AparaH Lloxa. Hberos IMKOBHU O4rOBOP Ce Ha CBaKOM rPadMuKOM OTUCKY 1TAKO MOXKe
YOUUTU Y INKY U 06n1nYjy nentupa, cumbony npeobpakaja n 6ecmptHocTu. Unak, nentup je,
npema BepoBarbMMa MHOMMX HapoAa WUPOM NaaHeTe, NoHajBuwe cumbon aywe. bunoy nety
VN MUPOBakbY, NENTUP je HEPAaCKMAMBO CTOMN/beH ca LLoxMHOM CnMKoM rpaja, Kao Heros
aHTMnoga. Kao apyro Ja, kao CeHKa, Kao CaH y3 JaBy. Menoano3HOM IMKOBHOM pevyeHULLOM, He
nvwasajyhu je putma un cBpCUCXoAHE ApamMaThKe, YMETHUK je OBY Be3y NPUKa3ao Kao jeaAnHo
moryhy y MopeTKy CTBapu - Kao opraHcky. Mcnucyjyhu ceoje Bjepyjy, 4a rpag vma ayuwy, 1 ga
MMa CBOje CHOBE - OH je rpagy Y KOMe KMBMU U CTBapa, Y3BPaTMO pPa3yMeBatbeM.



[IPATAH LLOXA

PoheH 1955. y Morkapesuy. Avnaommnpao Ha AKagemMuUju IMKOBHUX
ymeTHOCTM ¥ beorpaay - Oacek rpadumke y knacu npood. bowka
KapaHosuha, kopg, Kora je u maructpupao 1981. roguHe. YnaH je YIYC-a
04,1979. v unaH [pywiTea NMKOBHUX YyMeTHUKa LLUTyTrapTta o

1986. rogmHe. 3anocneH Ha PakynTeTy IMKOBHUX YMETHOCTHU Y
beorpagy y LleHTpy 3a rpadumKy 1 BU3yenHa UcTpaxkmearba. Kueu n
pagu y beorpagay.

KoHTakT
fluprintshop@gmail.com
www.cohadragan.com

CamocTanHe usnoxbe

2014. NMpopajHa ranepuja “beorpag”, beorpag,

2014. ranepuja “55”, Huw

2013. ranepuja “Kyha bype Jakwuha”, beorpag,

2012. ranepuja “Akagemnja” ueHTpa 3a rpapuky @Y, beorpag,
Fanepwja “byha”, Tusat

2011. ranepuja “NMpenopog”, Capajeso

2010. ranepwuja bysa, Cybotmua

2009. ranepuja Aoma KynTtype, TpCTEHMK

2008. ranepwuja LleHtap 3a kyatypy, MnageHosal,
Fanepwuja CebactujaH, Urano

2007. ranepuja Csetosap hoposuh, Moctap

2006. om KynType Bprayka bara

2005. ranepuja Cebactunjan, Urano

2004. ranepuja Cebactunjan, Urano

2003. HapoaHu my3ej, JleckoBay,
HapogHu mysej, Bpare

2002. Fanepuja CaBpemeHe ymeTHocTH, Huw
HapogHu mysej, Kpywesay,

2001. ranepuja Cebactunjan, Urano

2000. ranepuja xotena Munouep, Ceetn CredaH

1999. lanepwja oma kyntype, Bajmok

1998. lanepwja byuka-rarwo, Cy6otuua
lanepuja byha, Tuear

1997. Nanepwja lekateto, Kotop

1996 . Nanepwnja Crapu rpaa, Kotop

1995. lNanepwuja KyntypHor ueHTpa, beorpag,

1993. lNanepwuja CaBpemeHe ymeTHoOCTH, HUww
lanepuja CyHue, JleckoBal,

1991. Fanepmja HY bpaha CrameHkosuh, beorpag,

1989. lNanepwuja O3, beorpag,

1988. Manepwja Byk Kapauuh, beorpag

1987. Nanepwuja 3y Kpaxe, basen

1986. Manepmja KynTypHo-MHGOPMaTMBHOT LieHTpa Jyrocnasuje,
WTyTrapt

1985. lNanepwuja [loma kyntype, KrbarkeBaly,

1983. Nanepwuja Konapyesor HapoaHor yHuBep3uTeTa , beorpag,

1980. Manepwja rpaduykor KonekTmea, beorpag
lanepuja Muja CtaHumuposumh, Huw

KonektnusHe nsnoxbe

M3narao Ha 6pojHMM KONeKTUBHUM M3noxkbama: Mpaduka beorpaackor
Kpyra, MponehHa u jecerwa nsnoxba Y/1IYC-a y beorpaay, Huddinge
Konstnars Klubb y Ctokxonmy, (LUseacka), Kalos Klio showroom

y ConyHy (F'puka), TpujeHane rpaduke y butomy, bepnuuy,

LWtyTtrapty, MaHxajmy, Xajaenbepry. bujeHane rpaduke y beorpaay,
Hukwwhy, /leckosuy, [lebpeunHy, BawmnHIToHy un BapHu. M3noxbe

n mehyHapoaHe rpaduuke paaunoHuue y beorpaay, /ivexy, Keebek-
KaHaga, ®uHcka, Chamilijen-®paHuycKka, Benec n TetoBo- MakeaoHwja,
XjyctoH-Xanana (Mekcuko), bpasua.

Cse rpaduKe cy U3BeseHe y TeXHUUM anTorpaduje Ha nanupy
Arches BFK Rives blanc 270 g/m2, popmar 68 x 45 cm
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DRAGAN COHA

Born in PoZarevac, Yugoslavia (1955). Graduated from the Academy of
Fine Arts, Belgrade, Department of Printmaking (1979), M.A degree
(1981) in the class of professor Bosko Karanovi¢. Member of ULUS
(Association of Fine Arts Artists of Serbia) since 1981 and Association of
Fine Arts Artists of Stuttgart, Germany since 1981. Works at the Faculty
of Fine Arts, Belgrade, Center for Printmaking and Visual Research.
Lives and works in Belgrade, Serbia.

Contact
fluprintshop@gmail.com
www.cohadragan.com

Solo exhibitions
2014 Sales Gallery Beograd, Belgrade
55 Gallery, Nis
2013 House of Bjura Jakisi¢ Gallery, Belgrade
2012 Academy Gallery, Center for Graphic Art, Faculty of Fine Arts,
Belgrade
Buca Gallery, Tivat, Montenegro
2011 Preporod Gallery, Sarajevo
2010 Buza Gallery, Subotica
2009 Culture Center Gallery, Trstenik
2008 Culture Center gallery, Mladenovac
Sebastijan Gallery, Igalo
2007 Svetozar Corovi¢ Gallery, Mostar
2006 Cultural Center, Vrnjacka Banja
2005 Sebastijan Gallery, Igalo
2004 Sebastijan Gallery, Igalo
2003 National Museum, Leskovac
National Museum, Vranje
2002 Contemporary Art Gallery, Nis
National Museum, KruSevac
2001 Sebastijan Gallery, Igalo
2000 Hotel Milocer Gallery, Saint Stefan
1999 Culture Centar Gallery, Bajmok
1998 Bucka-Ganjo Gallery, Subotica
Buca Gallery, Tivat
1997 Dekateto Gallery, Kotor
1996 Old City Gallery, Kotor
1995 Cultural Center Gallery, Belgrade
1993 Contemporary Art Gallery, Ni$
Sun Gallery, Leskovac
1991 Braca Stamenkovi¢ PU Gallery, Belgrade

1989 Oz Gallery, Belgrade

1988 Vuk Karadic Gallery, Belgrade

1987 Zu Krahe Gallery, Basel, Switzerland

1986 Cultural and Information Center of Yugoslavia Gallery, Stuttgart,
Germany

1985 Culture Center Gallery, KnjaZzevac

1983 Kolarac People’s University Gallery, Belgrade

1980 Graphics Collective Gallery, Belgrade
Mija Stanimirovié, Ni$

Group Exhibitions

Exhibited at many group exhibitions: Belgrade Circle Print Exhibition,
Spring and Autumn Exhibitions of ULUS in Belgrade; Huddinge Konstnars
Klubb in Stockholm (Sweden); Kalos Klio showroom in Thessalonica
(Greece); Triennial Print exhibitions in Bitolj (Macedonia), Berlin,
Stuttgart, Mannheim, Heidelberg (Germany); Biennial Print exhibitions in
Belgrade, Niksi¢, Leskovac, Debrecen (Hungary), Washington (USA) and
Varna (Bulgaria). Exhibitions and international printmaking workshops in
Belgrade, Liege (Belgium), Quebec (Canada), Finland, France, Veles and
Tetovo (Macedonia), Houston- Xalapa (Mexico), Brazil.

All prints are litographs on white Arches paper, 270 g/m2,
dimensions 68 x 45 cm.



Vesna Todorovié¢
On the Dreams of a City

“Once Chuang Tzu dreamt he was a butterfly fluttering around, happy with himself
and doing as he pleased. He was not aware that he was Chuang Tzu. Suddenly

he woke up and there he was obviously and unmistakably Chuang Tzu. But he did

not know if he was Chuang Tzu who dreamt that he was a butterfly, or a butterfly
dreaming he was Chuang Tzu. There must be some distinction between a butterfly and
Chuang Tzu! This is called the transformation of things.”

Dragan Coha, a great master of lithography as a category of artistic printmaking, has chosen
the city of Belgrade to be the central topic of his latest cycle of lithographs. Certainly

this is not the first time that neither Belgrade nor its most important and most famous
landmarks of our urban and cultural heritage appear on the poetically playful compositions
of this printmaker. However, it is his recognizable fine art language that brings into focus
the lithographic technique that Coha in his superior way uses the most. The controversy
connected with lithography which is one of the most complex printing processes for
execution, one that demands knowledge, skill, concentration and pedantry but gives an
optimal opportunity for a painterly mode of thinking as well as freedom of strokes — is
successfully resolved in each of Coha’s lithographic prints. The artist constructs a relatively
solid construction for each of his compositions with his light, impressionistic drawing giving
them life in a seemingly nonchalant way by skillful broad strokes of different density color
thus imbuing them with lightness and azureness. As in his previous prints, Coha’s city once
again floats, hovers and sways to the melodic rhythms.

However, this time the scene and its semantically-iconographic foundation is a little different
— thanks to the appearance of a butterfly that is more or less recognizable but present in each
composition. Is it there to remind us of the old belief that cities have souls?

However, would we in any way know how to explain what is the soul of a city? Is it the echo
of its inhabitants’ steps through centuries, the echo that we sometimes hear within our own
silence while walking the streets? Is it the experience of sequencing the happy and unhappy
years? Constructing, extending, demolishing, reconstructing? Making it more beautiful and
making it uglier? Interlacing the love and understanding of its inhabitants? Awareness of the
value of ancestral heritage and accomplishments? Remembrance of the past and belief in the
future? Waves of hatred that cyclically befall the city from the outside and inside? Possible
atonements?



Would it be possible to conclude on the basis of presupposed answers that the soul of a city is
a reflection of all that our ancestors and we have lived through, experienced, all that we gave
the city, all the values that we build into it with our heart or without it? Dragan Coha’s art

delicately reminds us of the core values and gives positive answers to all the raised questions.

But if cities have souls, then should they also have dreams?

Some artists are born researchers who see the answer to this key question as their life’s
mission and the basic topic of their art into which they patiently and thoroughly intertwine
their ever growing personal experience as well as their delicate but strong poetic pulse.
Dragan Coha is one of the devotees of such art. His fine art answer can easily be seen on
each print in the image and form of the butterfly, a symbol of transformation and eternal
life. Yet, the butterfly is, according to the beliefs of many peoples worldwide, predominantly
the symbol of the soul. Whether flying or stationary, the butterfly is inextricably fused with
Coha’s image of the city as its antipode. As its other Self, as the Shadow, as the Dream besides
Reality. With a melodic fine art sentence, not excluding rhythm nor useful dramatics, the
artist showed this connection as the only possible one in the order of things — as an organic
one. Writing out his credo, that the city has a soul and that it has its dreams — he responded
with understanding to the city in which he lives and creates.
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