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HacraHak, noctojarbe (x1BOTa), GEHOMEH KOju 3a0Kynba punosode BEKOBUMMA, U Jarbe je Hajeha UCTMHa
U HajcynTunHMja Muctepuja. OaHOC Npupoae (Y OHTONOLWKOM CMUC/Y PeYM Kao XXMBOTBOPHE cune no cebu)
1 yoBeka (FeroBor Aen0oBaka Y LM/by Kpenpara CTBAPHOCTM) aKTYeNnHo je TeXULTe CaBpeMeHe cTpaTernje
OPXMBOCTM U pa3Boja umMBMAn3aumje. Haw caBpemMeHunK je aMbMBaNeHTHO OpjeHTUCAH Ka MPUPOLHOCTU —
okpehe joj ce roToBO ONCECUBHO M KpajHe NMOBPLLHO, yNpaxHasajyhu oapeheHn XXMBOTHU CTun,

Ca UM/beM Ja Ty UCTY NPUPOAY HAagUrpa u Hamxkueu. CTaperbe 1 CMPT JaHac Cy Npe3peHu A0 HMBOA
[pYWTBEHO HenpunarofeHor noHalamwa.

OBo Huje HoBuTeT. En 0 Tunramelwuy, Hajctapuje cavyyBaHO KHbUXEBHO Aeno, roBOpM 0 CyMepCKOM Bnagapy

U HEeroBOM AYXOBHOM Ca3peBakby, onucyjyhu nyT onnemMeraBarba YoBeKa Kpo3 /bybaB M BPAUHY, U Herose
cnabocTu Koje nexe y ctpaxy of cMpTu. lunramew je 6mo aBe TpehuHe 6or, a jeaHy TpehmHa yosek. CBOjuUM
JbYACKMUM [EN0M OH je BONED, NaTMO U CTPAaxoBao, M LTO je HajBaxuje — nuTao ce. [MAramMeLwoBo Tparakbe

3a 6ecMpTHOLWhY OnLUTe je MecTo M y KaCHUjUM KHUXEBHUM LEeNnMMa, 04 aHUYKUX MUTOBA A0 CBETUX CnuMca
(Bubnuja: Mpax cu u y npax hew ce spamumu). KpasbeB 6AMCKM NpujaTesb KOjU ra je NpaTtio Y Xepojckum
aBaHTypaMma je EHkmpy - 6uhe kor cy 60roBu HauMHunM of 6nata. OH XXMBM Kao Ae0 NPUPOLE M Ha Taj HAYMH
yyecTByje y CBUM HeHUM npouecnMa. HakoH rybutka npujatessa, [Mnramew ogycraje of Tparakba 3a BEYHUM
YXMBOTOM Ha 3eM/bU, U MPUXBATa HEMUHOBHOCT CBOje Jbyacke cyabuHe. 3eMbUHOM Npaxy of Kojer je EHkuay
HaCcTao AoAaTa je NibyBayka 6orMkbe KojuM My je yaaxHyT XUBOT. [pUCyCTBO #UB0OMBOpHE cyncmarue v
KacHuje he ce NojaB/bMBaTH HMP. Yy XpULIHAHCKO] MKOHOTpadumju y MOTUBY CBETOr AyXa.

YMeTHMK Nofasu of Tora ia CBaku npouec Matepujanusaumje (bopMe) Nopiexe 3akoHMMa NpUpoae.
Kopuctehu matepjane Koju cy HyCnpom3BO TEXHOMOLKMX MPOLLEeca — pasnnuunt 06amum MHAYCTPUjCKOr
0TNafa, OH UCMUTYje CIMYHOCTU Y U3INEeAy U CTPYKTYPU XnBe (MPUPOLAHE) U HexMBe (BeLUTauku TpeTUpaHe
n obe3xunB/beHe) Matepuje. [NonyT anxeMmyapa, Tpara 3a Yecmuuyom BOMAHCKO2 NPUHUUNG CMBaparLa —
HEeCTBOPEHOM MaTepMjOM Koja ce MOXe Ha3BaTh BOJbOM. YOBEK Ce CHAaroM BOJbE, AYXOM U MHTENEKTOM
n360puo 3a CyBepeHy No3uumjy y CBETY KOMe npunpaga no npupoau creapu. [locMatpajyhm cBeT koju Hac
OKpYXXyje 1 camo Jbyacko 6uhe, Kao MUKPO NpeacTaBy YHMBEP3ANHOT WKMper nopeTka, MaHuh ynyhyje Ha
CTBapanayky BOJ/bY Ka0 04pa3 MUCTUYHE 0COBMHE MaTepuje, Koja TexM Aa ce TpaHChopMULLe, Aa HeCTaHe
¥ NOHOBO Ce POAM. YMETHMK HEe UMUTUPA NPUPOLOM reHepucaHe obnuke u nojase. CIMYHOCT ca HUMa
KOjy NpOHanasuMo y pafioBMMa CauYUHEHUM Of, NNACTUKe, r'yMe, MeTana, KaMeHa, MOCTUIHYTa je CaMoM
ayTOpOBOM HaMepoM [Ja ce Taj npeobpaxaj Aecu, y heroBom CTyaujy, heroBom BosboM. [MaHuh ca Benmkom
pafosHanowhy 1 BELUTMHOM KOPUCTU 1 06/1MKYje pasnnunTe MaTepujane. Mnak, y 0CHOBM HeroBor pagHor
MOCTYMKa NIEXU UHTYUTUBAH ocehaj [0 Kora 1oNna3v HEKUM ApYrM HEBUAJbMBUM NMYTEBMMA, Y KOjUMA Ce
TajHa Hacnyhyje, a 06IMK OTKpUBA Mpes OKOM MocaTpaya.

Kcennja MapuHkosuh
McTopuyapka yMeTHOCTH
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Buorpadwja

Mwunopag lMaHuh
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[vnnomupao je Ha dakynTeTy NIMKOBHMX YMeTHOCTM ¥ beorpaay, oacek BajapcTtso, y knacv npodecopa Hukone
BykocameBuha. Ynucao je poktopcke ymeTHuuke ctyauje 2013. Ha nctom oaceky. YUnan je YIYC-a og 2010.

Op 2011. je y cTtaTycy camocTanHor ymeTHuka. Lkoncke 2014/15. roguHe, Ha GakynTeTy TMKOBHUX YMETHOCTU Y
Beorpapny, ob6aBrbao je nocnose feMoHcTpaTopa Ha npeaMety Bajapcka TexHonorunja. Op 2015. pagu Ha nctoMm
akynTeTy Kao YMEeTHUUYKM CapajHuK Ha npeaMeTy MeTan 1 Bajapcke TexHonoruje.

YyecTBOBaO je Ha OKO ceagamaeceT rpynHMX M3N0X6M, yMETHUUKMX KONOHM]ja 1 cumno3sunjyma. Ocam nyTa je camoCTanHo
usnarao y beorpapy, Hosom Cany, 3emyHy n CmepepeBy. [Job1UTHUK je ocam Harpaga.

YuecTBOBaO je Ha BULUe MpojekaTa Ha u3paau 1 jopaam kameHux peweda: Xpam Ceetor Case, beorpas; TpujymdanHa
kanuja, Ckonsbe; LipkBa cB. JoBaHa kpcTuTesba, Moxera; @oHTaHa boropoauua, Ckonsbe; MoHTaHa cB. MNeTpa u MaBna,
Ckonsbe; @oHTaHa cB. Hukona, Ckonsbe...

3HayvajHuje Harpage:

2017. Harpapa Ha 61. OkTobapcku canoH y Wanuy

2015. Topnwrea Harpagda 3apyxbuHe Unuje M. Konapua 3a Haj6orby camocTanHy nsnoxoy y usnaraykoj
ce30Hu 2014/2015. roouHe

2011. Harpaga ,3/IATHO OJIETO®, MNponehHa usnox6a

2009. Harpaga ,CPETEH CTOJAHOBWRA, BAJAP” 3a ckynntypy

2007. Il Harpaga 3a uspaay uaejHor pelera 3a Tpodej Jlas Kyna Cpbuje

[enay Bnacuwrsy:
2017. CkynnTypa “Meanpap”, Pesepeat npupoae 3acasuua
Ckynntypa “Meceu’”, MepMmep 1 3Byuu, ApaHajenosal,
2016. CkynnTypa "ckyn 3", [MokpajuHCKM 3aBOA 3a 3aLUTUTY NpUpoae
2 ckynntype, “3Hak LI”, HapoaHa 6ubnuoTteka OceunHa
2015. Ckynntypa “Ckyn K”, Myzej Teppa, KukuHaa
2014. Ckynntypa ,Ckyn A*, MaraumH Mauypa, Crapu baHosum
2013. CkynnTypa ,Jbycka“, napk oM 3a ctape lMetposuh, ApaHhenosal,
2012. CkynnTtypa ,Jlywna“, napk ckynntypa ,Kpux KI™, Mpunen, MakegoHuja
2011. CkynnTtypa ,JlaBupuHt®, Cynep HaTypan napk ckynantypa, Aaa Xyja, beorpas
2008. Tpu ckynnType ranepujckor dpopmata, 43. Cumnosujym ,Mepmep 1 3Byumn®, ApaHhenosaty



laHzea n-1
2018, nonneTtunen, socak, 130x130x25 cm

Pangea p-1
2018, polyethylene, wax, 130x130x25 cm










Ckyn H
2015, kpeurak, 120x140x25 cm

Set N
2015, limestone, 120x140x25 cm




The origin and existence of life are phenomena that have been preoccupying philosophers for centuries and is

still the greatest truth and most subtle mystery. The relationship between nature (in the ontological sense of the
word as a life creating force in itself) and man (his agency in the sense of creating reality) is the current focus of
contemporary strategy of sustainability and development of civilization. Our contemporary man is ambiguously
orientated towards naturalness - resorting to it in an almost possessive manner and utterly superficially, following a
certain lifestyle with the aim of outplaying and outliving this very nature. Aging and death are scorned upon today to
the level of it being socially maladjusted behavior.

This is nothing new. The Epic of Gilgamesh, the oldest surviving work of literature tells the story of a Sumerian ruler
and his spiritual development, describing the path of improving man through love and virtue, and his weaknesses
lying in his fear of death. Gilgamesh was two thirds god and one third man. With his human part he loved, suffered
and experienced fear and what is most important he wondered. Gilgamesh’s quest for immortality is one of the
reoccurring topics in literary texts from the ancient myths to the holy books (the Bible: For you are dust, and to dust
you will return).The king’s close friend who followed him in his heroic adventures is Enkidu - a being that gods
created out of mud. He lives as a part of nature and thus participates in all its processes. After the death of his friend,
Gilgamesh stops his quest for eternal life on earth and accepts the inevitability of his human destiny. The earth dust
Enkidu was made from was mixed with the saliva of the goddess who gave him life. The presence of a life giving
substance will later appear in, for example, in Christian iconography in the motif of the wholly spirit.

The artist’s assumption is that every process of materialization (of form) is subject to the laws of nature. Using
materials that are the by-products of technological processes - different forms of industrial waste, he examines the
similarities in appearance and structure of the alive (natural) non-alive (artificially treated and devoid of life) matter.
As an alchemist he seeks for the particle of the divine principle of creativity — the uncreated matter that could be called
will. Man with the power of his will, spirit and intellect fought for and succeeded in obtaining the sovereign position
in a world he belongs to by the nature of things.

Observing the world that surrounds us and the human being itself, as the micro image of the universal wider order,
Pani¢ points to the creative will as a reflection of the mystical characteristic of matter that seeks to transform itself,
to disappear and be born again. The artists does not imitate the forms and phenomena generated by nature. The
similarity we find in the works made of plastic, rubber, metal, stone is attained by the artist’s very intention for the
transformation to happen in his studio by his will. Panic uses and shapes different material with great curiosity and
skill. However the basis of his creative process is the intuitive feeling that he comes to by some other invisible paths,
where the secret is sensed and form revealed in front of eye of the observer.

Ksenija Marinkovic, art historian



Biography

Milorad Panic¢
(b. 1980, Belgrade, Serbia)
miloradpan@gmail.com

Graduated from the Faculty of Fine Arts in Belgrade, Department of Sculpture in the class of professor
Nikola Vukosavljevi¢ . Enrolled doctoral art studies program at the same department in 2013. Has been a
member of ULUS (Association of Fine Artists of Serbia) since 2010. Was an undergraduate assistant for the
Sculpture Technology course at the Faculty of Fine Arts in the school year 2014/15. Has been an artistic
associate for the subject Metal and Sculpture Technology at the same faculty since 2015.

Took part in 70 group exhibitions, art colonies and symposiums. Had 8 solo shows in Belgrade, Novi Sad,
Zemun and Smederevo. Has received 8 awards. Took part in the production and finishing processing of
stone reliefs in several projects: St. Sava Church, Belgrade, Serbia; Triumphal Arch, Skopje, Macedonia;
St.John the Baptist Church, PoZega, Serbia; Holy Virgin fountain, Skopje, Macedonia; St. Peter and Paul’s
fountain Skopje, Macedonia; St. Nicola’s Fountain, Skopje, Macedonia ...

Significant Awards

2017 Award at the 615t October Salon in Sabac, Serbia

2015 Annual Ilija M. Kolarac Endowment award for the best solo show in the 2014/2015 exhibition season
2011 Golden Chisel award at the Spring Exhibition

2009 Sreten Stojanovic, Sculptor award for sculpture

2007 Second Prize for the production of the conceptual design of Lav Cup Serbia trophy

Purchased and permanently exhibited artwork
2017 Meander, sculpture, nature reserve Zasevica, Serbia
Moon, sculpture, Marble and Sounds, Arandelovac, Serbia
2016 Set Z, sculpture, Institute for Nature Conservation of Vojvodina Province
Sign C, 2 sculptures, Public Library in Osecina, Serbia
2015 Set K, sculpture, Terra Museum, Kikinda, Serbia
2014 Set A, sculpture, Macura Warehouse, Stari Banovci, Serbia
2013 Shell , sculpture, park Petrovic - old people’s home, Arandelovac, Serbia
2012 Ljupsa, sculpture, Krin KG sculpture park, Prilep, Macedonia
2011 Labyrinth, sculpture, Super nature park sculpture, Ada Huja, Belgrade, Serbia
2008 3 gallery size sculptures, 43 Symposium, Marble and Sounds, Arandelovac, Serbia
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2018, anymMuHMjym, 55x45x10 cm

Untitled
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2018, anyMuHujym,
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Untitled
2018, aluminium,
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