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Hwunkona Wywnua

HEYRUHYTA NPOLLINOCT

CnukosHe 30He [.C.M: Rue Cabanis; Jonacuu Xepysuma; Ornegare

Buwe Hero nkag npe, HAMETHYTa CTBAPHOCT NpPeKpua je yMeTHUKoBY camohy, KOHUEHTpaunjy
n camoynyheHocT. Mpunarohasare YynHMX ycTpojctaBa npeobankyje ce yHyTap HecnyheHe
cTBapanayke cnoboge gaHawmuLe n MHGOpPMATUYKOT MeTexa. NpoTepaHa je, napagokcanHo
yTULLAHA M3PaKajHa CUHTAKCa PeYeHULa U CTUXOBA Y KHMKEBHOCTU Kao 1 BUBpaHTHa
BMAJ/bUBOCT IMKOBHE NpeacTase. KynTypa je, yoctanom, noctana pasmrpaH cuctem
ANCKPMMUHALMja U BpegHOBaka Y MMe MOhM CBOjUHE U XMjepapXxn30BaHNX NpUcTyna. Ynacumy
MHTEH3MTETE KHUKEBHOCTU, UCTO Kao 1 oapeheHe dpekBeHUMje aejctea uennHe, buno putma
W 3BYYHMX KNacTepa BOAE Ka AUCOHAHTHUM M/IM XapMOHCKM CK/IOM/bEHUM NPOTULLAHbKUMA
My3uKe. Y cnMyHa Nnpu3MBarba A0CNeBajy M TPAroBu CIMKApCTBa, r4e NOKaTKag MacuMBHe notese
KOHTYpa U TOHCKe AeOoHuLEe, MHAMPEKTHO OABOAE Ka NPKOCHO apXxaniHum peliermnma. Y goba
Koje oceha My4yHWHY nocnegmua MOAepPHU3Ma, UCXOAM TaKBUX [O0Ka3a PaBHU Cy €IeTMYHUM
UCKyLwerMa. MpadmTHa M KONOPUCTUYKA NPOCTMPAHbA Y MOCTYNKY YMETHOCTU KOjy rpaam
[Oparana CraHahes Nyaya ogajy ypoHeHOCT y NPOCTOP HEOUMIIegHE U CKPUBEHE eHepruje, a
MCTOBPEMEHO U CBEA0YAHCTBO NOETUYKOT PU3MKaA U NPeaaHOCTH.

Hawa mopduyKa pesoHaHca NocTojatba U CTaHOBaka je HeU3bEXKHa; Y NUTakby je
TPOAMMEH3MOHANHWN AO0KA3 U HALWMX U OKOZIHWUX NocTojakba. MecTo, 3rpasa uam kyha Ha
€KCMOHUPAHOj 0KaLMju HEN3BEXKHO je U je3rpo CKPUBEHOT 3HauYea. Mpu nponaxkery Nno
rpaloBMMa, 3anocTaB/ba Ce Makbe YOU/bMB JOC/YX Ca aPXUTEKTOHCKMM OKPYKereMm. Y TaKBOM
KPYry 1y CTBapatby CBOje LpTayKu eneraHTHe nHUje CAMKApCKOr ceH3nbunTeTa ymeTHMLA

je yjeAHO CTaHOBHMK M NPONa3HUK CYOY€eH C peasiHUM, aJiu U UMarMHapPHUM apPXUTEKTOHCKMM
3garbem. Yauua Cabanis 13 Mapuca, Ha KOMNAEKCy CBOr NpBor 6poja U3a MapKaHTHOr CNAaBOAYKA
Kanuje cagpxu Komnnekc bonHuue Ceete AHe, NPOCTUPAHLE 3HAMEHUTE NCUXUjaTPUjCKe
YCTaHOBE, UCTOPUCKOT MECTa ieverba U MHTEpPHUpPatba. CnoXKeHocT rpaheBuHe ca MapKoBUMA U
NaBW/bOHMMA HANUK je OO/I0MKY AaBHUX 36MBatba, Ge/bTOHUCTUKE U NpuYe, nocTajyhu Kynuca
HEeCcnoKojcTea 1 1 nHuumjaumje.! LIMKNycu eHepreTckux npyarba, ykbydyjyhu n nojeante
ncnmce TONOHUMA Y OKPUIbY IMKOBHE KOMMNO3ULMje NOJAaPEHM TaKBOj NoKaLmMju, moryhe cy

M eKcnpecuja pa3BojHe NnHuje ocnobaharba M ONacHOCTM rpagosa, nocebHo nocne Mapucke
KOMYHe, UCTOPMjCKOT HAaMpeTKa, He3aycTaB/bUBOT Pa3BOja Kao U naeje uHaAnBuayanHe cnoboae
Y KOHCEH3YCY KesbeHe byayhHocTu. Y Tome mory Aa 6yay f03BaHM 3a43aUM U APYLUTBEHE SarOHeTHe CTopHje Koja cenke
NCUXONOLLKE UTrpe, MapKaHTHe 33 GpaHLYCKy KyATypy Kao NonasuwTe MmogepHe YMETHOCTH, 110 13. BeKa, ¥ rpaabe npae
OHUX CMMBONUCTUYKMX TPAroBa NMcakba U CIMKAPCTBA KOja MPOHOCU U UAejHa OABaXKHOCT 6onnuLe. Ume je gobuna 1651,
necHuka CtepaHa Manapmea (Stephane Malarme) ca ,,6auartbem KouKuM Koje (He)umHe cayyaj” no 3awTuTHUUM AHe oa AycTpuje,
M C/IMKapu NPOUCTEKNN U3 TaJallkbe enoxe CTBapakbe aTmocdepa n3saH HenocpegHor Mmajke Kpasba Jlyja XIV.

! bonHuua CeeTe AHe je rnasHa
ncuxmjatpujcka yctaHosa Mapwmsa,



2 Rue Cabanis, no Hasogy . C. .
LMKNYC je heHUX Aena 3acHOoBaH
Ha ANP/BMBOM C/yYajy NapucKor
WCKYCTBa rybsbetba uaysuja keHor
npujaTtesba, Beh geueHunjama

Ca CBeTa OTULL/IOT 3HAYajHOr
ymeTHUKa 13 beorpaga, Cpbuje un
busLwe Jyrocnasuje.

onakarba nonyTt OaunoHa PegoHa nnu Exken Kapuepa (Eugéne Carriére). [ybuTaK ceH3yanHux
pasrpaHuyerba y NpoLecy IMKOBHOT YCTPOjCTBa, 3a 6eorpaacky yMeTHULY ca NpT/barom
TEMATCKMX M MKOHOTPadCKMX NoeHTUparba (HOBMjU LMKaycu 'KpuctanHu asopal, 3a ®jogopa
Muxajnosuua’ u’LLejknHa coba’) YMHK 4a ce KPO3 OCET/bUBOCT PYKOMMCA HaArpaam NCTOpHjcKa
M NCUXONOLWKa KpeTha. CTBapanayka CTPacTBEHOCT TUX KMBOTBOPHUX 3aXBaTa y pallMpeHnm
noTesrMma je v HM3 any3nja Ha UCTpajHa ersucTeHuMjanHa UCKyLWera Hawer Aoba: NnuTarba
NPOroHa, rybuTka 0C/N0HLa, HenpujaTesbCTaBa, pasjapyjyhnx NpUTBOPHOCTM, reoNOANTUYKUX
$baTaNnHOCTM M BNACTUTOr ogHoca ca npownowhy mogepHe YMETHOCTY.

OTyA, ce UMKIYCU TaKo OCTBapeHe KOMMOo3MLMje YHOCe Y HarlallaBake 3abopas/beHux U
noapasymeajyhux KynTypHUX MnToBa. KOHTEKCTU KOjU Cy Ce M3MEHUAWN Hac/0jaBajy NPOCTOPHY
C/IMKY AejCTBA Y HEMOCPEAHOj MPOLWWAOCTU: OTYA je U dpu3 aKpuamKa u rpadpuTta ‘Rue Cabanis’
HaJ0BE3MBAbE HAa MyYEHUYKO MeCcUjaHCKM pedaeKkc U3 roanHa rpahaHcke 6opbe M ocHUBaMA
yCTaHoBe 3a 36putbaBatbe AylieBHe HenpuaaroheHocTH, a yjeaHo 1 eflervja ucxoaa YyMeTHUYKe
60emuje Koja ce NPOB/aYM KpO3 NPOTEK/IM BEK. TeXKHbe YMETHUKOBE HenpunaroheHocTu,
oabayveHocTn 1 npumepwm rybuTtka Bepe y cebe u apyre Aeo cy BeanKor 6poja NO3HATUX U Matbe
YOU/bUBUX YMETHUUKUX BUorpadumja.?

Komnosuuuja AparaHe CtaHahes MNyaya onwTe y3es, onpaeaasa youaBakbe YMETHUYKOr gena
— HacTanor y 3amaxy, y NocTynKy 1 npegaHocT — Kao Mmeanjyma Koju ocnobaha ytonujcko
Buhere cybjekTa.

Mogaen HenckasmBe C/IMKe ca CUHTaKCOM U Npunosewhy IMKOBHE KOMNO3MLMje, CKAOMN/bEH
je TMM npoLecom y AUNTUXE: HacTae Y BMjyraBo acoLMpaHoj MPUMEHM LIPBEHE U LpHe
eKcnnosneHe 60je noctajyhu HU3 napabona o oTeNoB/berY CBaKoAHEBHe HecrnowTegHe
6opbe. Mefy3nHa eHepruja 1 BUjyraBu 3mmnjonvKu npasal, uukayca Rue Cabanis cy n geo
KOMMO3ULMOHOT Cyouetba Ca Y»Kacom, BIMCKOr Mo HacTojakby Koje je Kpo3 uaycTpauuje
C/IMKOBMTOT je3nKa JaHTeoBor Makna, eBponckom Hac/iehy CBOjUM LPTaYKMM NnaBuUpaHUm
AeoHnuama govapao um CaHapo Botuuenun (Sandro Boticelli).

BpT1/1031 KakBe je ymeTHMLA OCTBapMBasa CBOjUM NO3HATUM BPUNK/BUBUM aPXUTEKTOHUYKUM
npy*KaknUMa acoLmpaHmx IMKOBHUX KOMMO3MLMja - NaBU/bOHMMA, OAMOPULITUMA, KyNama

W KpUCTanm3aumjama — 4eo je 0TuMakba o GaTasHOCTM peasHor KUBOTa, AMHAMMU3aLMja
npencnuTUBarba NPUPoAe CMPTU, AyLIEBHUX Tafaca, anu jeAHaKo U UCMyHEeHba U Tparaka 3a
NPOTUBTEXKAMa. 3a Pa3/INKY O UCTOPUjCKUX CUMBOIMCTUYKINX peLlerba, LLMKAYCU MHTEH3UBHOT
BWjyraBor W 3ryCHyTOr JIMKOBHOT 3amaxa Ha NpasLy Cy CKpuBeHe ucnosectun. HacnyheHa u
Anjabonnukm nogsyyeHa 3a ymetHuuy, moryhe npenpuyaHa noBeCT 0 yANLM, UHULMjaLMjN U
onacHocTn 06anKoBaHa je moryhe 1 Kao pednekcuja us nutepatype anu 1 Kao npeacrasa Tyher
MCKyCTBa.

Kpo3 nocTynak y MHTEH3NBHMM 60jeHMM LennHama ce, He camo no JflakaHy (J. M. E. Lacan),
oA4BM1ja U MUT O NPUBEKMLLTY Kao LUTO je cKoK y Ornepano. MpocTop TaKBOT CBETA CMACOHOCHaA je
W NPoAOPHA YyNHOCT cnobose ymeTHUKoBe bopbe u yjeaHo npubeRniiTe yHyTapHer erauna.



OparaHa CraHahes Myaua

(Beorpaa, 1957)
puacapag@gmail.com

Ounnomupana camkapcTeo Ha ®/1Y y beorpaay 1982. y knacu npod. PageHka Muweswuha.
Maructpupana 1986. kog npod. Momumna AHToHoBMha. Kao cnobogaH ymeTHUK nsnarana Ha
BULLE Of, CTOTUHY FPYNHUX U3N0XK6MK, CanoHa, bujeHana, roanwrbunx n3noxou Y1YC-a, ayKumnjckmx u
[06POTBOPHUX M3N10XKOM y Beorpagy, 3emsbun U MHOCTpaHcTBy. Oa 1997. paau Ha DY y beorpaay.
[okTopupana 2013. roguHe, a og, 2014. y 3Barby BaHpeaHor npodecopa Ha NCTOM PpaKynTeTy Ha
npeamery Liptare.

lopmHe 1987. Ha npepnor MCY yyectBoBana y pagy XXl Internationale Malerwochen, pau, a 1988. Ha
npegsaor YmetTHuukor caseta Y/1IYC-a Kopuctuna atesbe y Cite Internationale des Arts, Mapwus.

M3narana v yyectBoBana y pagy MehyHapoaHe KoHbepeHUuje o apxuTekTypu “International Conference
and Exhibition On Architecture” y lanepuju Hayke u TexHuke CAHY y Beorpaay 2013. roauHe.

[Jena joj ce Hanase y konekumjama Neue Galerie, Mpaw, u Myseja Zepter y beorpagy v y npuBaTHUM
KoNeKumjama.

L[o6UTHMK HeKoMKo Harpaga: OKTobapcka Harpaga rpaga beorpaga 1986 kao noctaunaomad, Harpaga
3a upTex Ha n3noxbu LpTtex n mana nnactmka 1992. u 3natHa nrna Ha MponehHoj nsnoxom Y/1¥C-a
2014.

0pa,1996. 6aBu ce upTerkom. PafioBM HacTajy y LMKAYyCMMa.

Rue Cabanis je ynnua y Mapwmsy.

Matuju
BesvKu TamHM XxoaHWK 6e3 Kpaja:
Munum Meduse (Koju) obyxsaTajy cBeT.

Lmknyc uptexa Rue Cabanis unHe:

Medusa Tribuna, 2015, 140x100cm, rpa¢uT, nacten Ha nanupy
Ynas, 2015, 140x100cm, rpaduT, akpUAMK Ha nanupy

XodHuK, 2015, 100x140cm, rpadumT Ha nanupy

0Odaja, 2015, 100x140cm, rpaduT, aKPUAKK Ha Nanupy

0O da ja, 2015, 100x140cm, rpaduT, aKPUAKK Ha Nanupy

Medy3uH nosybay, 2015, 100x140cm, rpadmT, aKPUAMK Ha Nanupy
Medy3uHa ceHka, 2015, 100x140cm, rpadmT, aKpUAKK Ha nanupy

Buhe nsnoxenun n pagosu Ozaedasno (Tyw, 4eTka, 3n1aTo Ha nanupy, 210x200cm), Catacombes de Paris
(rpaduT, akpuauk, cpebpo Ha nanupy, 140x200cm) u Place d'Italie (rpaduT, akpuauK, 3naTo Ha Nanupy,

140x200cm) 13 uuknyca Jonasak xepysuma.

Ha nsnox6u he 6utn n potorpadmja Matnje Bykosmha y kberosom atesbey, Kojy je ypagmo Munat Josuh.



Yna3

2015, 140x100cm, rpadmT, aKPUAKUK Ha nanupy
Entrance
2015, 140x100cm, graphite, acrylic on paper




XoOHUK
2015, 100x140cm, rpaduT Ha nanupy
Corridor
2015, 100x140cm, graphite on paper



Odaja

2015, 100x140cm, rpaduT, akpUAKK Ha nanupy
Chamber

2015, 100x140cm, graphite, acrylic on paper




Oznedasno

200x210cm, Tyw, cenua, 31aTo Ha nanupy
Mirror

200x210cm, Indian ink, sepia, gold on paper



Dragana Stanacev Puaca

(Belgrade 1957)
puacapag@gmail.com

Graduated from the Faculty of Fine Arts in Belgrade, Department of Painting (1982) in the class of
Prof. Radenko Misevi¢, completed her MA degree in the class of Prof. Momcilo Antonovi¢ (1986). As
a free lance artist, she exhibited at more than 100 group exhibitions, salons, biennials, annual ULUS
exhibitions, auctions and charity exhibitions in Belgrade, Serbia and abroad. Has been working at the
Faculty of Fine Arts since 1997. Received her PhD degree in 2013, and has been teaching the subject:
Drawing in the capacity of associate professor since 2014.

Took part in the XXII Internationale Malerwochen in Graz in 1987 at the proposal of the Museum of
Contemporary Art. Was resident of a studio in Cite Internationale des Arts, Paris at the proposal of the
Arts Council of ULUS (Association of Fine Arts Artists of Serbia).

Exhibited and took part in the International Conference on Architecture and Exhibitions on
Architecture, in the gallery of the Serbian Academy of Arts and Sciences in Belgrade (2013).

Her artwork is in Neue Galerie, Graz and the Zepter Museum in Belgrade and in private collections.

Recipient of several awards: Belgrade October Award for Drawing (1986), which she received as a
postgraduate student; Award for Drawing at the exhibition of Drawing and Small Plastic (1992) and the
Golden Needle at the Spring Exhibition of ULUS (2014).

Drawing has been her focal interest since 1996 and her artwork is made in cycles.

Rue Cabanis is a street in Paris.

To Matija
A long dark endless corridor:
Medusa’s tentacles encompassing the whole world.

Cycle of drawings Rue Cabanis:

Medusa Tribuna, 2015, 140x100cm, graphite, pastel on paper
Entrance, 2015, 140x 100cm, graphite, acrylic on paper

Corridor, 2015, 100x140cm, graphite on paper

Chamber, 2015, 100x140cm, graphite, acrylic on paper

Oh yes me (O da ja), 2015, 100x140cm, graphite, acrylic on paper
Medusa’s Kiss, 2015, 100x140cm, graphite, acrylic on paper
Medusa’s Shadow, 2015, 100x140cm, graphite, acrylic on paper

Also exhibited: Mirror (Indian ink, brush, gold on paper, 210x200cm), Catacombes de Paris (graphite,
acrylic, gold on paper, 140x200cm) and Place d'ltalie (graphite, acrylic, gold on paper, 140x200cm)

from the cycle Arrival of Cherubim.

A photograph of Matija Vukovi¢ in his studio by Milan Jozié.



Nikola Suica

THE PAST REVIVED

Pictorial zones of D.S. P.: Rue Cabanis; Arrival of Cherubim; Mirroring

More than ever before, imposed reality has shrouded the artist’s solitude, concentration and
introspection. The adaptation of the sensual structures is reshaped within the framework

of today’s unlimited artistic freedom and the informative chaos. Paradoxically, the muted
expressive syntax of sentences and verses as well as the vibrant visibility of visual images have
been banished. After all, culture had become a lively system of discriminations and evaluations
on behalf of the power of ownership and hierarchical structures. Ingresses into the intensities
of literature, as well as certain frequencies of the effects of the whole, whether it be rhythm
or sound clusters, lead to a dissonant or harmoniously compiled flow of music. The relics of
painting can be found in similar invocations, where sometimes massive strokes of contours
and color dissonance, indirectly lead to defiant archaic solutions. At an age experiencing the
nauseous consequences of Modernism, the results of such evidence is equal to elegiac trials.
The graphite and color accomplishments in the artistic process constructed by Dragana Stanacev
Puaca reveal an immersion into the space of the not obvious and hidden energy while at the
same time it is testimony to a poetic risk and commitment.

Our morphic resonance of existence and habitation is inevitable; it is three-dimensional proof of
our existence and the existence of our environment. A place, building or house on an exposed
location inevitably is also the core of hidden meaning. When passing through cities, one neglects
the less visible collusion with the architectural environment. In such a circle and in creating her
drawlingly elegant lines of her painterly sensibility the artist is also a resident and a passer by
faced with the realistic but also imaginary architecture. The complex of buildings comprising
Saint Anne Hospital, a famous psychiatric institution, a historic institution for treatment and
interment, is located behind the imposing triumphal arch, in number one Cabanis Street in
Paris. The complexity of the building with parks and pavilions is similar to an excerpt of ancient
events, feuilletonism and narrative, becoming a stage set of discontent and initiation.? Cycles of
energetic offerings, including certain inscribed toponyms within the fine art composition given
to such a location, possibly express the development of both the liberation and danger of cities,
especially after the Paris Commune, historical progress, unstoppable development as well as
ideas of individual freedom in consensus with the desired future. This could refer to the tasks
and social psychological games, distinctive for French culture as the starting point of modern
art, those symbolic traces of writing and painting that can be seen in the conceptual fortitude of
the poet Stephane Malarme with “the throw of dice will never abolish chance” and in the works
of painters from the epoch that created atmospheres that were not directly observable like
Odilon Redon and Eugene Carriere. The loss of sensual delimitations in the process of pictorial
structures, instigates the Belgrade artist who already has artwork of thematic and iconographic

! The Saint Anne Hospital is the
central psychiatric institution in
Paris. It has a mysterious history
going back to the 13 century and
the building of the first hospital.

It was named after its patron
Queen regent Anne of Austria, the
mother of Louis XVI, in 1651.



2 According to D.S.P., the cycle Rue
Cabanis is based on the moving
case of her friend’s Paris experi-
ence of loss of illusions. He is a
long deceased prominent artist
from Belgrade, Serbia and former
Yugoslavia.

marking (a newer cycles “Crystal Castle for Fjodor Mihajlovi¢” and “Sejka’s Room”), to build
upon the historical and physiological movements by the sensibility of her creativity. The creative
passion of these vital interventions executed by broad strokes can also be seen in a series of
allusions to the persistent existential ordeals of our age: the issue of persecution, the loss of
grounding, hostility, devastating perfidity, geopolitical fatality and her own view of the history of
modern art.

Thus, such composed cycles are immersed in emphasizing the forgotten and implied cultural
myths. The changing contexts add layers to the broad image of the effects of the immediate
past: hence, the frieze executed in acrylic and graphite Rue Cabanis builds on the martyred
messianic reflex from the times of civil struggle and the establishment of institutions for the
care of the mentally maladjusted, and at the same time an elegy on the consequences of artistic
bohemia that runs through the last century. The tendency of the artists to be maladjusted,
rejected and to lose faith in oneself and others belong to the biographies of well know and less
well known artists.2

Generally speaking, Dragana Stanacdev Puaca’s compositions justify the perception of a work of
art — created in a momentum, in a process, and in commitment — as a medium that liberates the
utopian perception of the subject.

The model of an ineffable image with the syntax and narrativness of a visual composition has
been assembled by this process into diptychs: originating in a winding associable use of red and
black explosive color that become a series of parabolas on the embodiment of the daily ruthless
struggle. The energy of a medusa and the winding snakelike orientation of the cycle Rue Cabanis
also deals on the level of composition with the horror, close in its origin to the one given to the
European heritage by Sandro Boticelli through the illustrative picturesque language of Dante’s
Hell, executed by his ink lavee drawings.

Vortexes achieved by the artist with her precise architectonic accomplishments of associated
visual compositions — pavilions, places of rest, towers, crystallizations — are a part of the
artist’s struggle against the fatality of real life, dynamization of rethinking the nature of death,
spiritual waves but also the fulfillment of and seeking of a counterbalance. Counter to the
historical symbolist resolutions, the cycles of intensive winding and densified visual impetus
are in accordance with a hidden confession. A retold history of the street, initiation and danger
of formatting, anticipated and diabolically underscored by the artist, can also be seen as a
reflection taken from literature or maybe as an representation of somebody else’s experience.

The myth on the sanctuary as is the jump into the Mirror, not only according to J.M. E. Lacan,
evolves through the procedure of intensive coloring of the entireties. The space of such a world
is the salutary and pervasive sensuality of the freedom of the artist’s struggle and at the same
time the sanctuary of an internal exile.
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