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HKUBOTHU TOK

1.

CpeanHom XIX BeKa, BUHKO 3namanuk ce ynytmo ms wymosuTte Mopascke, n3 bopwuua Kog,
Onomyua, ka CnaBoHUju. 3aycTaBuo ce y Bpbarby 1 ca cBOjomM KeHoM BunxemumHom aobuo tpu
cuHa. JegaH op, toux, MBaH, cpeo je y HoBcKkoj Jlyumjy bBpaxep 1 niog, Tor ycnewHor 6paka je u
moj oTau, Matuja. Poguo ce 12. pebpyapa 1905. r. Kao neTo og wectopo aeue y Capajesy. Mpsy
cyBucnocT, oceharbe Aa je KMB, UMao je ca Tpu roguHe, LpTajyhu rpaHumLom no necky Ha obanu
JNlawse y TpaBHMKY. 3HAO je Ayro fAa ce He 04a3nBa Ha nNosuse, LpTajyhu. B1o je KaxrasaH. U Ty
60jy necka ca Jlawse yecTto hete Hahu y N03aAMHM HEFOBUX C/MKA.

360r npepaHe cMpTK oua, 1920. r. cTyna Ha 3aHaT Ko, KkbMKapa-wTamnapa dpatbe Sivnckor,

y TpaBHUKyY. NMocne YeTnpu roamHe noctaje Tunorpad, schweizerdegen. Kao jeanmHu xpaHutess
nopoauue, 1925. r. gonasu y beorpaa. Y Tom MOMEHTY, Ha CHa3M je reHepanHu WTPajK
LWITaMNapcknx pagHuKa. NpuapysKyje ce wrpajkaunma, nocraje unaH CaBesa rpaduykmx pagHuUKa.
loanHe 1928, npu Kpajy BojHOTr poKa, ynucyje MNpunpemuu Tedaj Oge/bera YnMcrte yMeTHOCTU Ha
YMeTHUUKOj WwKonu y beorpaay. Y wkonckoj 1934 — 1935. 3aspwumo je |l roguHy Buwer akagemckor
Teyaja M TMMe je Kao pefoBaH yyeHUK 3aBpumo Ogesberbe yncte ymetHocTw. Kao BaHpeaaH
YYEHUK, Y UCTO BPeMe je 3aBpLUaBao rMMHasnjy y beorpaay. Y wkonosaky cy My momorse Kosnere
rpaduryapu matepujanHom nomohu He3anocaeHMMa, WTO je TPajao OKO FOAMHY M MO AaHa.
OcTanux rognHa musgprkasao ce ceupajyhu 6eHyo y mysumukom 6eHgy ,,Lloc”. Mpodecopu cy my
6unn adpmpmmcanmn ymeTtHmum: Munan MunosaHosuh, MesaH Pagosuh, Beta BykaHosuh, Jbybomup
MBaHoBuh n Hukona bewesuh. Ctatyc cnobogHor ymeTHUKa ocTeapyje 1. jyna 1933.r.

MNyTtyje y Napu3 Ha KpaTKo, 0 concTBeHOM TpoLwKy. Obunasm myseje, npatu aktyenHoctu. U Taj
61aXKeHn Nepuos, o4, HEKOIMKO TOAMHA NPEeS, PaT, APYKEHE, KYPEBU, YajaHKe, KOHLEPTU ... AEU
HEroB XMBOT Ha NPBY U APYTy NONOBKHY. TUX TOAMHA PEAOBHO M3NaXKe Ha CBUM BENUM IMKOBHUM
MaHudecTaumjama. 360r cBe oTexxaHujer yyewha, BUCOKMX LieHa Koje cy mopanu ga nnahajy u
n3naraum n nybnuka NasuswoHy , Lsujeta 3ysopuh”, cTBapa ce je3rpo nobyreHMKa, Koju cy cebe
Ha3Banu ,,HezasucHK”. MOLITO Cy YCNOBU UCNYHEHU CaMO AeNUMUYHO, BENMHA NOTNUCHUKA

je bojkoToBana pefOBHY Jecery M3N0XKOY yapyKetrba , LBnjeta 3ysopuh”, npupehyjyhu csojy,
camocTasHy. Ha T10j ,BojkoTawkoj n3noxbu” yuectsosano je 37 ymeTHuKa. Mehy mwuma cy

6unn: Mate 3namanuk, Bunko Mpaan, WaHa Nlykmnh, Muxajno Netpos, Mupko Kyjauuh, byphe
Teopoposuh 1 Hukona MapTuHocku. OBU YMETHULM cy 61K je3rpo HOBe CTBapasiayke rpyne

Koja he, nog UMeHOM ,,He3aBUCHU yMETHMLM", OKYNUTU HanpeaHe C/IMKAPe 1 Bajape U AeN0BATU
[0 nocnearbux roguHa npeg part. Ta BpcTa ¢1o604e v BaHMHCTUTYLMOHAAHOT BUBCTBOBaHA
nogpasymeBa ofpuLarbe 04 MHOTO Yera fia 6u ce onctano. To je Bpeme 6e3 cHa, KpaTKMX POKOBA
3a peanunsaumjy npojekarta. Capahyje y ,,Owunwanom jexy”, 3a ,Eguumjy” pagu nayctpauuje
yii6eHu1Ka, faje HaupTe 32 ambanarKy, NaakaTte, yyecTByje y ONpemMu cajMmoBa, Pasu Kao CanKap y
CIMKapHMLM HapogHor No30puLLTa, anun U Kao Npodecop LpTaka Y WEerpTcKoj WKoau. OKONOHOCTH



MY HUCY [,03BO/baBasle A3 *KUBW CaMO O, CBOT C/IMKAPCTBa. 3a TakaB /IYKCy3 cy buau notpebHu —
60raTcTBO MAK NOAPLIKA MeLeHa UK HeKe napTuje. MpBO HWje MMAo, OCTaNo Huje xTeo. JInyHa
cnoboga npe csera, roBOpMo je. A oHAa, paT, mobunmnsaumja, bexxarbe M3 3apob/beHNYKor Bo3a

ca flanetom CtaHkoBuhem. CBecpaHa nomoh cpnckux cesbaka M3 Mause, ga 6u ce Bpatuam go
Beorpaga. Ha aHOHMMHOM KOHKypCY 3a U3paZy CKMLA 3a HOBYaHMLe f06Knja y mapTy 1942. r. npsy
W Apyry Harpagy 3a pewerbe anoeHa og 100 avHapa u 10 guHapa. Y 3aBoay 3a Uspasy HoBYaHMLA
pobwuja ctanHo 3anocneme 31. maja 1942.r.

2.

Y 3aBogy 1943. r. npasu nNpBy NopTo MapKy 3a OcnoboheHy Teputopujy. Mpes kpaj 1944. r.
opnasuy ,MponaraHgHo ogesberbe BpxosHor wtaba H.0.6.—a”. AKTUBHM je capagHMK Y OCHUBAHY
Joma apmuje Bojcke Jyrocnasuje. foguHe 1944, npasu NpBM NAakat o chomy $pawmsma, ca
MHTEepecaHTHMM peLleremM UCLENaHOor KYKacTor KPCTa, Koju ce nojaBuo ceyaa no beorpaay, a
0CBaHyo je u Ha Cpemckom GpoHTy. fogmHe 1945. NOHOBO paam Kao CAMKap y 3aBoay 3a U3pagy
HoBYaHMLaA. Ty HacTaje HaLPT MapKe y cnomeH ocnobohera beorpaga. MapkKa je nosHata

nog umeHom ,,20. okTob6ap”, n of Te Mapke, na Hagasbe, Ao 1963. r. Hanpaswuo je Buwe og 120
peannsoBaHuX cknua. Pagm Ha ngejHUM cKMuama NpBUX HoBYaHMLUA 3a Jyrocnasujy, PymyHujy

n AnbaHujy. Y nepuogay og 1942. no 1960. r. npojeKkToBao je Buwe og 25 naejHux pewwera 3a
HOBYaHULE y onTULajy.

UcTnHO/BYOMB, rocnoacTBEH M eTUYaH BMO je TaNeHTOBaH 3a CTULakbe Henpujatesba. Ha jeaHom
CaCTaHKy YApyKeha yMeTHMKA, NOLWTOo cy A06MAMN ynyTCcTBa O CTBApaNaLLTBY Koja Cy ce Kocuna ca
YMETHUYKOM €106040M, NOCTaBKO je NuTarbe Mutpu Mutposuh bunac, MMHUCTApKK KynType:
»dokne he Tpajatn Taj AnKTaT 0go3ro?”. OAroBop je cTurao y suagy penpecanuja. Pacumkna ca
HEroBMM YMETHUYKUM NoAaLMma HecTana je u3 ApxuBa yapyKera, a Huje opopm/beHa HOBa
(1947). Kaga cy ce npaBusie eHUMKAONEAMje YyMETHOCTM, HALWWaAOo je MecTo Camo Y jeaHOj — Manoj
,[1POCBETUHO]” eHuMKAoNeamnju. HMKaga suwe Hnje fo06MO HMjeaHY Harpaay.

JyrocnoseHcKa jaBHOCT HMKaLa HWje yNo3HaTa [a Cy Herosa JIMKOBHA pellerba 3a NoLTaHCKe
mapke ,®nopa u dayHa Jyrocnasuje” ywne y doHA Hajnenwmx mapaka ceeta. AMepUYKM Yaconuc
LIFE, 30. HoBembpa 1959. roanHe Ha HacN0BHO] cTpaHu ,,Rainbow of Stamps — 288 of World
Prettiest” poHocu 1 peannsosaHe mapke cepuje ,dnope u payHe Jyrocnasuje “ 3a 1958. roanHy
Martuje 3namanuka. Ha cTpaHu 76-77 penpoAyKoBaH je Ae0 NPBOr NOLTAaHCKOT M3aakba ,dPayHa”
13 1954. r. u ueno nsgamre us 1958. r. Ha cTpaHn 78 penpoayKkoBaHe cy MapKe us nsgatrba ,,dnopa”
13 1955. r. [pb Cpbuje je 6mo y ynotpebu 57 roamnHa Kao jaBHO obenexje, a Ko je jow 3Hao ume
Herosor ayTopa? Moctojao je He nocTojehn.

MepeceTnx rognHa NPOLUOT BEKA, Y CBOM 3pesiomM A00Y, XKe/leo je camo Aa C/IMKa U Aa KUBK

04, cMKapceTea. Mmao je conctBeHy NopoauLy M XTeO je Aa ce H0oj NoTNyHO nocseTu. bpaHko
LoTpa, gobap npujatess v cynpyr LLaHe Jlykuh, ynosopasao ra je aa je To pynet nocne gorahaja
ca Mutpom Mutposuh. [lyro ra je ybehusao aa ce npuxsati npodecype Ha HOBOOCHOBAHO]
AKaZiemuju 3a npumerbeHe yMmeTHOCTU. BaHpeaHu npodecop nocrtaje 21. jaHyapa 1950.r. Y Tom
CBOjCTBY M OCTaje A0 Kpaja CBOT aKTUBHOT 6aB/bera Npodecypom.

Y Hegesvy, 31. aBrycta 1951. r. oTBapa CBOjy NPBY CaMoCTanHy n3noxby. N 1o je cnvka npmHumna
no Kojuma je xuBeo. Hegesba, Kao gaH oAMOpa, HUje NocTojana. buno je n3noxkeHo: 66 y/baHUx
CNMKa, 22 Temnepe, 20 upTexKa Tywem, 9 upTexa 010BKOM, 25 nayctpaunja. To je 3ancta cTna/bueo
npukasuBame y n3bopy, 4o Taaa, Hactanmx 400 unycrpaumja, suwe og 220 LpTerka 0/1I0BKOM U
Buwwe og 200 upTexka Tywem. HKaHa lBo3geHoBuh, CTOpUYapKa YMETHOCTK, NENO je NpUMeTUNa:



,Y CBOjy MKOHOrpadujy yBoaM jeaHy U3y3eTHO PETKY NOojaBy Y CPMNCKOM CANKAPCTBY — My3UUKY
Temy. BaH cBaKe Tpaauumje Cpncke cpeamHe, Kao O4jeK AaNeKor AyXa X0NaHACKOr No3HOr
CelaMHaeCTOBEKOBHOT KaHpP C/IMKAPCTBa ... CBEXKMHA M CMOHTAHOCT, HEMOCPeAHOCT Onakakba y3
NPOCBET/bEHU KOMIOPUT U OMeKLLaHy GopMy, Ca CBET/IOM Koje ce npesinea no ¢opmu 1 NnpocTopy
nocTuxe nocebHy, MHTUMHY aTmocdepy... [lakie OHO WTO ce M3aBaja Kao nocebHo y onycy Matuje
3n1amaninKa, OHO LUTO je YBEO Kao HOB OKBUP MHTEPECOBatba HalLer CIMKAapPCTBa jecTe, My3nYKu
moTuB ...”

3.

lopmHe 1954. nounmbe LMKNYC U3pase mapaka cepuje ,Pnopa u payHa Jyrocnasuje”. Usbop
b6M/baKa KapaKTEPUCTUYHMX 33 Hale noaHebsbe Koje je Tpebano npeacTaBuTH, Cyrepmcao

je npodecop JosaH Tyuakos; M3bop KMBOTUHA BPLUMO je npodecop henuHeo. buo je To
NCTPaXKMBauKkK paa. Ca aoxunesbajem. Mapke cy wramnaHe y LWBapuapckoj, dupma Courvoisier

je buna 3anHTepecoBaHa Aa CTYyNM y IMYHWM KOHTAKT ca ayTopom u3 Jyrocnasuje. Y Bpeme Kaga ce
JINYHO YNO3HAO0 Ca MOjUM OLEM M Kaja je MOCN0BHM OAHOC NpepacTao y npujaTes/bCTBO, rOCNoAMH
rsnao Ecur je Beh 6uno jegaH og Tpu ctyba dpupme Courvoisier. YoBek n3BaHpeaHO yTemMes/beHor
06pa3oBarba, LUIMPOKE KyAType U HEOTNOPAH Ha YMETHOCT (roBopuo je: ,,JeAnHO Neno WwTo UMamo y
MBOTY, CEM NpUpPoae, AeN0 je yMeTHUKA”). Temesb NpujaTesbCTBa Koje MX je noBe3nBano, busio je
nowToBare. Moj oTay, je umao npunuke, y LLIBajuapckoj, Aa BUAN KaKo ce BOAM padyHa O CBAKOM
YyoBeKy WTamnapuje NnoHaocob. Y3BpaTHo, rocnoauH Ecur je ynosHao npeaene v cesbake y Cpbuju,
MaHacTupe. Y okonnHu BasbeBa NocTao je Kym Ha jegHoj cBagbu.

LWe3pecete cy goHene eHpopmen. b1o je xnagaH npema ,Tpaxkerbuma”. OH ancTpakumjy Huje
NOCMaTpPao Kao pPeBOyLMjy, HEFO Kao a3y, UCTParKMBakba je CTaB/bao Y KaTeropujy JIMYHOT
nyToBaka KPo3 meau|. 3a C/IMKY je CMaTpao Aa TPaXKM YyTEME/bEHOCT, Kao 1 Mucao. floBopwmo je:
,Pasbujarbe, pasrpahmearse HUje LWsb. To je MomeHar. MNyT je npoayxossberse.” U To je 61O Heros
nyT. Hemupere ca 4aToCcTUMA. JINYHM CTaB Y CBAKOj MPUIMLM, HEMOKONEB/BUBOCT. A TO MMa CBOjY
LeHy. JyHa 1962. r. macMBHa moxgaHa embonuja. Ogysumarbe gecHe cTpaHe Tena. Anpwaa 1965.
r. OTBOPEHa My je gpyra camocTasiHa usnoxba y ranepuju YN1YC-a, Ha Tepasujama. N3noxeHe cy
cnvke (35) Hactane npe n nocne 6onectu.

Mocnepgky CANKY HAaCAMKAOo je Hedesby AaHa npea cmpT, 23. okTobpa 1965. r. Canka npeacTas/ba
ncnosect — ,,benn BpY Ha LpHOj N03aauHK”, jeaAHOCTaBHa U CUMBOANYHA.



LueaHuH
oKo 1940, y/be Ha nnaTHy, 114x73 cm

ApHaym
oko 1930, y/be Ha nnaTHy, 106x66 cm
Gypsy Arnaut

circa 1940, oil on canvas, 114x73 cm circa 1930, oil on canvas, 106x66 cm




BecHa BecHa
1950, y/be Ha nnatHy, 22x20 cm 1955, ysbe Ha nnaTtHy, 35x29 cm
Vesna Vesna

MenaHxoAu4Ha mMnada necHUKUHa
1940/41, yrbe Ha KapToHy, 27x22 cm
Melancholic Young Poetess

1940/41, oil on cardboard, 27x22 cm

1950, oil on canvas, 22x20 cm 1955, oil on canvas, 35x29 cm

LWaHa Jlykuh ca Krbuzom

1939, yibe Ha gacum, 41x51 cm
Sana Lukic¢ with a Book

1939, oil on board, 41x51 cm

MupaH caH

1949, yrbe Ha nnaTHy, 28x37 cm
Peaceful Sleep

1949, oil on canvas, 28x37 cm




LWaHa Jlykuh nneme lopmpem cynpyze YmemHuKkosa majka

1941, ysbe Ha nnatHy, 37x31 cm 1951, y/be Ha nnatHy, 36x31 cm 1949, ysbe Ha nnaTtHy, 34x29 cm
Sana Luki¢ Knitting Wife’s Portrait Artist’s Mother

1941, oil on canvas, 37x31 cm 1951, oil on canvas, 36x31 cm 1949, oil on canvas, 34x29 cm

Mopmpem Luye Joyuh YmemHukosa majka locnoha Joyuh

1940, ysbe Ha nnaTtHy, 65x51 cm 1940, ysbe Ha nnaTtHy, 58x44 cm 1940, y/be Ha nnaTtHy, 59x50 cm
Portrait of Cica Joci¢ Artist’s Mother Mrs. Joci¢

1940, oil on canvas, 65x51 cm 1940, oil on canvas, 58x44 cm 1940, oil on canvas, 59x50 cm




Lokonuya (LWaHa Jlykuh)

0oKo 1928, y/be Ha nnaTHy, 50x36 cm
Leisure (Sana Lukic)

circa 1928, oil on canvas, 50x36 cm

Jokonuya caukapa BuHka lpdaHa
oKo 1960, y/be Ha nnaTHy, 30x20 cm
Leisure Time of Painter Vinko Grdan
circa 1960, oil on canvas, 30x20 cm



Vesna Zlamalik

Matija Zlamalik

Lifecycle

1.

In the middle of the 19" century, Vinko Zlamalik left the village of BorSice near Olomouc in wooded
Moravia and set off towards Slavonia. He settled in Vrbanja and had three sons with his wife
Wilhelmina. One of them, lvan met Lucia Braher in Novska and the happy marriage was blessed by
children, one of which was my father Matija. He was born on 12" February 1905 as the fifth of six
children in Sarajevo.

His first experience of what was consciousness, a feeling of being alive was while drawing with

a stick in the sand on the banks of the Lasva river in Travnik when he was three years old. He
would immerse himself so much into drawing that he did not respond to calls for a long time
and he would be punished for that. The color of the sand from Lasva is the one often seen in the
foreground of his paintings.

He became an apprentice in the bookshop-printing shop owned by Franjo Lipski in Travnik after his
father’s premature death in 1920. Four years later, he qualified as a typographer (schweizerdegen).
As the only breadwinner in the family, he came to Belgrade in 1925 at a time when the print
workers were on strike. He joined the strikers and became a member of the Federation of
Typographers. At the end of his military service in 1928, he attended the preparatory course at the
Art School in Belgrade as a student of the Department of Pure Painting. He completed his second
year of the Advanced Academic Course in the school year 1934 -1935, thus graduating from the
Department of Pure Art as a full-time student while simultaneously completing the gymnasium in
Belgrade as a part-time student. During his studies, as he was unemployed, his fellow typographers
assisted him financially for about a year and half. The rest of the time, he earned a living by playing
the banjo in band called “DZos“. His teachers at the Art School were acclaimed painters: Milan
Milovanovi¢, lvan Radovi¢, Beta Vukanovié, Ljubomir Ivanovi¢ and Nikola Besevi¢. He acquired the
status of an independent artist on 1st July 1933.

Matija Zlamalik visited Paris briefly at his own expense. He visited museums and was always
informed about the latest events in the art world. The few years before the war were the good
ones in his life, he spent them in the company of his friends, went to parties, tea parties, concerts
... later on he would think of them as first part of his life. He regularly exhibited at all larger
exhibitions held at that time. As it was difficult to exhibit at the main art pavilion “Cvijeta Zuzori¢”
at that time because of high participation costs the artists had to pay and the expensive tickets
for the public, a group of artists rebelled and formed a group they called the Independent. As the
conditions they put forward were only partially fulfilled, most of the artists who signed the petition
boycotted the annual Autumn Exhibition of the Cvjeta Zuzori¢ Art Association and they organized
their own independent exhibition. Thirty-seven artists participated at the Boycotters’ Exhibition
among them were: Mate Zlamalik, Vinko Grdan, Sana Luki¢, Mihajlo Petrov, Mirko Kujaci¢, Burde
Teodorovi¢ and Nikola Martinoski. They were the nucleus of a new artistic group called the
Independent Artists that attracted progressive painters and sculptors and was active in the years



preceding the Second World War. Independence and life without institutional support meant he
had to renounce many things in order to survive. In order to meet short deadlines, he very often
went without sleep. He worked for “Osisani jez”, illustrated text books for “Edicija”, designed
packaging and posters, worked putting up fairs, worked as painter in the painting department of
the National Theatre but also taught drawing at the School for Apprentices. The circumstances
were such that he could not make a living as a painter. In order to enjoy such a luxury you needed
to be wealthy or to have the support of a patron or a political party. The first of these he was not,
and the other two he did not want. He would say that personal freedom was above all other things
in life. The war broke out, he was drafted, he escaped from a train transporting prisoners of war to
Germany together with the painter Lale Stankovi¢ and with the hearty assistance of the peasants
from Macva managed to get back to Belgrade. He entered an open and anonymous competition
for the design of a banknote and was awarded first and second prize for the design of the 100

and 10 dinar denominations in March 1942. He was permanently employed in the Institute for
Manufacturing Banknotes and Coins since 31 May 1942.

2.

Matija Zlamalik designed the first porto stamp in the Institute to be used on the liberated territory.
At the end of 1944, he joined the Propaganda Department of the General Staff Headquarters of
the National Liberation Army. He actively took part in the founding the Yugoslav Armed Forces Hall
in Belgrade. In 1944, he designed the first poster depicting the collapse of Fascism by drawing an
interesting image of a broken swastika. It was plastered all over Belgrade and even on the front in
Srem. He returned to the Institute for Manufacturing Banknotes and Coins in 1945 and continued
working as a painter. He made the draft drawing for a postage stamp to commemorate the
liberation of Belgrade known as the 20 October stamp. From that postage stamp on, he designed
more than 120 issued stamps until 1963. He also worked on the preliminary designs for the first
banknotes of Yugoslavia, Romania and Albania and designed more than 25 banknotes that were
issued from 1942 to 1960.

Being veracious, ethical and of a gentlemanly disposition, he was talented for making enemies.

At a meeting of the Artists’ Association when the artists were instructed on the direction their
creative work should take which clashed with artistic freedom, he asked the Minister of Culture
Mitra Mitrovi¢ Dilas: “How long will the orders be coming from above?”. The answer arrived in the
form of reprisals. The file containg information on his work disappeared from the archives of the
Association and a new one was not formed (1947). When art encyclopedias were published his
name was to be found in only one —the small Prosveta encyclopedia. He was never again awarded.

The Yugoslav public was never informed that his designs for the Flora and Fauna of Yugoslavia
postage stamp edition were put on the list of the most beautiful stamps in the world. Stamps from
the edition Flora and Fauna of Yugoslavia for the year 1958 designed by Matija Zlamalik appeared
on the front page of American LIFE magazine, (30 November 1959) in an article titled “Rainbow of
Stamps — 288 of the World Prettiest”. The first edition of Fauna for 1954 and the whole edition for
1958 were reproduced on pages 76-77. Stamps from the Flora edition for 1955 were reproduced
on page 78. The emblem of Serbia was in public use for 57 years and nobody knew the name of the
man who designed it. He was alive but as if he did not exist.

In the middle of the last century, in his mature years, he only wanted to paint, be able to live off
his art and completely devote himself to his family. Branko Sotra, his good friend and Sana Luki¢’s
husband, warned him that such a life would be very risky after the incident with Mitra Mitrovi¢



and it took him a long time to persuade Matija to accept a teaching position at the newly formed
Academy of Applied Arts in Belgrade. He was appointed associate professor on 21 January 1950
and remained at that position until the end of his active teaching career.

On Sunday, 31 August 1951, Matija Zlamalik opened his first solo exhibition. It reflects the
principles he lived by, Sunday as a day of rest did not exist. He exhibited: 66 oil paintings, 22
tempera paintings, 20 India ink drawings, 9 pencil drawings, 25 illustrations. This was a modest
selection of the 400 illustrations and more than 220 pencil drawings and 200 Indian ink drawings
that he had made. Zana Gvozdenovié, art historian, said: “His iconography brings a very rare theme
into Serbian painting — the musical theme. Not at all a tradition of the Serbian milieu, more an echo
of the spirit of the late 17 century Dutch genre painting...Freshness and spontaneity, directness of
perception with a light color scheme and softened form, light flooding form and space, he achieves
a special intimate atmosphere ... That which stands out as special in Matija Zlamalik’s oeuvre, that
which he introduced as new into our painting is the musical theme ....”

3.

Work on a series of postage stamps Flora and Fauna of Yugoslavia began in 1954. The selection

of plants from our region was made by Professor Jovan Tucakov; the selection of animals was
made by Professor Delineo. It was a research project that turned into an experience. The stamps
were printed by the renown printing office Helio Courvoisier in Switzerland and the company
wanted direct contact with the author from Yugoslavia. Mr. Guido Essig was one of the three most
important men in the company when he met my father and when a business relationship became
a friendship. He was an extremely well educated man of broad culture who loved art (he world say:
“the only beautiful things we have in life, besides nature is the work of artists”). Mutual respect
bonded these two men. My father, who visited Switzerland, saw how the company took care of
each employee working in the printing office. In return, Mr. Essig had an opportunity to see the
natural beauties of Serbia, meet the peasants and see the Orthodox monasteries. He was even best
man at the wedding near Valjevo.

The 1960s brought the Informel style in painting. He remained reserved towards “the exploration”.
He did not see abstraction as a revolution but as a phase, exploration according to him was a
personal journey through the medium. He considered that a painting needed to be grounded as
thought did. He would say: “Destruction, deconstruction was not the goal. It is a moment. The
journey is spiritualization” and that was his journey. The journey of a man who did not accept

the given. He had a personal stance on all occasions, he was resolute and that came with a price.
He had massive stroke in June 1962 and the right part of his body was disabled. His second solo
exhibition was opened in April 1965 in the ULUS Gallery in Terazije. Thirty-five paintings were
exhibited, some were painted before and some after the illness.

He painted his last painting a week before his death on 23" October 1965. The painting was a
confession — White Jug on a Black Background — simple and symbolic.
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