


negajyhu ka ozpagu epuia / Looking Towards The Garden Fence, 2015
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AnekcaHgap MnageHosuh

Xepep XjycToH
,Ipaae, cakbaj cHose”

AKO Ha gujarpamy npobaemaTtnke Kojom ce XjycToH 6aBu npocTop npeactaBuMo X ocom a Bpeme

Y ocom, tMxoBa crnoHa buhe oca Z, cHoBuhere. YMeTHOCT XjycToHOBE ce Kpehe og, paLmoHanHor
»CHUMara"“ NPOCTOpHe cuTyalmje cityscape-a A0 Npojekunje ucte y npowwnom m byagyhem

BpemeHy. Pe3ynTaT je naemeHuUT 3axBasbyjyhu eHOj NOETCKOj, CakbapCKoj CTPAHWU KOjy YHOCK
6€CKOMMNPOMUCHO Y rpadUUKM MyTU-OpUTMHaN. Hekn 06amnum Ha rpadmkama cy oWwTpU 1 jacHU AOK
CY APYrv HejacHe daKType U pacToueHW y MOKpeTy.

Y rpadpuukom onycy Xegep XjycToH uMja ymeTHUYKa NpoayKLUuja yK/bydyje rpaduky, objekTe,
CKYNNTYpY U rpadunuKky MHCTanaumjy, rpaduka Temesrvu KaHagckoe goma (Foundations for a Cana-
dian Home), 3ay3uma nocebHo mecto. OHa je KameH mehall, penep, MHULKWjaAHO Aeno Koje je
CcMMB0N KOH3UCTEHTHE, MMCAOHO jacHe IMHM]ja PafoBa Yy Kojuma ce npenauhy nojasHa CTBapHOCT

W Henoy3gaHa CTBapHOCT cHa u cehatba. Ta rpadmKa je BUTHA YyMETHUUM Kao M Hama. XjycTOHOBA
0BY rpadunKy YecTo yK/byyyje y MOCTaBKe CaMOCTaTHMX U3/10XK6M Kao YBOAHO cNoBO Koje he Ham
nomohu fa fAOXMBMMO M Ha CBOj HAYMH NPOTYMAUMMO UEAUHY. Y TeMerbumMa KaHAgCKo2 goMda Kao
W pPaoBMMA KOjW Cneae Y1Ta ce ,X010rpam BpeMeHa”, napanenHu yeuz y TPENTaj NpoLaocTy,
CafaWwHOoCTM 1 byayhHOCTW. Y NPOCTOPHO NPBOM, @3 MEPEHO BPEMEHOM HajAasbem MaaHy, CEKUPOM
TecaHe rpefie NpBUX HaCTaMbUHa Aoce/beHMKA YMHE apMaTYpY J/bYACKMM 3HOjem rpaheHor goma.
Hbux yKpallaBajy porosu ioca, BpcTe Koja 06utaBa y CypoBUM KaHAACKUM KIMMATCKUM YCIOBUMA.
Huje npenpuyaHo 1 onmcaHo ann HacayhyjeMo Kako KaHaACcKu 10BaL, Npe BULLE neTa I0BU N10Ca,
XpaHu nopoguLy, oaesa ce U 0byBa y KP3HO KMBOTUHE W BELLA POrOBe Ha 31z AO0MA Kao cumbon
Tpujymda HaZ, OKPYTHOM M BEIMHAHCTBEHOM NPUPOAOM. Y ciojeBruma rpadmyKor IMCTa HUKY ce
06pucK ckopmjux rpahesmHa og TelwKor 6eToHa Aa 61 ce KOMNO3MLMja 3a0KPYKMUAA HEKUM, joLU
HeL0BO/LHO popMUPaHUM KOHTYpama byayhux KaHaacKux AomoBa. Mpu3op je uctospemeHo
JIMPUYAH M OKpyTaH, 61arocT pyvyHor LpTeXKa MMa KOHTPAMYHKT Y OWTPOj reOMeTpUju, CynTUAHK
KOJIOPUT Y PErUCTPY HEXHO CMBUX TOHOBA j€ Y PABHOTEXKM Ca eMY ONpeyHUM 6ojeHMM aKLeHTUMA
TpaKa Koje cyrepuLly KpeTarbe y BpeMeHy M NpoCcTopy CTaTUYHOT XeaepuUHOT MU3aHcyeHa (mis-en
scene). MpujaTHO je 1 arpecMBHO, Halll KaKBa je U NPUMPOAA YOBEKA M CBErA OHOrA LITO OH AOTaKHe.

Linknyc pafoBa ca TEMOM AEKOMMOHOBaHE apXUTEKType NpepacTta y cepujy HOBUX pasoBa y Kojuma
y ypbaHoj cueHorpaduju byja opraHCKO TKMBO NOjayaHO HEMPUjAaTHUM BU3YENHUM eDEKTOM KOju MU
rpaduyapm 3oBemo moape. Xegep yMelHo U3BoaM cBoje BuwebojHe cepurpadmje yHocehu gyx y
jenHy NPUANMYHO MEeXaHUYKY TEXHUKY (Y NOCT-AUrMTasHOM f06y 0Ba TEXHMKA CE YNHM KAo KNaCUYHU
6aKkponuc y oAHOCY Ha TeXHUYKe HoBOTapuje). Y ToM Habyjasiom KOpPoBY M pacTUby M3a KUYaHe
orpaje 3anyLTeHor rpaguManwiTa NPenosHajeMo NenoTy AnjanekTUYKN LOXUB/bEHOT CBETA OKO

Hac. Npupoaa HaajavaBa 6ETOHCKY JbYLITYPY 3@ KOjy CMO HAaBUK/AM Aa je CMaTpamo /ienom U Jamo
jOj NpeaHOCT y eCTETCKOM CMUCAY, Y OAHOCY Ha jeaaH XOYH MM CaMOHUKAM 3eneHuL. MoTpebHa je



XpabpocT Aa ce y BpeMeHy y KOMe je Nojam Sienor NocTao nexopaTuBaH, YHece jeaaH ugeT bynke
KOju CBOjOM KpBaBO LUMHOGep 60jom 3paun y nosby XAa4HOT 3en1eHuna u cusor 6eToHa. MoeTnykuy,
Xepep Ham je noHyAWAa Hady 3a Bepy y 1enoTy My4po NOAMETHYBLUM NOe3njy BEIMKOr NaToca Kpos,
dKaeMCKN KOPEKTHUM je3MKOM peyvyeHo, YMETHUYKO UCTPaXKNUBakbe Y YMETHOCTU N KPO3 YMETHOCT.

Hema sbyackux ourypa. Ceet he octati y 0Bom Man oHOM 06aMKy Ayro nocae Hac. Moxaa he ce
[e0 314a ca tbeHMx rpadmKa KaTanyntmpaTt y opbuTy HeKe gpyre, 3)KMBOTOM HacTarbeHe NaaHeTe.
Hwuje oaysek 6110 Tako y TOM caga nNycTom npusopy, 61no je durypa a oHe ce NoONaKo Nojassbyjy y
HEKMM 0, HOBUjUX UmKayca. Obpuck cy 6uam Ty anu H1je 610 NPEno3HaT/bUBMX LPTa Koje YMHe
JbyACKY dnsmoHomujy. a nm je sbyacka durypa cxsaheHa Kao NpocTop Koju ctoju, cegu, kpehe ce y
OKBMPY MaKpO NPoCTopa OKpyKera? Kako ce o4HOCe Taj yHYTpaLlkbM NPOCTOP KOjU TELLKO MOXKEMO
[a CNo3HamMo y 04HOCY Ha OKpPY*Kyjyhy NpocTop 3a KOjU MUCANMO 4@ MOMKEMO N1aKO A4a ra YOUMMO M
npeacTaBnmo. M OHaKo C/IMKa CBeTa Koja je N/IoLHa NPEHOCH Ce Ha KPYXKHO COYMBO HaLLEer OKa anu
Haonayke, Aa 6u ce y MO3ry npeToumaa y CAMKY Koja ndm Ha OHo LWTo Tpeba Aa BMaumo. Xegep
Ham HyAM ynpaso jegHy Bu3unjy ceeta. Aam Ham u gaje moryhHocT 1 cnoboay Aa nyTem oTBOpEHOr
cUcTema CBOje YMETHOCTU AOMKMBMMO APYKYM]y cnosHajy. Ma 3ap 'y camom Hasuey M3noxbe He
Kayke Ha cMMB0IMYKM HauuH lpage, carbaj cHoge.

OBansioheHu cHoBM y rpadMKama nponyTtosanam cy 5280 musba nan 8497.34 Knnomertapa, 0O4HOCHO
4588.19 HayTMuKMX Musba og, Kanrapuja ao NpopajHe ranepuje ,6Beorpaa”. beorpag Hocu aebenn
Tanor bpemeHUTE UCTOPMje anu je U BENNKM CakbapCKM rpag, na je Kao Takas fobap gomahuH ose
nsnoxbe. Y tbemy, Kao mecevapu Bacueny Hoh baysbajy pasHe nenotuue, 6eckyhHuuM, pagHuLm
KOju nay Ha nocao unu ce Bpahajy, OK NpBa M Apyra CMEHA Cakbajy YLYLWKaHe y NoCTesbe.

BusyenHa ymeTHML-NECHMKMIbA YYMHU Of, Hac byaHe carbape regajyhu oBy neny u yMeTHUYKK
BpeaHy 13noxby. Sister, You're a Poet' Hanuca jeaaH apyrv carap.

Beorpag, jyn 2015.

1 Morrissey — Sister I'm a Poet



XEAEP XJYCTOH
www.hhuston.com

Xepep XjycToH je 3ameHunua gupekTopa LLikone BU3yenHnx ymeTHoCTU U
[AOLEHT Ha oaceky Mpaduuknux meaumja Ha AnbepTa Konely YyMeTHOCTU U
amsajHa. Annnomy M®A cTekna je Ha YHuBep3uTeTy AnbepTa 1 guniomy
B®A Ha Kanrapw YHUBep3uTeTy 1 TPEHYTHO je NpeacefHnLa yapYKera
rpadpuyapa Anbepre.

CamocTanHe nsnoxbe (1360p)

2015. See Through, Waage Fine Arts Gallery, MuHecoTa [p:<asHu Konely,
®epryc ®onc, CAL

2014. Shift, SNAP, EamoHTOH, KaHaaa
Uncanny Flux, Atelier Presse Papier, Tpoa Pusujep, KaHaga

2013. The Imagine Past, Stride Project Room, Kanrapu, KaHaga

lpynHe nsnoxbe no nosmey u KupupaHe nsnoxbe (136op)
*n3par KaTanor

2015. The Best of the Hand, AlLabArts Gallery, Hokceun, TeHecu, CALL
OkaHaraH TpujeHane rpaduke 2015%, Vernon Public Art Gallery,
BputaHcka Konymbuja, KaHaga
Incisioni al Feminile 2015*, Atelier Controsegno, Hanysm, Utanuja
Resonance — n3noxba kaHaacke rpapuke*, MNekuur, KnHa
Located Place, /inoH Konel, bejtceun, ApkaHsac, CAL,
MehyHapoaHa 13noxba u cumnosunjym rpaduke manor popmarta
TajsaH 2015%, HaumoHanHu YHusep3uTteT TajsaHa, KnuHa

2014. VI JyxKrbauku bujeHane rpadpuke*, Yuusepsutet CesepHe Llopuuje,
CAL
Missed Connection/Connection, (SGC Conference) Zuckerman
Museum of Art, CaH ®paHumncko, CAL
Printed in Canada/Taiwan*, Zhongshan National Gallery of the Sun,
Yat-sen Memorial Hall, TajsaH, KuHa
15. MefhyHapoaHu TpujeHane rpaduke manor popmata*, Villa
Gallery, Noh, Nosbcka
2. MehyHapogHu TpujeHane rpadpuke*, YMeTHUUYKM MaBU/bOH
Lisnjeta 3ysopuh, beorpag, Cpbuja
Arts Visalia, ceBepHoamepuuKka usnoxkba rpaduke u uptexa, Arts
Visalia Visual Art Center, KanudopHuja, CAL
Mana rpadpuka PuHcka 2014* Hyvinkad Art Museum, Jlaxtu,
®PurHcKa
CaBpemeHa mana rpadmka KasaHnaka 2014, Gallery Iskra, Byrapcka
7. MehyHapogHu bujeHane rpadpuke oypo 2014*, NopTyran

2013. MehyHapoaHa rpaduka 2013*, Aaujo, NopTyran
Really Big Print Show, Cheltenham Center for the Arts,
MNeHcunsaHnuja, CAL
9. MehyHapogHu 6ujeHane muHujaTypHe rpaduke, Center for
Contemporary Printmaking, KoHekTukat, CAL,

2012. Hearts of the New West: bujeHane caBpemeHe ymeTHocTV Kanrapwm
2012%*, Avalanche Gallery, KaHaga
8. bputaHcka mefhyHapoaHa usnoxkb6a mane rpapuke*, London
Print Studio, Benuka bpuTaHuja (asoroamwba nytyjyha nsnok6a)

Global Matrix IlI*, Purdue University Galleries, UHanjana, CAL
(aBoroanwma nyTtyjyha nsnoxba)
2012 OenTa, HauMoHanHa nsnoxxba mane rpadpuke*®, Bradbury
Gallery, LloHc6opo ApkaHsac, CAL (Harpaaa)

2011. Fpaduukm bujeHane y Atnautu *, Barbara Archer Gallery, AtnaHTa,
CAL (Harpaga)
5. Splitgraphic, MehyHapoaHo bujeHane rpadpuyke ymeTHOCTH
2011%*, Old City Hall, CnauT, XpBaTtcKa
Swimming Upstream, Metro Frame Works, [leHBep, Konopago,
CA/[, (Harpaaa)
Qijiang, MehyHapogHu dpectnean rpadpuke 2011*, Qijiang Farmer’s
Printmaking Institute Exhibition Hall, Kuna
MehyHapogHo 6ujeHane caBpemeHe rpaduke Tpoa Pusujep *,
Ksebek, KaHaga

2010. Shy Rabbit Print National 2, Shy Rabbit Contemporary Arts, Pagosa
Springs, Konopago, CALL
PernoHannsam: HoBa ymeTHOCT ceBepHOaMepUUKUX rpaduyapa,
Downtown Initiative for the Visual Arts, JyynH, Operox, CAL

2009. 20. NANC HaumoHanHa nsnoxkba*, Los Angeles Municipal Art
Gallery, Kanudophuja, CAL
15. CMEJC mehyHapoaHu bujeHane rpaduke Ceyn*, Seoul Museum
of Art, Kopeja (Harpaga)
BocToHcku rpadpuuapm 2009 ceBepHOaMepUYKM bujeHane
rpaduke*, 808 Gallery, Meopwuja, UnuHouc, CAL,

PagoBu y 36upkama (M360p)

o dor YHuBep3nTeT ymeTHOCTH, YHUBep3uTeT Xapsapa, CAL

e [anepwje MNepajy YHnsep3uteta, CAL

* YmeTHUYKa doHaaumja Anbepta, KaHaaa

® HauuMoHanHu yHnsepsuTeT TajsaH, KnHa

e KomnaHuja Chang Kun Chook Architects & Engineering

e llIkona ymetHoctn OTaBa, KaHaaa

o [1p»KaBHU YHUBEP3MTET ApKaH3aca, CTa/lHa YMEeTHUYKa noctasKka, CALL
e CTasiHa yMeTHUMYKa nocTaska bypHabu, KaHaaa

Harpage (u36op)

2012. OTkynHa Harpaga dupme Brackett-Krennerich & Associates (2012
OHCME)

2011. ANC oTKkynHa Harpaga, bujeHane rpaduke, AtnaHta, CAL,
Hajb6osbum pag, Swimming Upstream, eHsep, CAL]

2009. OTkynHa Harpaga, 15. CNEJC MehyHapoaHu bujeHane rpadpuke
Ceyn, Kopeja



Temeswbu KaHagckoe goma / Foundation for a Canadian Home, 2011
cutowTamna, amtorpaduja / silkscreen, lithography
28 x38cm




Tewko Hebo / Heavy Sky, 2013
cutowTtamna / silkscreen
28 x38cm

Mpeumerosare Hosoz / Renaming the New, 2013
cutowTamna / silkscreen
28 x 38 cm




JlaeaHo ucrausasarbe Ha nospuwiuHy / Soft Surfacing, 2013
cutowwTtamna / silkscreen
38 x28cm

OnacHu denosu / Treacherous Parts, 2013
cutowTtamna / silkscreen
38x28cm




Ha ceakom cmynrby, Yexcroa / At Every Stage, A Longing, 2009
cutowTamna, amtorpaduja / silkscreen, lithography
28 x 38 cm




HEATHER HUSTON
www.hhuston.com

Heather Huston is the Associate Chair of the School of Visual Art and an
Assistant Professor of Print Media at the Alberta College of Art + Design.
She holds an MFA from the University of Alberta and a BFA from the
University of Calgary and is the current president of Alberta Printmakers.

Selected Solo Exhibitions

2015 See Through, Waage Fine Arts Gallery, Minnesota State Community
College, Fergus Falls

2014 Shift, SNAP, Edmonton
Uncanny Flux, Atelier Presse Papier, Trois Rivieres

2013 The Imagined Past, Stride Project Room, Calgary

Selected Invitational Group and Juried Exhibitions *indicates catalogue

2015 The Best of the Hand, AlLabArts Gallery, Knoxville
Okanagan Print Triennial 2015*, Vernon Public Art Gallery, BC
Incisioni al Feminile 2015%*, Atelier Controsegno, Naples, Italy
resonance - Canadian Printmaking Exhibition*, Beijing
Located Place, Lyon College, Batesville, Arkansas

2015 Taiwan International Invitational Mini-Prints Exhibition and
Symposium*, National Taiwan Normal University

2014 Southern Print Biennale VI*, University of North Georgia, Georgia
Missed Connection/Connection, (SGC Conference) Zuckerman
Museum of Art, San Francisco
Printed in Canada/Taiwan*, Zhongshan National Gallery of the Sun,
Yat-sen Memorial Hall, Taiwan
15th International Triennial of Small Graphic Forms*, Villa Gallery,
Lodz, Poland
2nd International Printmaking Triennial*, Art Pavilion Cvijeta
Zuzoric, Belgrade
Arts Visalia North American Print & Drawing Exhibition, Arts Visalia
Visual Art Center, California
Miniprint Finland 2014*, Hyvinkaa Art Museum, Lahti, Finland
Contemporary Miniprint of Kazanlak 2014, Gallery Iskra, Bulgaria
7th International Printmaking Biennial of Douro 2014*, Portugal

2013 Global Print 2013*, Alijo, Portugal
Really Big Print Show, Cheltenham Center for the Arts, Pennsylvania
9th International Miniature Print Biennial, Center for Contemporary
Printmaking, Connecticut

2012 Hearts of the New West: the 2012 Calgary Biennial of Contemporary
Art*, Avalanche Gallery
8th British International Miniprint Exhibition*, London Print Studio
(two year traveling exhibition)
Global Matrix llI*, Purdue University Galleries, Indiana (two year
traveling exhibition)

2012 Delta National Small Prints Exhibition*, Bradbury Gallery, Jonesboro,
AK (award)

2011 Atlanta Print Biennial*, Barbara Archer Gallery, Atlanta (award)
V Splitgraphic: International Graphic Art Biennial 2011*, Old City
Hall, Split, Croatia
Swimming Upstream, Metro Frame Works, Denver, Co (award)
Qijiang International Print Festival 2011%*, Qijiang Farmer’s
Printmaking Institute Exhibition Hall, China
Biennale Internationale d’Estampe Contemporaine de Trois-
Rivieres*, Quebec

2010 Shy Rabbit Print National 2, Shy Rabbit Contemporary Arts, Pagosa
Springs, Co
Regionalism: New Art by North American Printmakers, Downtown
Initiative for the Visual Arts, Eugene, Oregon

2009 LAPS 20th National Exhibition*, Los Angeles Municipal Art Gallery,
California
15th SPACE International Print Biennial Seoul*, Seoul Museum of
Art, Korea (award)
The Boston Printmakers’ 2009 North American Print Biennial*, 808
Gallery, Peoria, lllinois

Selected Work in Collections

* The Fogg Art Museum, Harvard University

® Purdue University Galleries

¢ The Alberta Foundation for the Arts

¢ National Taiwan Normal University

e Chang Kun Chook Architects & Engineering

¢ The Ottawa School of Art

¢ Arkansas State University Permanent Collection of Art
¢ City of Burnaby Permanent Art Collection

Selected Awards

2012 Brackett-Krennerich & Associates Architects Purchase Award (2012
DNSPE)

2011 APS Purchase Award, Atlanta Print Biennial
Best in Show, Swimming Upstream

2009 Purchase prize, 15th SPACE International Print Biennial Seoul



Aleksandar Mladenovi¢

Heather Huston
Dream City Dreams

If space is represented by an x axis and time by a y axis on the diagram of issues Heather Huston
deals with, then their conjunction will be a z axis, a dreamlike vision. The art of Heather Huston
moves from rationally “recording” a spatial situation of a cityscape to projecting it into the past and
future. It produces a noble result thanks to the artist’s poetic, dreamlike side, the part of herself she
so uncompromisingly invests into her multi-original prints. While some forms on the prints are clear
and sharp others are blurred in outline and decomposed in movement.

In Heather Huston’s graphic oeuvre, which includes prints, objects, sculpture and graphic
installations, the print Foundations for a Canadian Home has an especially significant place. It is
the cornerstone, the benchmark, the initial work of art that symbolizes a consistent, thoughtfully
clear series of works where discernable reality and indiscernible reality of dreams and memories
intertwine. It is a print important both to us and the artist. Heather Huston often includes this print
in her solo exhibitions as an introduction that will help us experience and interpret in our own

way the entirety of her work. The “hologram of time”, the parallel insight into the flicker of the
past, present and future can be seen in Foundations for a Canadian Home, as well as in the prints
that follow. The ax-hewn beams that support the armature of the first immigrants’ homes, built

in the sweat of their brows, are in the spatial forefront of the print but the furthest in time. They
are decorated by elk horns, a species that lives in the rugged climate of Canada. The print does

not narrate nor describe it but we can almost see a Canadian hunter of a bygone time hunting the
elk, feeding his family, making clothes and shoes out of the animal’s skin and hanging the horns

on the wall of his home as a symbol of triumph over the cruel and magnificent nature. Contours

of newly built houses made of heavy concrete can be seen in the layers of the print paper while
the composition of the print is completed by some still not completely formed contours of future
Canadian homes. The scene is both lyrical and cruel, the soft drawing made by hand is opposed

to the sharp geometry, the subtle colors of a soft grey register are in harmony with the opposed
colored bars that suggest movement in time and space in Heather’s static mis-en-scéne. Pleasing but
at the same time aggressive, as is the nature of man and everything he touches.

The cycle of works whose topic is decomposed architecture developed into a series of new works
where an organic tissue flourishes in an urban scenography intensified by an unpleasant visual effect
that we printmakers call moire. Heather skillfully produces her multicolored silkscreens investing
spirit into a rather mechanical technique (in the post-digital era this technique seems like classical
copper etching in comparison to the existing technical novelties). We recognize the beauty of a
dialectic experience of the world around us in the flourishing weeds and greenery behind a wire
fence of an abandoned building site. Nature overcomes the concrete shell that we are used to



seeing as beautiful and to whom we give an advantage in an aesthetic sense over the a bush or wild
greenery. In an age when the notion of beautiful has a negative connotation, it takes courage to put
a poppy that radiates with its bloody vermilion color in a field of cold greenery and grey concrete.
Heather’s has offered us hope, in a poetic way, given us the possibility to believe in beauty by wisely
concealing poetry of high pathos or saying it in academically correct language, she has done artistic
research in art and through art.

The human figure is absent. The world will survive in some form or other long after humans are
gone. Maybe a part of the wall from her prints will be catapulted into the orbit of some other
inhabited planet. It was not always like that in that now desolate image, there used to be figures
and they do gradually appear in some of her new cycles. The outline was there but the recognizable
features that form a human physiognomy were missing. Is the human figure perceived as space that
stands, sits, moves within the macro space of its environment? What is the relationship between
that inner space that we can not comprehend and the space of the environment that we think

that we can easily perceive and represent? Is not, the image of the of world a plane surface that is
transposed onto the circular lens of our eye upside down only to be transformed in our brain into
that what we should see. Heather offers us one possible vision of the world. However, she does give
us the possibility and freedom to experience a different perception in the open system of her art.
She symbolically says so in the very title of her exhibition Dream City Dreams

The conceived dreams in her prints have travelled 5,280 miles or 8,497.34 kilometers, that is 4,
588.19 nautical miles from Calgary to the Sales Gallery Belgrade. Belgrade is a city fraught with
historical sediment but also a city that is always dreaming, thus it is a fitting host to this exhibition.
While the first and second shift dream tucked in their beds, all sorts of beautiful women, the
homeless, workers going to or coming back from work like sleepwalkers wobble in its streets
throughout the night.

The visual artist-poetess has made us dream wide awake while looking at this beautiful and
artistically worthy exhibition. Sister, You’re a Poet® wrote another dreamer.

Belgrade, July 2015

1 Morrissey — Sister I'm a Poet
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