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MWXANUIO M. NETKOBUHR

CkynnType: Yracav okep u HacnyheHe HUjaHCe jow HEKUX TONMX 60ja LWITO CEBHY U3 TaMHe
npupoge reoxxha nogcetnhe Ha cnvke Muxamna MeTtkosuha. Kag 060jeHy NoBpLIMHY NAaTHA
3ameHu MeTan nomucavhemo y NpBu mMax 4a je yMecTo C/IMKakba MaTepujana AowWwio Ao
C/nKarba MaTepujanom. Minak, yMeTHWK HMKaZa paHuje Huje NogparkaBao, HUje C/INKao
MaTepujan. CBaKaKo, K1MLa AaHallkber “3HaKa” nojaBuaa ce y heroBMM HajpaHujuM genmma.
Beh npBuX HEKOMIMKO CKYNINTYpPa, UK joL Npe HEKOJIMKO Koaxa rae je 6apatao camo xapTujama
pasnuuuTor KBanuTeTa M 6oje - HaroBecTUO je Aa cBe cHare MNeTkoBMha HUCY YNOXKEHE Y CAUKe
KOje je KOHTUHYMpaHO cTBapao. Anu, ynpKoc acounjaumjama u (npu)ceharbnma He paam ce
0BZe O NpeneBy C/IMKe Y AeNo cKyanTopa. NoHWkAe y uctom, 6puxKHOM Kpuay TBopLa OHe
(cnuke n ckynnType) ocTajy y CPOACTBY KOje ce o4MTaBa Hajnpe y Noy3AaHoj apxXUTEKTYpU aena.
KOHCTpYKLMja, yNPKOC CNOHTAHOCTM KOjOM 3paye CKYNNType, ogaje Ay6OoKo NpoMuULL/batbe
aytopa. [lpyraynje peyeHo, CBECT O apXeTUNCKUM Ae/IMMa-NPU30pPUMa HUje cactaBHU Aeo
HecBecHor obanKoBarba YHMBEP3aHMX cafprKaja. Ma, Kako HK MNeTkoBMheBe ancTpakTHe CanKe
HUCY Yy CyWTUHK, Beh camo npuBMAHO, Npunazane nopoanumn eHpopmena — Tako ce 1 oge
CKYNIMType Camo NPUBULAHO MOTY CMATPATU MPOAYXETKOM OHOT LUTO je OH rPagmMo Ha NAaTHUMA.

OcBajarbe NpocTopa je oBAe OHaj UCKOPAK KOju ce orneaa y MOHYMEHTa/IHOCTM OBMX, MO
AVMeEH3Mnjama mannx Komaga. MoTom AMHAMWYHM O4HOCK MOBPLUKMHA, cnojeBa mehy Huma u
“uenarba” NoTeHUMpPajy ApPamMaTUYHOCT KOja UCKjaBa Kao 1 U3 BpeMeHa Y Kom cy poheHe.

Y npobylweHnm, npobujeHum reosgeHnm “wrtutosmuma” n(nm) oknonmma — pasbujeHum m
NMOHOBO CMajaHUM U CNojeHnM rpybrum Bapom MOXKEMO TParaTu 3a YrpoXKeHMM YOBEKOM, 33
pacuen/beHNM YOBEKOM... Al XapMOHMja 0BMX CKYINTYpa, YNPKOC cBeMy, MoKe buTK cxsaheHa
M Kao KoHayHa 1 moryha cuHTesa pacuen/beHoCT U BpemeHa y Kom ce goraha — cuHTesa
NPOMCTEKNa U3 AYXOBHE BUTA/IHOCTU KOJIMKO ros oHa buna ckpusBeHa nog, phom nogHebsba.

Kao wto MNeTkoBuheBa nnaTHa HUCY HerMpana, Hero cy rpamaa CMKY U TO He OHY TPEHYTHY,
nomopHy Beh C/IMKy Koja ce pacnpocTupana y BpeMeHy — TaKo HeroBe CKY/INType MOXKeMOo
CXBaTWUTK, aKO Ce pagm O CagpiKajy, Kao MUT O BpemeHy. A, MUTOBM M3BUPY U3 3ajeAHUYKNX
XKyArbu nog Henoges/beHUM Hebom. Moxkaa je gakne ped o nsrybsbeHoj reHepaumjm u oHoj Koja je
noHoBoO Halwna cebe. Minak je MeTkoBuh cBeAOK NponacTu jegHe enoxe 1 NCUXUYKOF Tepopa.

Caso lonosuh



Buorpaduja
Mwuxaunno M. MNetkosuh

Agpeca: Aamupana Bykosuha 68, beorpag, Cpbuja
Ten. 060/4050280
e-mail: mihailomé@hotmail.com

PoheH 1958. roanHe y beorpagy. ®akynteT IMKOBHUX YMETHOCTM yNncao
1979. roanHe y knacu npodecopa KueojuHa TypuHcKor. Marucrapcke
cTyamje 3aBpimno 1986. roamHe Kog uctor npodecopa. Manaxke og 1982.
roanHe. YnaH Y/1IYC-a og 1985. roguHe.

Y nepuogy og 1987 — 1989. 6u1o 3anocneH y wkonu ,,Byk Kapaymnh“y
Beorpaay, Kao npodecop NMKOBHOF BacnuTaka, a y Toky 2002. npodecop
y WKonm 3a gun3ajH y beorpagy. AupekTtop MNpopajHe ranepwmje ,6Beorpan”,
og 2007. roauHe. MNpeaceaHunk YnpasHor ogbopa Myseja caBpemeHe
yMmeTHOCTM y beorpagy og 2013-2014.

M3narao Ha Behem 6pojy KONeKTUBHMX U310XK6M (OKTOBAPCKM CaNoH,
Jecetbu canoH, NponehHu canoH, N3nox6e no n3bopy AMKOBHUX
KPUTUYApa U KycToca My3eja) U CaMOCTaIHUX U3/10K6M Y 3eM/bU U
MHOCTpaHcTBY (Hemauka, XonaHauja, ®paHuycka). lobUTHMK Harpaaa
»eTap /lybappa“ — dakynteT AMKOBHUX ymeTHOCTH, OTKyNHa Harpaga
MuHucTapcTBa KyAType ca u3noxbe Mepcnektuse XI-Xll, OTKynHa
Harpaga MuHUCTapcTBa KynType ca nsnoxbe CamocTasHor canKapckor
CUHAOMKaTA.

CnvKe ce Hanase y Konekumjama HapogHor myseja y beorpagy (cpncko
cnMKapcTBo XX BeKa — CTa/iHa NocTaBKa), Myseja caBpemeHe YyMETHOCTH
y Beorpagy (Konekuuja ANCTPaKTHO CIMKapCTBO AeBefeceTux), y
rafepujcKUM 1 NPUBATHUM KONEKLMjama, Kao 1 y PeanaeHumju
ambacagopa Penybavke Cpbuje y Mapmay.

CamocTanHe usnoxbe:

KyntypHu ueHtap Hosu Cag — camke, 2012, Hosu Cag,

lanepuja MNpadunukm KonekTns — rpaduke, 2012, beorpap,
KyntypHu ueHTap — cavke, 2009, JleckoBay,

Manu nMKkoBHM canoH — camke, 2009, Hosn Cag

JInkoBHa ranepwuja KyntypHor ueHTpa — caunke, 2009, Bpbac
Fanepuja KyntypHor ueHTpa ,J1aza Koctnh“ — camke, 2009, Combop
lanepuja YNYC-a, — cnuke, 2007, beorpag,

Fanepwuja ,,JIEK” — cnuke, 2006, /bybsbaHa

lanepwja ,,MPO APTE” — cauke, 2005, Hosu Cag,

lanepwja ,,Nepo” — cnuke, 2004, Beorpasg

lanepuja HapogHor myseja Oxpug — cavke, 2004, MakegoHuja
lanepwja Mpaduukm KonekTne — camke, 2003, beorpaa

CanoH Myseja caBpemeHe ymeTHOCTU — cauke, 2000, Beorpag,
lanepwuja JyrocnoBeHCKor KynTypHOr LeHTpa — cauke, 1996, Mapus
lanepwuja 380HO — cnunke u yptexun, 1995, beorpag,

lanepwja YNYC-a — cauke, 1994, beorpag,

lanepwja MpaduuKkM KoNeKTUB — LpTEXKU-KoNaxkK, 1992, beorpag,
lanepwuja AHgpuhes BeHal, — civke, 1991, beorpag

lanepuja BusyenHe KomyHuKaumje — canke-konaxu, 1990, beorpag
lanepuja KHY — cauke, 1989, beorpag,

Fanepuja ®NY — maructpcka nsnoxba — caunke, 1986, beorpag,
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MIHAILO PETKOVIC

Sculptures: Dark ocher and hinted nuances of other warm colors that flash from the dark nature
of iron remind us of Mihailo Petkovi¢’s paintings. When the painted surface of the canvas is
replaced by metal we might think, at first glance, that instead of painting the material, the

artist is painting by the material. However, the artist has never before imitated material in his
painting. Undoubtedly, the germ of the present day “sign” has appeared in his earliest works.
The first few sculptures or even his earlier pieces, a few collages where he only used different
quality paper and colors — indicated that all of Petkovié’s energy was not invested in the paintings
he continuously produced. Yet, despite associations and recollections, we are not looking at a
poetic adaption of painting into sculpture. Both the paintings and sculptures originating from the
artists creativity are linked by the incontestable architecture of the artwork. Despite the radiating
spontaneity of these sculptures, their construction reflects the artist’s deep reflection. In other
words, awareness of archetypal images is not an integral part of the subconscious formation of a
universal content. Thus, as Petkovi¢’s abstract paintings did not essentially belong to the Informel
movement, but only ostensibly seemed to — so these sculptures can only seemingly be regarded
as a continuation of his paintings.

The monumentality of these, in terms of size, small pieces is reflected in the way the artist
masters space. The dynamic relationship of the surfaces, the junctures between them and the
“tearing” emphasize the drama that radiates out of them, out of the age they were made in. In
the punctured, drilled through iron “shields” and (or) armors — shattered and then put together
again, connected by rough welding, we can seek the endangered man, the split man ... However,
the harmony of these sculptures, despite everything, can be understood as the final and plausible
synthesis of the split and the time it takes place in — a synthesis that is the result of a spiritual
vitality, no matter how deep it is buried under the rust of the region it originated in.

As Petkovic¢’s paintings did not reject but constructed an image, not the one popular at the
moment, the fashionable one but an image reverberating throughout time — so his sculptures
can be seen, if we look at the content, as a myth about time. And myths originate from a
common longing under an undivided sky. Perhaps it is about a lost generation and the one
that rediscovered itself. Nevertheless, Petkovi¢ bears witness to the collapse of an era and
psychological terror.

Savo Popovic



Biography
Mihailo M. Petkovié

Address: 68 Admirala Vukoviéa, Belgrade, Serbia
Mob.: 060/4050280
E-mail: mihailom6é@hotmail.com

Born in Belgrade, Serbia (1958); enrolled Faculty of Fine Arts, University
of Arts, Belgrade, (1979) class of professor Zivojin Turinski; completed
MA studies (1986) with the same mentor; exhibited since 1982; member
of the Association of Fine Artists of Serbia since 1985.

1987 — 1989 - art teacher in the elementary school Vuk Karadzi¢ in
Belgrade

2002 — Professor at the secondary School for Design, Belgrade

Director of the Sales Gallery Belgrade since 2007

Chairman of the Governing Board of the Museum of Contemporary Art
2013-2014

Exhibited at numerous group exhibitions (October Salon, Autumn Salon,
Spring Salon, exhibitions selected by art critics and museum curators)
and solo exhibitions at home and abroad (Germany, Holland, France).
Recipient of the Petar Lubarda award given by the Faculty of Fine

Arts, Purchase Prize awarded by the Serbian Ministry of Culture at the
exhibition Perspectives XI-XIl, Purchase Prize awarded by the Serbian
Ministry of Culture at the exhibition Independent Painters’ Trade Union.

His painting are in the National Museum in Belgrade (20t Century
Serbian Painting - permanent exhibition), Museum of Contemporary Art
in Belgrade (Abstract Art of the 90s Collection), in galleries and private
collections, as well as in the residence of the ambassador of the Republic
of Serbia in Paris.

Solo Exhibitions

Cultural Center Gallery — paintings, 2012, Novi Sad

Graphic Collective Gallery — prints, 2012, Belgrade

Cultural Center — paintings, 2009, Leksovac

Small Fine Arts Salon — paintings, 2009, Novi Sad

Fine Arts Cultural Center Gallery — paintings, 2009, Vrbas
Cultural Center Laza Kosti¢ Gallery — paintings, 2009, Sombor
ULUS Gallery — paintings, 2007, Belgrade

LEK Gallery — paintings, 2006, Ljubljana, Slovenia

PRO ARTE Gallery — paintings, 2005, Novi Sad

Pero Gallery — paintings, 2004, Belgrade

National Museum Ohrid Gallery — paintings, 2004, Macedonia
Graphic Collective Gallery — paintings, 2003, Belgrade

Museum of Contemporary Art Salon — paintings, 2000, Belgrade
Yugoslav Cultural Center Gallery — paintings, 1996, Paris, France
Zvono Gallery — paintings and drawings, 1995, Belgrade

ULUS Gallery — paintings, 1994, Belgrade

Graphic Collective Gallery — drawings - collages, 1992, Belgrade
Andric¢ev venac Gallery — paintings, 1991, Belgrade

Visual Communications Gallery — paintings — collages, 1990, Belgrade
KNU Gallery — paintings, 1989, Belgrade

FLU Gallery — M.A. exhibition — paintings, 1986, Belgrade
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