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U3za 3uda / Behind the Wall
reoxhe / iron
54x38x13 cm



Bepa CraHapueBuh

PA3INEAHWULE U3 HUTAMHE
nnn
ja cam 0pso 1 0 TOMe 3aLUTO cam

Vera Stanarcevic

THE POSTCARDS FROM NOTHINGNESS
or
| am a tree and about why | am

®

MpopajHa ranepuja "beorpag”

mapt — anpwn 2015.



Hukona LLuHOUK

PA3MEAHULUE U3 HUTAUHE
WM O CHOBUMaA Koje Tpeba }KMBeTu U }KMBOTUMa
Koje He Tpeba carbatu

Bepa He Bepa

LLTo Huje usrnepa pa jecre.

Cse wWwTo jecTe xTeno 6u aa jecte. UctuHa
CpO3aHa Ha CMPTHE YNHEHMLLE KMBOTa. U WwTa
Kaja y HeBUA/bUBOj OA0PY He BUAML Kpasba?
lo cu! Kao apso, 6aww!

UcmuHa je
3acmasa Ha sempera4u HCUMNCAK Y HUMNCU
y o4uma cmapaya Hada
cnacumersska unu ocgema.!

bon je jeanHa. UctnHa.

Anu Bepa Kao Hesepa...? Y mopy TaWwTuHe
60 je voeHa U HMYKja. OHa

wasbe bnary sect

pasregHuue u3s HurauHe.

Y CTpPacHOj CymHbM CKpalleHa
BETPM rpag no
rpag.

HbeHu cy rpaposu xpamosu camohe. 3aBoa/bMBY 3uAHM ncnagu. MNaexHe cpebpHacTm
MWPOM HarpuXeHUM MapTUPCKUM 3HOjeM. 3a TPEH Ce YMHM Aa je 3eMHa BPTHa CTana,
Mmoe (1) ce cuhu... YTehu npegymuiusbajy pasyma? Yyna ymmpeHa xapmoHujom suheHor
N HeL0KMBJ/bEHOT, MPOTUBPEYHUM CKNALOM CTPENHE U Hade, NPUTBOPHO Ce CKNakbajy
Ayxy (Koju je pepusaT gywe, Uau je, nak, 0bpHyTo). U cnyThea Wwvpu Kpuna... u Hemoryhe
je, Hamax, jeanHa moryhHocT.

BepuH meToa, oBAe ycaBpLUeH, je Heraumja Heraumje. TauHuje: Heraumja Herauymje
Herauuje.
TpocTeneHa cnupana ogpuiatba. Cee je Kao Aa Huje aa 6u 6uno.

1 Hukona WuHANK — baw Huko u... (13 pykonuca)
2 MNojam HeBepa 03HA4YaBa HEBPEME, OAHOCHO BPeMe BpJIO JioLle 3a bopaBak Ha Mopy



[a, teHu cy rpagoBu Noy4yHN NPUMEPU MOUTBEHE FreEOMETPUje, a/in, UCTOBPEMEHO,
npeunsHa mana He-CBeTa — Yakpe aHTUyTonujcke reorpaduje. Ha Bosby Bam!

Ho, rne? U3 Te ceomempuje ocnoboheHe dukmama pasyma, rae ce oacycTBOM AOKasyje

NpUCycTBO, caZia ce, BUAM Yyaa, Nojassbyjy NTULE, UCKady sbyau. U rpag, (lWTo je npusmnaHu

napagoKc) nocraje jacHo nycr.

Ha npBo (1 apyro) oKo, To cy yroaHn meHTanaHn robneHun, cTBapHOCT /byba3HO npecioxeHa
y Hajborvem 00 ceux caemosa
Mo0ecHOM 3a HyXHU cmewmay.?

Taj yTMcak nojayvasa 3aHaTIMjCKa YMELLHOCT Aa rpyboCT NPeTonu y HEXKHOCT, A3 MeTaHU
nceyLm, NTULOANKM U YOBEKONMKN, CTPYKTYMPAHU Y KOJIOHE, @ OHe, OMeT, y cTabuaHa
jaTa, nonpume KapaKTtep ymnkactoctu. cxon je Aa, Takea, NayymHacTa MaHTpa y MeTany,
[obpaHO NOHULLTABa TeLLKa CBOjCTBa MaTepujana u3 Kojer Hudy. [lenyjy HeBepoBaTHO
NaKo, anu 6e3 Texhe Aa ce ognene, oanyTajy y HemssecHy cnoboay. be3Bo/bHOCT Huje
HUX0Ba 0cobUHa (jep ocobuHa, Kao nojam, Npunaaa NojeAnHaYHOCTH), TO je NPUHLMN
HUXOBOT YNOPHOT KpeTaka y MecTy, Koju, NakK, HeaBocmucneHo ynyhyje Ha noocsiukaHry
LeHTpMdyry Komellara CMUCA U HE-CMWUC/1A, PACNOMAM/bEHY Ca OHe CTpaHe 31aa, ca
mamHe cmpaHe 021edana.

Beh cmo yctaHoBUAM Kako Bepa He cmaHyje y ceom Ipady. OHa wume nymyje.*
W pasrnegHuvue ca TMX NyToBakba MyLUTa HU3 Taslace CBAKOAHEBMUUE, CBaKa HaMereHa CBOM
(bap jegHoMm) Bpoaonomuy.

Osa cTyaumja, palwmpeHa MeTasHa Khbura, MoXe 6UTU U tbeH 06payyH ca HhUMa.
M cnopasym,y TajHu 3anedeH, y camohu ropaoj MCKOBaH — Criopa3ym Kaeesa u nmuye.

Nnue Hanmyja. TauHuWje: AMue Hanuyja anua.
Mncmo o Hamepama. TecTameHT Hage.

CaxkeTo y jeHy pujey... 3a Kojy ce Huje 3Han0 mpeba nu je yumamu conumapaH
(ycamsbeH) unu conudapaH.®

3 Cpba urrwatosuh — 6e3 HacnoBa, U3 Kkbure fayyhu y Hosu 8eK

4 Hukona WWnHAauK - TeKcT 3a KaTanor nsnox6e: Bepa CraHapuesuh - pad muwure,
lanepuja CYNYJ, bra, 15.- 25. 10 2007.

5 Anbep Kamu — JoHac unau ymjemHuk npu pady (npesog: BpaHka fony6osuh)



CraHapuesuh Bepa

PoheHa 1953. y beorpagy. iunnomupana Ha PakynteTy npumereHnx
ymeTHoCTM y Beorpagy, oacek Bajapctaso. Ynan Y/1IYC-a n YNYNYAC-a.
baBu ce cKyANTypoMm, LPTEXKOM M AM3ajHOM.

vstanarcevicOl@yahoo.com
www.verastanarcevic.com

N3noxeHn pagosum cy Hactann y nepuogy 2012. go 2014; matepumjan je
reoxhe / nospemeHo mecuHr 1 01080 /.

[o capa je yuectBoBana Ha oko 180 rpynHux nsnox6u y Cpbuju un
MHOCTPAHCTBY, Kao WwTo cy LipTex u mana nnactvka, NponehHa usnox6ba
Y/YCa, Jecerva nsnkba Y/1YCa, Majcka usnoxk6a Y1YNYAC, 3emyHcKn
canoH, MehyHapoaHo 3n1aTHo nepo, OKTOBAaPCKM CaNoH UTA,. Kao U
2007. NHTepHaumoHanHa usnoxba »HupsaHa« [daka, baHranagew
2005. Global Arts Village, Aenxu, UHaunja

2005. »An Ode to Peace « xoten UHTepKoHTUHeHTan, Qenxu, NHauja
2004. usnoxba ckynntypa y neay, KakcnaytaHeH, SlanoHuja, PuHcKa

CamocTtanHe u3noxbe :

2013. U3noxba npcterba "100 + 100 + ...", Mana ranepuja YIYNYAC-a,
beorpag,

2009. U3noxba HarpaheHux Ha [leBeTom BujeHany upTexa un mane
nnactuke, ranepwuja YN1YC, beorpag,

2009. M3noxba Konaxka, NpuMHTOBa "PasrneaHuLe og npujatesba”
ranepuja Crapa Kanetanuja, 3emyH

2008. U3noxba upTexa n pesbeda og reoxkha, Jom KynType Pawka

2007. U3noxba upTexa u pesbeda og reoxna, ranepuja CYNYJ, beorpap,

2007. U3noxba upTexa u pesbeda og reoxna, lanepuja caspemeHe
ymeTtHoctn, Cmeaepeso

2001. U3noxba ckynnTypa u upTexka, lom KynTtype - lanepuja boem,
CrapueBo

2000. U3noxba upTexa u ckynntypa, Mana ranepuja YNYNYAC-a,
beorpag,

1995. NU3noxba upTerka, lom KynType, Hosu Masap

1995. U3noxba upTexka, CnopTcku LeHTap Yurota, 3natmbop

1994. U3noxba upTexa 1 objekaTta of nanupa, ran. Ctapa KaneTaHuja,
3emyH

1987. U3noxba upTtexa, lom KynType, AnekcuHal,

1986. "Acambnax", ranepuja CuHrnayHym, beorpag

Harpage

loanwree Harpage Y1YNYAC-a 1995, 2000. 1 2007.

2001. Avnnoma 3a CKyAnTypy Ha 33. MajCKoj M310K6M

2009. Harpaga 3a many nnacTuKy Ha [leBetom beorpagckom bujeHany
“LpTexk n mana nnactmka“, NasusoH "LiBunjeta 3ysopmh"

YyecTBOBana je HA 25 CMMMNO3UjyMa U YMETHUYKUX pe3ngeHumja
/n36bop / :

2012. PorsbeBo, HeroTMH, KameH newyap

Cumnosnjym Yauak, 2011, 2012, 2013, 2014, nanup

2011. Cumnosunjym Crynntype MeaHaep, AnatuH, reoxkhe
20009. Cite Des Arte, Napws, cTpy4Hu 6opaBak

2005, Global Arts Village, flenxu, NHguja, 6ambyc, mecuHr
2004. KakcnayTtaHeH, PuHCKa, nes

2004, 3natapa MajgaHnek, HakuT

2001, ApaHhenoBsauy, TepaKoTa

1998. 3nakyca, Ykuue, TepakoTa

1994. lnsHuua bakap-bop, bop, 6poH3a

PafoBu ce Hanase y cnegehum MHCTUTYUMjama

Mysej Bakap - bop, Bop / cumnosujym, 6poHsa /
36upKa KonoHuje y 3nakycn / cumnanjym, Tepakora /
Mysej, ApaHhenoBay, / cumnosujym, kepamuka /
3naTtapa MajaaHnek / cumnosujym, cpebpo /

Global Arts Village, Oenxu, UHanja / mecuHr /
AnaTtuH, CKynntypa y napky / reoxhe /

PorbeBo, HerotuH / kameH newvap /



lymea / Crowd
reoxhe / iron

60x58x11 cm
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Cnupana / Spiral
reoxhe / iron
80x59x11 cm



Ha nnaxcu / At the Beach
reoxhe / iron
59x51x14 cm




Tpkay / Runner
reoxhe / iron
69x51x16 cm



Stanarcevi¢ Vera

Stanarcevi¢ Vera was born on 1953 in Belgrade, graduated from the
Faculty of Applied Arts in Belgrade / department for sculpture / and is
member of ULUS and of ULUPUDUS.

She deals with sculpture, drawing and design.

vstanarcevicOl@yahoo.com
www.verastanarcevic.com

The exhibited works were created in the period 2012 to 2014;
the material is iron / occasionally brass and lead /.

So far, Vera Stanarcevi¢ participated in about 180 group exhibitions

in Serbia and abroad, such as Drawing and Small Sculpture, Spring
Exhibition of ULUS, Autumn Exhibition of ULUS, May exhibition
ULUPUDS, Zemunski salon, International golden feather, October Salon
and so on, as well as

2007, International Exhibition “Nirvana” Daka, Bangalades$

2005, Global Arts Village, Delhi, India

2005, “An Ode to Peace” Hotel Intercontinental, Delhi, India

2004, Exhibiton of sculptures in ice, Kakslautanen, Lapland, Finland

Solo Exhibitions:

2013, Exhibition of Rings “100 + 100 + ...”, Belgrade
2009, Exhibition of Awarded for drawing and a small plastic of the
9t Biennial of Drawing and Small Sculpture, gallery Ulus, Belgrade
2009, An exhibition of collages, prints “Postcards from friends”, Zemun
2008, Exhibition of drawings and reliefs in iron, Raska
2007, Exhibition of drawings and reliefs in iron, SULUJ Gallery, Belgrade
2007, Exhibition of drawings and reliefs in iron, Gallery of Contemporary
Art Smederevo
2001, Exhibition of drawings and sculptures, Starcevo
2000, Exhibition of drawings and sculptures, Belgrade
1995, Exhibition of drawings, Novi Pazar
1995, Exhibition of drawings, Sports Center Cigota, Zlatibor
1994, Exhibition of drawings and objects from paper, Zemun
1987, Exhibition of drawings, Nis
1986, "Assemblage”, Gallery Singidunum, Belgrade

Awards

Annual awards ULUPUDUS 1995, 2000 and 2007

2001, Diploma for sculpture at the 33" May Exhibition

2009, Award for little plastic on the 9t Belgrade Biennial of drawings and
small plastic

Symposiums and Art Residencies / selection /:

2012, Rogljevo, Negotin, sandstone

Symposium Cadak, 2011, 2012, 2013, 2014, paper
2011, Sculpture Symposium Meander, Apatin, iron
2009, Cite Des Arte, Paris, professional room

2005, Global Arts Village, Delhi, India, bamboo, brass
2004, Kakslautanen, Finland, ice

2004, Jewelry Majdanpek, jewelry

2001, Arandelovac, terracotta

1998, Zlakusa, Uzice, terracotta

1994, Foundry Copper, Bor, bronze

The works are located in the following institutions :

Museum of Copper, Bor/ symposium, bronze /
Collection of Colony in Zlakusa / symposium, terracotta /
Museum, Arandelovac / symposium, ceramic /

Zlatara Majdanpek / symposium, silver /

Global Arts Village, Delhi, India / brass /

Apatin, Sculpture in the Park / iron /

Rogljevo, Negotin / sandstone /



Nikola Sindik

The Postcards from Nothingness
or About the Dreams Which Are to Be Lived and the Lives Which
Shouldn’t Be Dreamt

Vera Not Vera!

What is not appears to exist.

Everything that is would want to exist. The Truth

boiled down to the mortal facts of life. So what happens
when, dressed in an invisible gown, you cannot see the king?
You are naked! Like a tree, indeed!

The Truth is

A flag upon a windmill the center of a focal point
in the eyes of the ancients hope
the liberator or revenge. 2

The pain is the only. The Truth.

But Vera as Nevera...? In the sea of vanity
the pain is hers and hers alone. She
sends the kind word

postcards from Nothingness.

Passionately settled in doubt
she aerates town
after town.

Her cities are temples of solitude. Seductive shapes reaching out from the walls. They

are enticing in their silvery serenity riddled with sweat of martyrdom. For a moment, it
appears as if the Earth’s revolving is constrained, and a question arises; could one descend
from the Earth... or perhaps escape the forethought of the rational? The senses, lulled by
the harmony of what was seen and what was not experienced and by the contradictory
unison of dread and hope, slowly and in a seeming manner give way to the spirit (which is,
in itself, derived from the soul, or is it the other way around?). The premonition spreads its
wings... and the impossible, all of a sudden, becomes the only possibility.

1 Translator’s note: The word Vera, which is also the artist’s name, literally translates from Serbian to Faith

2 Nikola Sindik — Bas Niko i... (No One at All And... excerpt from a manuscript)

3 The term nevera (TN: also an antonym for vera, see above), signifies bad weather, or weather not suitable to
be out on the sea in



Vera’s method, perfected in this instance, is a negation of a negation. To be more precise; the
negation of a negation of a negation. A triple spiral of denying. Everything is is represented as
non-existant, in order for it to exist.

Yes, her cities are didactic examples of devotional geometry, but at the same time, they
represent a precise map of the non-world; chakras of the antiutopian geography. As you like it!

But, alas! In this geometry relieved from the dictatorship of reason, in which the presence
is proven by absence, wonderously and all of a sudden, the birds appear, and people
spring out. And the city (which is the paradox of illusion) becomes clearly empty. At first
(and second) glimpse, these are comfortable mental embroideries, the reality kindly
reorganized
in the best of worlds
suitable for compulsory lodging*

This impression is further improved by the artist’s ability to turn roughness into gentleness, so
that the metal cutouts, birdlike as well as manlike, structured in columns which become steady
flocks, can take a form that has a lacy quality to it. The outcome is such that the cobweb-like
mantra in metal greatly overturns the firmness and heaviness of the material they emmerge
from. They seem incredibly light, but without any leanings toward separating and wandering off
into the uncertainty of freedom. Apathy is not one of their traits (because a trait, as a concept,
belongs to individuality), it’s merely the principle of their relentless movement in one place,
and it undoubtedly refers to the underlying centrifuge of swirled meaning and meaninglessness
that rages on on the other side of the wall, in the dark side of the mirror.

We have already established that Vera does not live in her City. She travels across it. °
She lets the postcards from these travels of hers flow down the streams of the everyday life,
each of the postcards addressed to (at least one) castaway.

This artistic research, an open book made out of metal, could represent her encounter with
them. And an agreement, made in secrecy, forged in the hours of proud solitude; an agreement
between the cage and the bird.

The face of the facade. More precisely; the face of the facade of the face.
A letter about intentions. The last will and testament of hope. Concisely put, in one word...
a word no one was entirely sure if it was to be read as solitary, or solidary. ©

4 Srba Ignjatovi¢ — untitled, taken from the book Gacuci u novi vek (Cackling into the New Century)

5 Nikola Sindik — taken from the catalogue from the exhibition: Vera Stanaréevi¢ — Grad tiSine (The City of Silence),
SULUJ gallery, Belgrade, October 15 through 25, 2007

6 Albert Camus — taken from the short story Jonas or the Artist at Work (Jonas ou l'artiste au travail)
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CkpuseHo / Hidden
reoxhe / iron
11x17x29 cm

BeuHa eampa / Eternal Fire
rsoxhe / iron
38x32x25 cm

CmeneHuue / Stairs
reoxhe / iron
45x36x29 cm

nocnearba ctpaHa / back cover
Ynas / Entrance

reoxhe, onoso / iron, lead
34x26x13 cm
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