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AaHujena MNypewesuh

CEAAM CMPTHUX TPEXOBA 1 CEHKA

“«

MpocTopHM aHTpoMnooLWKK ecej Pajka Monneoge, noctaBka ,,Cefam CMPTHUX FPEX0BA U CEHKa",
NPeLCTaB/beH je Kao IMKOBHM aMbUjeHT, 0O4HOCHO, MHCLUEeHaLMja KOMMNIEKCHOT HapaTUBHO-
pedneKkcuBHOr cuxkea.

TemaTcKy NOTKy OBe n3noxbeHe LueanHe YNHU jeaaH o4, HajyTULL@JHNjUX XPULAAHCKUX ETUYKUX
KoAeKca. Pey je o cepam cmpTHUX rpexosa (SALIGIA), Koju Hucy dopmynncanu y bubnumju,

Beh je bux kogndukmnsao nana Mpuropwmje Benuku Kpajem 6. Beka. To cy: flopdocm, lNoxnena,
Mpoxdprousocm, 3asucm, /leocm, bec, bsiyd. Y onucy cBakor nNojeAnHaYHOr rpexa cyrepucaHe cy
FbMMa CBOjcTBEHE 60je, 3aTUM, KUBOTUHE KOje UX cumbonuLly (nac, meases, Kaba, Ko3a, CBUHbA,
KOHb, KpaBa), Kao M KAHOHCKO NPUKa3MBakbe NPONUCAHUX KasHU. TakaB MaTepujai MMao je Beoma
MHOFO MHTepnpeTaumja y IMKOBHUM Ae/MMa YMETHUKA Y CPpeftbeM BEKY, aNu Cy U KacHMje Ha
HMXOBO]j NOAN03M HULLaAM BpojHK daHTacTUYHM 1 3acTpaluyjyhu npusopw.

Pajko MonunBoaa onpeaenno ce fa ynpaso oBaj XpuwhaHCcKK KofeKe byae nonasunwite BusyesnHe
paspage, rae oH, Ha cebu CBOjCTBEH HAuMH, ynpeaa IMYHY, APYLITBEHY U LMBU3ALMJCKY UCTOPU]Y,
ycnocTtassbajyhu anjanor umje je ynopuwite y CaBpeMeHOM TPEHYTKY.

MNponeromeHy noctaske YnHU purypa Mucamoua. Peu je o runcaHoj cegehoj ourypu, y npupoaHoj
Be/IMYUHU, paheHoj no mogeny, Kojy je NMonunsoga Hanpasuo 1976. rogmHe, Kao 3aaTak Ha NeToj
roavHu dakynteta. [0OTOBO YETUPU AeLIeHM]je KaCHWje, OH ce NoHOBO obpaha oBom, epo3unjom
N3MeHEeHOM, CTYA,EHTCKOM OCTBapeHsy. Y cyouetby ca OBUM AE€/10M OH NPOMMULL/BbA BAACTUTY
NPOLWOCT, ann 1 robanHM NPOTOoK BpemeHa. Kpo3 npomeHe Ha camoj cynctaHuy Mucanoua,
Monusoga nwynTaBa AyOWHY U MHTEH3UTET epo3uje YOBEKA, YOBEYAHCTBA, a/lv M YHOBEYHOCTHU.
3aTeyeHe Tparose Nponagakba OH Kenu Aa 3afPKu U KOH3epBUpa, Te YATaBy CKYNINTYpy npemasyje
TPaHCNAapeHTHUM, ANCKPETHO pednekTyjyhum cnojem nonvectepa. Purypy ¢pukcmpa Ha noctameHT
- rBO34€eHY KOHCTPYKLMjy Ca PyYKama, Ynja je roptba NOBPLUMHA 3a/1MBEHA C/10jeM NMPO3UPHOT
rnonunectepa y Kor cy yTon/beHn oTnann Aenosu ckynntype. Notom, oH osor cecunHor Mucauvoua
obmoTaBa 1 ,,Nakyje” y TpaHCnapeHTHU, 06/1MKy Tena npunaroheH, KaBes o4 KAUpUTa, ocTas/bajyhn
BUA/bMBUM CBE TParoBe Herosor AyroTpajHor U My4yHor nponagara 1 cpactakba ca nog/10rom m
KaBe3oM.

TeXXULWHM KOPMYC NOCTaBKe YMHE CKYNMType cefam rpexoBa, yHUPopMHUX AMMeH3Kja, ca
HaMeHCKM n3paheHnm nocTameHTMMa of, NaTUHUpaHor reoxkha. CBaKu rpex MHTepnpeTupaH je
Kao A4BOCN0jHA MacKa og, KanmpuTa. [Jowu cnoj je MOHOXPOMaH, 060jeH, AOK je MOBPLIMHCKM -
TpaHcnapeHTaH. 3a Pas3NnKy Of, KAHOHCKOT NpeACTaB/batba NPEX0Ba NOCPEACTBOM HKUBOTUHCKUX
durypa, Nonueoga ce onpeaesbyje fa Mackama Aa 06/114ja /byACKMX IMLA, LWTO jecTe jeaHa

0J, Ba¥KHMX 3HaYeHCKMX cMepHUMLA. CBaKa Macka je ,,npobyluieHa” nam ns keHux otsopa Bupe
3/10CNYTHU MECUHIaHU Wn/bLn. CBaKM rpex CNaKoBaH je y TPaHCMapeHTHU KaBe3 of, KAMpuTa.
OBe macke, nspesbapeHe cy Ha Ha4yMH canyaH byHaeBama Koje ce uspahyjy 3a Hoh sewTuua,
npasHuk nocseheH locnogapy CMpTu, Kaga ce, usmehy octanor, putyanHom ynotpebom xymopa,



CMELLHOT U1 rPOTECKHOT, 3aMNpaBo, CYNPOTCTaB/ba CUAamMa CMPTU. Ha CIMYaH HauMH, YMHW ce,
Monueoga ce NpMMecama KapuKaTypasHOCTW Y CTUIN3ALLUjU rpexoBa KOHGPOHTMPA HUXOBO]
CUIVHW U He3ajaXk/bUBOCTK, pyra ce UHAYATEHUMjaMa, AOK HUXOBUM CEHKaMa, NojayaBa yTUcak
HEeyKpOTMBOCTM, NOAMYK/IOCTU U CBENPUCYTHOCT rpexoBa. Tymauehu ux, He 13 Teonoluke, seh us
LUIMPOKE aHTPOMOJIOLLIKE BU3YPE, OH FPEXOBE NO3ULLMOHMPA KAa0 MUHCKO MOJbe MPEKO Kojer Mponasum
CBaKo JbyAcko buhe Ha NyTy MHAMBUAYaUMje.

CBojeBpCHY KaTap3ay uau ucxogmwTte MonueoauHe BU3yenHe Npuye o cefilaM CMPTHUX rPexoBa
npeacTas/ba MOHYMeHTanHu ceetnehu 3uaHmn pesbed HacnoBbeH ,PyTYPUCTUYKM Nejcax”.

Peu je 0 AUNTHXY, HAYNHEHOM Of, BULLIE C/I0jeBa KMPUTHMUX NAOY], FAe Cy CTeNeHacTo, nonyT
KatbOHa, ype3aHu cBefeHu reomeTpujckun 06aumum, ceojeBpcHu ceetnehu nuktorpamu. To cy
NaBUPUHTM, HACTaIM TaKo LUTO je y AYroM BPEMeHCKOM Nepuoay, TeMesbHO U CN0jeBUTO, CBOje
nyTakbe yrpaBupasno, CTuye ce yTucak, NyHO CUTHUX LWTeTounHa. CBaKaKo, pey je o /byanuma, Koju
Ha LUMBUIU3aLMjCKO]j NI0YN UCTPAjHO ypesyjy Tpar CBOjUX epo3nBHUX AejcTaBa. 36Up TakBUX
WHAMBKUAYANHUX NyTakba, 06jeamntbeH je ceetnehom cBacTMKOM, (Ha)3HaKOM HOBOT TOTaNIUTapMU3Ma,
Koja 1cujaBa 13 TpaHcnapeHTHe No3aguHe OBOr IABUPUHTA.

Hocehwu jeanukn Kogosu noctaske, Beh dpopmynucaHu y paHujem onycy Pajka Monueoae, osae
CTUYY 1 HoBe enemeHTe. Y NonMBOAMHOM CKYINTOPCKOM pasy, rae ce oH cnoboaHo kpehe y
LUIMPOKOM Nosby namehy GburypaTMBHOT, acOLMjaTUBHOT M ancTPaKTHOT, HEPETKO peumKaupajyhu un
peKoHTeKCTyanusyjyhu Bnactuta gena, eN1emMeHTH KOju Ce YeCTo MOHAaB/bajy jecy: KaBes, TAaBUPUHT,
LUIW/bLM, PYKOXBATH, ,,MaKkoBara“, Takohe 3acTyn/beHu u y noctasum ,,Cefam CMPTHUX rpexoBa U
ceHka“. CKynType, objeamrbeHe ca NOCTAMEHTUMA, U 3UAHU pesbed, nspaheHun cy y matepujainma
CBOjCTBEHMM 3a [NONMBOAMHO CTBAPaNaLUTBO: KNMPUTY, NOANECTEPY, MECUHTY, rBOXNY. Kao
n3BaHpeaaH No3HaBanaL, MaTepujana, OH ce MOMrPaBa HUXOBUM CBOjCTBMMA, yCnocTaB/bajyhu
HeoYeKMBaHe ogHOCe MyHor/npasHor, BUA/bUBOr/HEBUA/LMBOT, TPAHCMapeHTHOr/MyTHor, 6ojeHor/
npo3upHor, TamHor/ceetnor. MpBeu NyT, OH OBAE Y CBOj IMKOBHM BOKabynap yBoau v jeaaH
HETUMWUYAH CKY/NINTOPCKM e/ieMeHaT — CeHKyY, Kao u LED cseTna, a cBOjCTBY NPO3UPHOCTU fofesbyje
Hocehy ynory.

Y cknony nocraske ,,Cefam CMPTHUX FPexoBa v ceHka” NMonueoga ce 6asu cyabMHOM YoBeKa y
€noxu HaZ3nparba U KOHTPO/Ie, KOjy KapaKTepuLle BUCOKA TPAHCNAPEHTHOCT J/byACKUX XUBOTA,
3aTUM, CacBUM CTellHbeH, KnaycTpodoburuaH npoctop cnobose, Kao M HoBE METOAE Apecype Y
LOMEHY T3B. ,/byACKMUX pecypca”. CodUCTMLUMPaHUM BU3YEHUM j€3UKOM M NOCTYMNLMMA, OC/IOHEH
Ha NpWYy 0 ceflam CMPTHMX FPEXOBA, OH OBAE NYUMAHO ManuMpa HesaycTaB/bvB MaANFHKU NPoLEeC
eposuje U Harpusakba CBera XyMaHor y cCaBpemeHoM CBeTY.



BEMOIPAGUIA

Pajko Nonueoaa
rpopivoda@yahoo.com

PoheH 1953. y beorpaay.

Ha Bajapckom oaceKky PakynteTta IMKOBHUX YMETHOCTM Y beorpagy gunaomupao 1976, a
maructpmpao 1978. roaunHe.

Ynan YN1YC-a og 1977.
CamocTtanHo nsnaxe og 1979. roguHe.

OaprKkao ceflaMHaecT CamoCTasIHMX U3Noxbwm y beorpagy, tbyjopky, MNapusy, byasu, HopaeHy,
Ocny, Nogropuuym ...

M3narao Ha NPeKo CTOTUHYLLE3AECET PYMHUX U3/T0KOU Y 3eM/bU Y MHOCTPAHCTBY.

[o6UTHMK BULLE 3HAYAjHUX Harpaga 1 npusHarba (1975 - Harpaga 3a ckyantypy us ®onga Unuje
Konapeswuha, 1976 - Harpaaa 3a ckynntypy us ®oHga CpeteHa CtojaHoBuha; 1992 — Harpaga
“MpocTop 92”; 1995 — Harpaga OKTob6apcKor canoHa 3a ckynntypy; 1996 — CneunjanHa Harpaga
KMpWja 3a CKyANTypy Ha bujeHany ymetHoCcTM muHnjaType y foprbem MunaHosuy; 2002 —
Harpapga Y/1YC-a “3naTtHo gneto” u MpBa Harpaga 3a cCKyanTypy Ha mehyHapoHom 6bujeHany
MUHKjaType y loprbem MunaHosuy; 2006 - Harpaga 3a ckyAnTypy Ha Jeceroj U3noxéu Y1YC-a;
2014 - cneuymjanHa Harpaaa *kupja CeeTckor 6ujeHana ypteska, lanepuja OcteH, Cknsbe Uta).
Takohe, [OBUTHUK je BULWE Harpaaa Ha jaBHUM KOHKYPCMMA 3a IMKOBHA pellerba NaakeTa u
LpYyrux ognumyja.

AyTOp BULLIE CKYANTYPaA 33 jaBHM NPOCTOP.

YyecHUMK Ha mehyHapoaHMM cumno3sunjymmuma ckynntype: bop, Knknuga, Janmnosrpag, Npunen,
bywrTeHu, uta.

HberoBa Aena Hanase ce y BAACHULWITBY My3eja, rafiepuja v NpMBaTHUX KONEKLMjA Y 3eM/BU U
MHOCTPAHCTBY.

ueu n pagn y beorpagay.



BEC, 2014, knnpuT, mecuHr, 21 x 27,5x 21 cm
WRATH, 2014, plexiglas, brass, 21 x 27,5 x 21 cm
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BNy, 2014, knnput, mecuHr, 25 x 26 x 23 cm
LUST, 2014, plexiglas, brass, 25 x 26 x 23 cm



NEHOCT, 2014, KAnpUT, mecuHr, 21 x 24 x 25 cm
SLOTH, 2014, plexiglas, brass, 21 x 24 x 25 cm
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Rajko Popivoda

rpopivoda@yahoo.com

Born in 1953, in Belgrade.

Graduated from the Faculty of Fine Arts in Belgrade, Department of Sculpture, in 1976.
Received his M.A degree from the same faculty in 1978.

Has been a member of ULUS (Association of Visual Artist of Serbia) since 1977.

Has had solo exhibitions since 1979.

Had 70 solo exhibitions in Belgrade, New York, Paris, Budva, Norden, Oslo, Podgorica ...
Exhibited at more than 160 group exhibitions at home and abroad.

Recipient of several significant awards and tributes: 1975 — Award for Sculpture from the llija
Kolarevi¢ Fund; 1976 - Award for Sculpture from the Sreten Stojanovi¢ Fund; 1992 — Award
“Space 92”; 1995 — October Salon Award for Sculpture; 1996 — Special Jury Award for Sculpture
at the Biennial of Miniature Art in Gornji Milanovac; 2002 — ULUS “Gold Chisel” Award and First
Prize for Sculpture at the International Biennial of Miniature in Gornji Milanovac; 2006 — Award
for Sculpture at the Autumn Exhibition of ULUS; Special Jury Award at the World Biennial of
Drawing, Osten Gallery, Skopje, etc....

Recipient of several awards at public competitions for the design of medallions and other
decorations.

Author of several sculptures for public spaces.

Participated in international symposiums on sculpture held in Bor, Kikinda, Danilovgrad, Prilep,
Busteni, etc.

His sculptures are in museums, galleries, and private collections in our country and abroad.

Lives and works in Belgrade.



Daniela Puresevic¢

Seven Deadly Sins and a Shadow

Rajko Popivoda’s spatial anthropological essay, the exhibit “Seven Deadly Sins and a Shadow”, is
presented as a visual ambience, that is, an inscenation of a complex narrative-reflective topic.

The thematic model for this exhibition is one of the most influential Christian ethical codices.

It deals with the seven deadly sins (SALIGA), not formulated in the Bible, but codified by Pope
Gregory the Great in the 6™ century. They are: Pride, Greed, Gluttony, Envy, Sloth, Wrath, and

Lust. The description of each specific sin includes the suggested specific color and the animals that
symbolize it (dog, bear, frog, goat, pig, horse, cow) as well as the canonic representation of the
prescribed penalties. This theme had numerous interpretations in the fine arts of the Middle Ages
as it produced numerous fantastic and terrifying images in later periods.

Rajko Popivoda chose this Christian codex as a starting point for a visual elaboration, where he,
in his specific way, entwined the personal, social, and civilizational history establishing a dialogue
grounded in the contemporary moment.

The prolegomena of the exhibit is the figure of the Thinker. It is a plaster cast of a life size sitting
figure, executed according to a live model, that Popivoda made in 1976 as one of the tasks for

his fifth year of studies. Almost four decades later, he returns to this erosion altered student
piece. Facing it, he reflects on his own past as well as the global passage of time. Changes in the
very substance of the Thinker incited Popivoda to reflect on the depth and intensity of erosion
affecting man, the human race and humanity. Wanting to keep and preserve the found traces

of deterioration, he coated the whole sculpture with a layer of transparent, discretely reflexive
polyester. He fixed the figure on a pedestal — an iron construction with handles, whose upper
surface was filled by a layer of transparent polyester containing the parts of the sculpture that had
fallen off. Next, he wrapped this sessile Thinker and “packed” it in a transparent, Plexiglas cage that
fits the shape of its body leaving visible all the traces of its long and unpleasant deterioration and
his complete coalescence with the base and cage.

The center pieces of the exhibition are the sculptures of the seven deadly sins, all of uniform
dimensions, with custom made pedestals of patinated iron. Each sin is interpreted literally as

a mask made of Plexiglas. The base layer is monochrome, colored, while the surface layer is
transparent. In contrast to the canonical representation of the sins where each one is represented
by an animal, Popivoda chose to give the masks features of a human face which is one of the
important guidelines of their meaning. Each mask is ether “perforated” or ominous brass spikes
protrude from its openings. Each sin is packed into a transparent Plexiglas cage. These masks are
cut out in the way pumpkins are for Halloween, the holiday devoted to the Master of Death, when
among other things, the ritual use of humor, the funny and grotesque actually confront the powers
of death. Popivoda, it seems, does something similar with a tinge of caricature in the stylization

of sins, he confronts their intensity and voracity, he mocks the indulgences while intensifying

the shadow’s impression of unrestrained behavior, insidiousness and omnipresence of sins.



Interpreting them, not from a theological but from a broad anthropological stance, he positions
sins in a mine field through which every human being treads on his/her path to individualization.

A monumental, illuminated wall relief titled “Futuristic Landscape” is a either a catharsis or starting
point of Popivoda’s narration of the seven deadly sins. It is a diptych made of several layers of
Plexiglas sheets with cascading, canyon like, geometrically reduced forms cut into it - an illuminated
pictogram. They are labyrinths, created by a lot of tiny vermin who had been inscribing their

paths thoroughly and in a stratified way into the layers for a long period of time. Undoubtedly, he

is referring to people who have been inscribing trails of their erosive impacts. The sum of these
individual paths is united by an illuminated swastika, a sign or a hint of a new totalitarianism, which
shines out of the transparent background of this labyrinth.

The basic linguistic code of the exhibition, already formulated in Rajko Popivoda’s previous oeuvre,
is now enriched by new elements. Popivoda moves freely among the figurative, associative and
abstract in his sculptural work, often recycling his own pieces, the reoccurring elements being:
cage, labyrinth, spikes, handles, “packing” - all of which can be seen at the exhibition “Seven
Deadly Sins and a Shadow”.

Sculptures, integrated with the pedestal, as well as, the wall relief are made of material specific for
Popivoda’s creative process: Plexiglas (PMMA), polyester, brass and iron. As an outstanding expert
on different materials, he plays with their properties establishing unexpected relations of full/
empty, visible/invisible, transparent/opaque, colored/transparent, dark/light. He introduces, for
the first time, into his visual vocabulary a sculptural element which is not typical for sculpture —a
shadow, as well as LED lights and assigns the property of transparency the central role.

The exhibition “Seven Deadly Sins and a Shadow” deals with man’s destiny in an epoch of
surveillance and control, characterized by a high degree of human lives transparency, the very
limited, claustrophobic space of freedom, as well as new methods of training in the domain of the
so called “human resources”. Using a sophisticated visual language and procedures, relying on the
narrative of the seven deadly sins, he lucidly maps the unstoppable malignant process of erosion
and corrosion of everything humane in the modern world.



U3/105KBA PEA/IM3OBAHA CPEICTBUMA
CEKPETAPMIATA 3A KYITYPY
PAZA GEOTPAZA

M3ABAY
NMPOAAJHA TANEPUIJA «BEOTPA»
KocaHuuhes BeHay, 19, Beorpag, Cpbuja
Ten/dakc 011 30 33 923
Ten 011 32 87 325
office@galerijabeograd.org
www.galerijabeograd.org

[naBHM 1 OArOBOPHM YpeaHUK
Muxauno M. MeTkosuh, anpektop

Kyctoc
JeneHa Kpusokanuh

YpeaHuK nsgarba
[Oparvua Bykosuh

YMETHUYKM caBeT
BpaHKo Pakosuh

AnekcaHgap — Jleka MnageHosuh
lopaH [ecaHunh

TeKcT y KaTanory
[aHujena Mypewesuh

MNpesog,
BaHgaa Meposuh

OunsajH
ont Kosau

doTorpaduja
Maja Mepguh n ®eha Manpuh

Ltamna
WHcTaHT cuctem, Beorpag,

Tupax
130 npumepaka

CIP - KaTanorusauuja y nybavkaumjn
HapoaHa 6ubnuoteka Cpbuje, beorpag

73/76.071.1:929 Nonveoaa P.(083.824)
730(497.11)"20"(083.824)

MOMMBOAA, Pajko, 1953-

Pajko NMonueoga = Rajko Popivoda : sedam smrtnih grehova i senka = seven
deadly sins and a shadow : MpogajHa ranepuja "beorpag”, oktobar - novembar
2015. / [tekct y Katanory [anujena Mypewesuh = text in catalogue Danijela
Puresevi¢ ; npesog BaHga Meposuh = translation Vanda Perovi¢ ; ¢otorpaduja
Maja Meguh, ®eha Manpuh = photography Maja Medi¢, Feda Papric]. - beorpag,
: MpoaajHa ranepwuja "beorpaa" = Belgrade : Gallery "Beograd", 2015 (Beorpag, :

EXHIBITION SUPPORTED BY
SECRETARIAT FOR CULTURE OF
THE CITY OF BELGRADE

PUBLISHER
GALLERY «BEOGRAD»

Kosancic¢ev venac 19, Belgrade, Serbia

+381113033923

+381 113287325
office@galerijabeograd.org
www.galerijabeograd.org

Editor-in-chief
Mihailo M. Petkovi¢, director

Curator
Jelena Krivokapi¢

Catalogue Editor
Dragica Vukovi¢

Art Council
Branko Rakovi¢
Aleksandar Leka Mladenovi¢
Goran Desancic¢

Text in Catalogue
Danijela Puresevi¢

Translation
Vanda Perovi¢

_ Design
Zolt Kovac

Photography
Maja Medi¢ and Fedja Papri¢

Printed by
Instant system, Belgrade

Print run
130

HacnosHa ctpaHa / front cover
COVEK, 1976-2015

rmnc, KAampuT, nonavectep, reoxkhe, 160 x 90 x 80 cm

MAN, 1976-2015

gypsum, plexiglas, polyester, iron, 160 x 90 x 80 cm

nocneapba ctpaHa / back cover
DOYTYPUCTUYKU MEJCAK, 2015

KnMpwuT, Apso, neq, anoae, 192,5 x 95,5 x 6cm

FUTURISTIC LANDSCAPE, 2015

plexiglas, wood, led diodes, 192,5 x 95,5 x 6cm

WHcTaHT cuctem). - [12] cTp. : poTorp. ; 22 x 22 cm .
).~ [12] cTp. : pororp 3axBasbyjem apx. Backu Kynuh u cnmkapku

Tupas 130. - Ynopeso cpn. TEKCT v eHIA. NpeBog, - Pajko Monueoga: cp. [4]. Jenenu Tpajkosuh Ha gparoueHoj nomohu y
peanunsaumju nsnoxbe.

| am grateful to architect Vaska Kuli¢ and painter
a) Monueoaa, Pajko (1953-) - CkynnType - ManoxBenn kaTanosu Jelena Trajkovic for their valuable assistance in
COBISS.SR-ID 218259212 the realization of this exhibition.

ISBN 978-86-6141-085-7



MOX/ENA, 2014, KAMpKUT, MecuHr, 22,5x 21 x 21 cm MOXNENA, 2014, KnnpuT, mecuHr, 22,5x 21 x 21 cm
GREED, 2014, plexiglas, brass, 22,5 x 21 x 21 cm GREED, 2014, plexiglas, brass, 22,5 x 21 x 21 cm

NPOXAOP/BUBOCT, 2014, knnpuT, mecuHr, 30 x 21 x 21 cm NPOXKAP/BUBOCT, 2014, knnpuT, mecuHr, 30 x 21 x 21 cm
GLUTTONY, 2014, plexiglas, brass, 30 x 21 x 21 cm GLUTTONY, 2014, plexiglas, brass, 30 x 21 x 21 cm




,-1"IT"_J_l
|HFE: FRe T rrmC)|-c

+1LJ1—H“ 4'_l|H5|Hr

[SLT AL AL

— Ly 4+ L'Ll-ll

www.galerijabeograd.org




